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JOIN OUR TEAM AT OUR NEW STORE OPENING 
SOON IN EDMONTON! 


A leader in arts, crafts and do-it-yourself materials, DeSerres has more than 25 stores 
across Canada. As we continue to grow, we are recognized for our wide range of unique 
and colourful products, and our skilled, passionate and engaged team. 


We are currently looking ro fill several full-time and part-time positions in anticipation 
of the planned opening of our new store, on October 26, 2007, at West Edmonton Mall. 


- ASSISTANT MANAGER oonty Futt-tTime 
- SALES CONSULTANTS 

* CASHIERS 

* WAREHOUSE CLERKS 

* FRAMING CONSULTANTS 

* DISPLAY CONSULTANT oonvy ruut-timM> 


Hours of work will vary according to the position, and schedules may include days, 
evenines and weekends. If you are passionate about retail and want to contribute fo the 
success of DeSerres, we should talk! Come and meet with our team at one of our 


JOB FAIRS - west epmMonTon MALL, SUITE 1948 


Sunday, September 23" — 12 noon fo 5 p.m. 
Thursday, September 27° —10 a.m. to 4 p.m. 
Sunday, September 30° — 12 noon fo 5 p.m. 
Monday, October 1" — i a.m. to 7 p.m. 
Thursday, October 4° — 1 a.m. to 7 p.m. 


We look forward to seeing you there. If you cannot attend a Job Fair, please send your 
resume, ASAP. indicating the position of interest, to: David Swinamer, Store Manager, 
DeSerres, West Edmonton Mall, 8882, 170 Street, Suite 1948, Edmonton, AB T5T 4M2. 
Fax: 780-442-2205. E-mail: dswinamera@deserres.ca 


Only those selected for an 
interview will be contacted 
We are committed to 
employment equity. 


DeSerres 


To apply online, please 
consult the ‘Careers’ 
section of our website. 


www deserres.ca 
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Here’s your eecinins 
to save lives. 


Edmonton 
Donor Clinic 
8249 - 114 Street 


Monday - Friday 
8:30 am - 1:30 pm 
3:00 pm - 7:00 pm 


Saturday 
8:30 am - 2:30 pm 


Book your life 
saving appointment 


today! 
Call 1888 2 DONATE 
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BOOKS! / 15 ~ 

From Brian Mulroney to Nikki Sixx, it’s 
Vue's annual look at everything black 
white and read. 


NEW ORGANIC STANDARDS / 5 

“Up front, it sounds very easy, but a Io 
has to be done. You have to train people to 
inspect, then inspect the inspector. You 
have to determine which department o 
which government will enforce the regula- 
tions and who spends money on it. It wa: 
a real eye-opener for me.” —Steven 
Snider, organic grain producer 


CONTROL / 25 


“It is not easy to make a film based on a 
teal person's life, especially when they 
were with us not that long ago. We simply 
tried to be very precise about it. There 
were a lot of emotions coming up for cer 
tain people involved in the project and we 
tried to respect those.” —Anton Corbijn, 
director 


BESNARD LAKES / 36 

“I'm choosing to write on a specific topic 
in order to steer away from the typical 
things everyone writes about. | think peo 
ple relate to it because | think everyone 
feels betrayed in this day and age.” — 
Jace Lasek, songwriter 
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Say Whatcott? 


BRYAN BIRTLES / 
his year's mayoral race is shaping up to be the least interesting in many 
years, and | aim to do something about it. That’s why I am hereby cham- 
pioning Mr Bill Whatcott for mayor. Instead of a coronation for Stephen 
Mandel, let's make this city a more interesting place. 

Now before anyone gets the idea that I hate homosexuals, women, atheists, 
Iraqis, cute little puppies or any other group that Whatcott wants to “defend” 
our city and country from, let me make one thing perfectly clear—I am not 
championing Bill Whatcott because | think he's the best man for the job. No, I’m 
doing it because I love to laugh. 

And don't we all? Bill Whatcott’s political positions are so downright ridicu- 
lous that him being mayor for the next three years could be just the right 
amount of hilarious to make us forget about all of the scary things going on in 
our world today. With the war in Iraq, the potential war in Iran, terrorism, glob- 
al warming and the myriad of other things that weigh on our minds in these 
dark times, couldn't we handle a little levity at the civic level to take our minds 
off of it all? 

Remember Bill Smith’s sad and pathetic refusal to officially acknowledge 
Pride Week? Whatcott would attempt to ban homosexuals from setting foot in 
the city. Wouldn't you love to see the press conference where he tries to justify 
that position? Whatcott also plans to lobby the federal and provincial govern- 
ments to outlaw abortion. Do you think anyone in either of those governments 
is crazy enough to meet with him? Imagine the laughs we'll get out of his frus- 
tration at being politically impotent from day one. Frankly, I'm laughing already. 
And we could have three years of this! 

And besides, the structure of city council would make it impossible for him 
to get anything done. With only one vote in twelve, Whatcott would be nothing 
but our laughable, feeble whipping boy, there for a good chuckle when you've 
had a bad day. imagine getting fired from your job and getting home to see that 
guy's smiling face on the cover of your newspaper—everything would look up 
already. | think the choice is clear, here: this city needs Bill Whatcott. v 
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I was biking with a ghost 
RECENT FATALITIES SPUR CAMPAIGN 


CHLOE FEDIO / chloé@vueweekly.com 

nan anonymous street, on an 
C) iene anonymous comer, 

some Edmonton cyclists have 
affixed ghostly reminders about the 
need to share the road. These somber 
memorials, called ghost bikes, come 
in the wake of two fatal collisions 
involving bikes that took the lives of a 
38-year-old man and a 16-year-old 
boy just days apart. 

Painted white and chained into 
place, a ghost bike haunts the site 
where a cyclist has died. It’s a morbid 
fixture, but one that is necessary in 
order to remember the loss of life, and 
above all to call attention to road safe- 
ty, explains Michael Kalmanovitch, 
president of the Edmonton Bicycle 
Commuters’ Society. 

"Ghost bikes are a reminder to all 
roadway users that we need to share 
the road and respect all roadway 
users, because we all want to get 
home safe at the end of the day,” he 
said. “What cyclists and drivers need 
to do is respect each other. Both of 
them should be using the same 
benchmarks and rules to negotiate 
around each other safely.” 

The first ghost bike memorial was 
erected in 2003 in St Louis, Missouri. 


VUEPOINT 


2 CYCLING 


A local man installed 15 bikes across 
the city at intersections where he 
knew cyclists had been hit, inspiring 
cyclists in other American cities to 
follow suit. 

William Korol, 38, was cycling on 
Stony Plain Road west of Anthony 
Henday Drive on the early moming of 
Sep 16 when he was struck by a pick- 
up truck. The driver stopped long 
enough to remove the mangled 
mountain bike from the front end of 
the vehicle before driving away, leav- 
ing a man to die in the ditch. Two 
days later, Mathew Bensalah, 16, was 
hit near 71st Street and 34th Avenue. 
He was in a crosswalk at the time, 
and died of his injuries. Ghost bikes 
have now been erected at these sites, 
serving as visual reminders to cyclists 
and drivers alike. 


SINCE 1990, THE CITY of Edmonton 
has been placing coffin-shaped fatali- 
ty signs at the site of deadly crashes, 
but Bill Home, Acting Inspector of the 
EPS Traffic Section, said that ghost 
bike memorials have a purpose too. 


“(Ghost bikes] are just anothe: 
way to remind people that cyclists 
have died here—that both cyclists 
and drivers need to pay attention on 
the road,” Horne said. 

Horne explained that speed is the 
leading cause of fatal collisions 1" 
Edmonton, and emphasized tha! 
even driving a few kilometres over 
the speed limit can make a differ 
ence, preventing drivers from stop 
ping in time. 

“Im 70 per cent of fatal collisions 
last year, speed was a major con 
tributing factor. This year, we've had 
at least 40 per cent where speed had 
been a contributing factor,” he said 

And while Kalmanovitch empha 
sized that cyclists should take neces 
sary precautions and be responsible 
for their own safety, drivers have 2 
significant role too. 

“If a cyclist gets a little bit out 0! 
control and rams into a car, the driv- 
er of the car is not going to be hurt— 
the cyclist is going to be hurt 
Therefore, the cyclist is going to take 
more care on their own personal 
safety,” Kalmanovitch said. 

There have been 27 fatal crashes 
in Edmonton so far this year. Three 
of the victims were cyclists. ¥ 
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positively organic 


NEW ORGANIC FOOD LABELLING EMBRACED BY PRODUCERS 


00 pameares are rarely the 
stuff of high melodrama. As 
‘such, the federal government's 
recent announcement of a new logo 
for organic products and new, 
national regulations for organic 
agriculture achieved minor fanfare. 

Bul to Steven Snider, a grain pro- 
ducer based in New Norway, Alberta 
who has been certified organic for 
21 years, the new standards are a 
major achievement for organic 
growers in Canada. It’s also a defini- 
tive victory for organic agriculture. 

“it’s big,” he stressed. “Even in eyes 
of the government, we're [no longer} 
a niche market [but] a mainstream 
industry that needs regulation.” 

The Canadian Organic Advisory 
Board (COAB) estimated Canada’s 
organic market to be worth $1 bil- 
lion in 2000, and it is growing 
between i5 and 25 per cent per 
year. Moreover, demand for organic 
Canadian grain products is rising 
internationally. 

Dismissing criticism from “those 
who don't like government interven- 
tion in things,” Snider says that the 
introduction of new regulations “is the 
next step for farmers and producers. 

“Some people balk at it, but you've 
got to have national regulation,” he 
said. “Without them, it could really 
restrict our abilities to trade.” 

Specifically, Europe wanted Cana- 
dian organic produce to meet one 
standard. 

“In Canada [there] was no national 
regulation in place that was enforce- 
able by law,” Snider continued. 
“There was no penalty for cheating, 
so we had to take it one step fur- 
ther—the global market had moved. 

“Europe has organic regulation 
enforceable by law and they wanted 
to see the countries they import 
from have the same,” he added. 
“Europe gave a fair heads-up that by 
December, 2005, they wanted our 
regulations in place.” This didn’t 
quite happen on schedule but, 
according to Snider, the EU has 
been agreeable. 


THE DELAY WAS DUE to the way that 
organic agriculture developed. 
Beginning in the 1950s, achieving 
limited popularity in the 1970s, and 
really rising to prominence in the 
past IS years or so, Canadian organ- 
\¢ standards were, until very recent- 
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ly, the domain of numerous inde- 
pendent regulatory bodies that arose 
to meet local demand. 

There are so many different stan- 
dards that Snider can't definitively 
Say how many are in operation in 
Canada. “Provincially, there's about 
five or six that are running certifica- 


&) CLEARLY LASII 


tion,” he explained. “Across the 
country, I'd guess there are some- 
where around 25 or 30." (The COAB 
estimated about 40 in 2000.) 

The five certifications in Alberta, 
according to Snider, vary only slightly. 

While he worked to negotiate the 
new standards, Snider says that the 
major obstacles were not in princi- 
ple, but in matters bureaucratic. 

“Up front, it sounds very easy, but 
a lot has to be done,” he said. “You 


100% 


FREE CONSULTS 


TOWER 2 - SUITE 303, 10060 JASPER AVE, EDMONTON 


biologique 


Canada 


organic 


have to train people to inspect, then 
inspect the inspector. You have to 


determine which department of 


which government will enforce the 
regulations—provincial or federal— 
and who spends money on it. Jt was 
a real eye-opener for me.” 

Snider doesn’t expect the new 
regulations to change how he farms 
at all. But, hopefully, they will 
change how Canadians value organ- 
ic agriculture. v 
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City mulls 
‘inclusionary’ 
housing rule 


= HOUSING 


CHRIS SALTEL / saltel@yueweekly.com 


he City of Edmonton is consid- 
ering an “inclusionary” housing 
Proposal that would obligate 


five per cent of a developer’s units to 
affordable housing. Though the r 
ure IS Controversial, other regions 
ing similar housing circums 
including Ontario, British Columbia 
and various American jurisdi 
have enacted similar prog 
though it would be a first for Alberta 

Critics and skeptics argue that it 
will thwart the incentive to dev elop 
while some question the policy's legal 
legitimacy. 

Ray Watkins, chairman for the 
Edmonton chapter of the Urban 
Development Institute, told the 
Edmonton Journal, “We think afford- 
able housing is not just the responsi- 
bility of the new home industry, but 
its everyone's responsibility.” 

Watkins also commented that, due 
to the imposition the city would force 
on developers, prices of units unaf- 
fected by the policy would rise as a 
side-effect 


BUT THE CITY DISAGREES 


“Even if you're getting a unit at 
below market price, you wouldn't 
want to buy a $2-million condo. It’s 
Just not justifiable," Jay Freeman 
director of the city’s housing office, 
told the Journal. “And we want to 
make sure it’s affordable long-term.” 

In some instances there are alter- 
natives for developers to setting-as 


five per cent of their tinits. One such 
option would be to supplement the 
city with cash to put towards afford- 
able housing projects instead 

Developers would be offered incen- 
tives to build within the categories 
that qualify a project to act within the 
policy, including faster inspections 
and certifications during construc- 
tions, leniency in regards to density 
limitations which restrict how many 
units can be produced within a lot 
and possibly even faster provisions of 
city services, like water and power 
that sometimes inhibit construction 

The proposed policy will be brought 
to council sometime in the fall, where 
city councillors will decide whether 
the idea is a tangible solution to a 
growing problem. v 
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1) Stronger 
Kanye West 


2) The Way | Are teat Keri Hitson, 0.0. 
Timbaiand 


3) Beautiful Girls 


Sean Kingston 


4) Party Like A Rock Star 
Shop Boyz 


5) Crazy B*tch 
Buckcherry 


6) Crank That 
Soulja Boy Tell "Em 


7) Paralyzer 
Finger Eleven 


8) Umbrella 
Rihanna 


9) Buy You A Drank (shawty snappin? 
T-Pain 


10) Super Mario Bros 
Super Mario Bros. 


DIBS 


EXCLUSIVE RINGTONES 


TEXT “DIBS” TO 4321 & HAVE 1ST DIBS 
DELIVERED RIGHT TO YOUR 
VIRGIN MOBILE PHONE! 
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Industrial disease causes more upheaval than a 


computer virus ever could have 


DYER STRAIGHT 


BWWYNNE DYER 
gwynne@vueweekly.com 


William Gibson invented the word “cyber- 
space” (in his debut novel Neuromancer 
in 1984), which gives him the right to 
pontificate about the future. He has been 
right about bits of the future, too, in the 
way that science-fiction writers often are, 
especially about the ways that new tech- 
nologies interact with human beings. But 
he can be very wrong about the present. 

In a recent interview by Tim Adams, 
published in The Observer, Gibson con- 
fessed that he had stopped writing about 
the future because new technologies were 
happening too fast. “What | grew up with 
as science fiction is now a historical cate- 
gory,” he said. “Previous practitioners—HP 
Lovecraft, say, or HG Wells—had these 
huge, leisurely ‘here and nows’ from which 
to contemplate what might happen. Wells 
knew exactly where he was and knew he 
was at the centre of things.” 

Whereas we, poor orphans, are adrift 
on a heaving ocean of constant change, 
living our jump-cut lives in a state of con- 
stant uncertainty. If you haven't heard this 
line of argument before, you are presum- 
ably a cave-dwelling hermit. Every gener- 
ation dramatises its own experience of 
the world; talking about how hard it is to 
live with endless, unpredictable, high- 


speed change is the favourite indoor 


sport of the Western intelligentsia. It is, 
of course, nonsense. 


WE DO NOT LIVE IN an era of major 
change, neither in the technologies that 
shape our environment nor in the social 
values that shape our lives. That kind of 
experience is still available in the devel- 
oping world, when villagers move to the 
cities, but in the rich countries change 
has slowed to a crawl. 

Between 1825 and 1875, people had to 
get used to railways, steamships and the 
telegraph: the average speed of land trav- 
el increased fivefold, and information 
now passed between continents in min- 
utes, not weeks. Cities of over a million 
people proliferated, and the deferential 
social order of the countryside began to 
give way before the onslaught of egalitar- 
ian values. Revolutionary ideas like Dar- 
winism and Marxism changed the whole 
way that people looked at the world. That 
really was high-speed change. 

In 1875, gas lighting was the big new 
thing that made the streets safe and the 
evenings at home several hours longer. By 
1925, gaslight was gone and electricity 
was everywhere. Horses were replaced by 
cars, aircraft were becoming commonplace 
and the richer homes had radios, tele- 
phones and fridges. These were genuine 
mass societies, complete with their own 
new forms of education, entertainment 
and politics—but they also developed 
mass warfare on an unprecedented scale. 


HG Wells didn't inhabit a 
huge, leisurely “here and 
now” from which to contem- 
plate what might happen 
when he wrote War of the 
Worlds in 1898. He was 
recently divorced, living 
with a former student in a 
rented flat less than a 
kilometre from where | 
am sitting now, in the 
midst of a London 
that had grown tenfold 
in population in less than a 
century. What made the 
book sell was that it echoed 
all the secret fears of a socie- 
ty that was shocked and 
dazed by the speed of change. 

Between 1925 and 1975, the pace 
of change was still high, but it was 
slowing. The major new technologies, 
like electronics and nuclear fission, pro- 
vided better radio (it's called television) 
and bigger explosions, but it was mostly 
incremental change that did not transform 
people's experience of the world. Antibi- 
otics revolutionized medicine, however, 
and the gender revolution fundamentally 
changed the relations between the sexes. 
If you were born in 1925, the world you 
lived in when you turned fifty in 1975 was 
still a very different place. 


IF YOU WERE BORN IN the developed parts 
of the world in 1975—or even in 1955— 


you have seen very little fundamental 
change in your lifetime. You travel in basi- 
cally the same cars and trains and planes as 
your parents and even your grandparents 
did. You have the same domestic appliances 
and roughly the same social values as the 
previous generation, and modern medicine 
has not extended your predicted lifespan by 
even five years. The only truly major new 
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Gibson fixed on 


a period that has 


change, and considerably 
al and social upheaval, than 


We should probably be grateful for 
that, because high-speed change, howev- 
er.exhilarating at the start, really is dis- 
orienting and exhausting if it lasts over a 
whole lifetime. But it’s probably coming 
back to destabilize the lives of our chil- 
dren and grand-children, who will likely 
face drastic changes in the climate that 
affect everything right down to the avail- 
ability of food for their families. 

The cause of those changes, ironically, 
will not be the high-tech innovations of the 


20th century but the dirty old 19th-century 
technologies that we built this industrial 
civilization on. In other words, we are 
going to get two waves of disruptive 
change for the price of one. This has just 
been the island of tranquillity and prosper- 
ity in between. Lucky old us. w 


Gwynne Dyer is a London-based inde- 
pendent journalist whose articles are 
published in 45 countries. His column 
appears regularly in Vue Weekly. 
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Young girls at play, fresh faces full of 
promise—our daughters, vulnerable, 
their futures at stake, wanting to be one 
less statistic. How does a mother not 
feel a stab of fear, and how does an 11- 
year-old not want to be protected, and do 
the right thing? 


We’ve been led 
LoupelTeverthie 
vaccine is safe 

but the jury on 
that is actually 
still out Way out. 


While cervical cancer is common 
worldwide, the overwhelming majority of 
cases occur in the developing world. In 
Canada cervical cancer is responsible for 
only about one percent of cancer deaths 
in women—430 out of a total 34 300 
women expected to die of cancer this 


year. It is listed as a rare disease by the 
National Institutes of Health. 

We've been led to believe Gardasil, 
the vaccine against human papillomavirus 
(HPV), will eradicate cervical cancer (it 
won't—the strains of HPV targeted by 
the vaccine are not the only causes of 
cervical cancer). We've been led to 
believe the vaccine is safe, but the jury 
on that is actually still out. Way out. 

Though some of our responses to 
health threats of the past have of course 
been brilliant, | think we've become just 
a tad too quick to buy into the incom- 
plete-picture messages of those gifted 
with selling. Fear-mongering is an effec- 
tive way to get large numbers of people 
to get on board with a new product 
quickly. 

Gardasil is for a virus that can cause 
cervical cancer, but causes it only 
rarely—tless than one per cent of those 
infected go on to develop cervical cancer 
Though ads make it sound like cervical 
cancer is lurking in all our bodies and is a 
leading cause of death, the risk here in 
Canada is, in fact, small. 

In all the excitement about the vac- 
cine, other key risk factors, factors that 
for many of our young women are not an 
issue, have fallen off our radar screens— 
risk factors such as poverty and inade- 
quate nutrition, long-term use of the pill, 
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ew Panel last week, 
articulation of how our royal- 
ould work came from panel 

r Bill Hunter in an interview with 
(CBC: “As Albertans we own 100 per cent 
of the resource, and we should expect 
nothing less than 100 per cent of the rent. 
it's up to industry to convince us why we 
should take a decrease ... " 
Unfortunately, the report and recom- 
mendations delivered by Mr Hunter's panel 
to the government comes well short of ful- 
filling the spirit of that statement. Even by 
the panel's own admission, implementing 
all of the report's recommendations would 
only take Alberta from the basement inter- 
nationally on rent collection to somewhere 
near the bottom. 

industry, on the other hand, has moved 
quickly and loudly to characterize the rec- 
ommendations as radical and extreme. 
To hear the Canadian Association of 
Petroleum Producers tell it, you would 
think the pane! had recommended full 
nationalization of the industry and expro- 
priation of its entire infrastructure. 

Its proposed solution is for Premier 
Stelmach to find some sort of compro- 
mise between the extreme recommenda- 
tions in the report and industry's desire 
for the status quo. 

Even a cursory scan of the report and its 
recommendations is enough to show that 
industry's position is little more than 
unfounded spin. Sadly, the media loves a 
good guys versus bad guys showdown and 
has strongly bolstered industry's spin by con- 
Stantly pitting them against panel members. 


YOU 00 NOT NEED 10 BE an economist 
or oil industry expert to look at the report 
and see that it is far from extreme or radi- 
cal—remember, the panel that drafted it 
Was made up entirely of retired oil indus- 
try execs, corporate leaders and conser- 
vative economists. 

The recommendations are timid, incom- 
plete, and they err on the side of industry 
every time. Take, for example, the recom- 
Mendation to continue charging only a one 
per cent royalty until all of a project's con- 
Struction costs have been recovered. Can 
you imagine the government telling you 
that until you finish paying off the mort- 
Gage on your house, your car loan and your 
Student loans, you only have to pay one 


\ssuas is a forum for individuals ‘and organizations 
to comment on current events and broader issues 
‘of importance to the community, Their commentary 
IS not necessarily the opinion of the organizations 
they represent of of Yue Weakly. 


per cent per year in taxes? 

Likewise, the committee's recommenda- 
tion to raise the post-payout royalty rate to 
33 per cent from 25 per cent is a positive 
first step in the right direction but is 
nowhere near as far as most Albertans 
would like to see it go, and nowhere near 
as far as competing jurisdictions like Alaska 
and Norway have gone. 

Because | can’t cover all of the recom- 
mendations in this short space, | encour- 
age you to have a look at the report, or 
even just the very detailed executive 
summary—tt is available online at alber- 
taroyaltyreview.ca—to see for yourself 
just how timid and conservative these 
recommendations are. 

The bottom line on the report of the roy- 
alty review panel is that it does not go 
nearly as far as it could or should. Its rec- 
ommendations would keep Albertans firmly 
entrenched in the bottom half of jurisdic- 
tions around the world in terms of how 
much we get for our natural resources. 

As flawed as these recommendations 
are, however, they are a significant improve- 
ment over what exists today, and provide a 
good starting point for reforming the way 
the government deals with royalties. 

Premier Stelmach needs to under- 
stand that fully implementing.this 
report is the bare minimum he could do 
in terms of royalties. Ultimately, if 
what he is looking for is a compromise 
between what Albertans deserve and 
what industry wants, then the full 
implementation of the panel's recom- 
mendations would accomplish that. If 
what he wants is a royalty structure 
that clearly ensures that Albertans are 
getting the full value of their resources, 
then he must go much further than 
what is in the report. 

Industry's public relations machine is 
working hard to convince the government 
othenwise. If Albertans do not speak up 
just as loudly, then industry is sure to get 
what they want. Call your MLA and the 
Premier's office today and let them know 
that anything less than what is in the 
report will be seen by you as a clear 
betrayal of the public interest. Who 
knows, with an election less than a year 
away, they just might listen. w 


Ricardo Acuna is Executive Director of 
the Parkland Institute, a non-partisan 
public policy research institute housed at 
the University of Alberta. 


'm@e Park Place 


www.parkplacecommunities.com 


Receive one of the following upgrade additions at its matching location with a new 
home built by Park Place Communities. Visit our show suites to learn more on how 
Park Place Communities is continuing to pass the Savings back to you, every day. 


SOUTH HAMPTONS & SOUTH TERWILLEGAR 
full kitchen cabinet & appliance upgrade 
SOUTH TERWILLEGAR PREMIER 
either a countertop upgrade (granite or synthetic) or surface parking stall 


~. 
ot" 


HAMPTO 


199 STREET - 53 AVENU 
MARC VANDERWEKKEN 721.8970 


Open: Monday through Thursda 


Happy 
Thanksgiving 


from your local 424! 


Yeo 
EDMONTON 461-9086 
WWW.IBEW424.NET 


SEPT 27- OCT 3.2007 +\W7WISWEEKLY 


NEWS 


9 


Back to the future with Wii points and bean bag chairs 


MES 


INFINITE LIVES 


=< 
CS | infinitelives@vueweekly.com 


Like most North Americans, | have a com- 
plex relationship with the beanbag chair, in 
concept and in reality. Theoretically, the 
form-fitting blob would be the ultimate 
comfort puddle, and some of my earliest 
memories of leisure reinforce this theory; 
hazy, Sepia-toned rumpus-room recollec- 
tions of my five-year-old self blissfully nes- 
« tled in the embrace of a ‘70s-bright orange 
pleather amoeba, my Friendly Neighbor- 
hood Spider-Man on the TV teaching me 
important psychedelic lessons on how 
three frames of barely animated Justice 
will always triumph over static Villainy ... 
As is the way of the world, I've spent 
my life in a futile chase to regain some- 


thing of that comfort of childhood. But . 


beanbags constantly disappointed. They 


WELL, WELL, WELL 
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unprotected sex, smoking and a high 
number of sexual partners. 


THEN THERE ARE THE quirks of the vac- 
cine. Early testing has shown those given 
Gardasil once already exposed to the HPV 
virus (which, unlike cervical cancer, is very 
common) are actually more susceptible to 
developing the lesions that can lead to cer- 
vical cancer. And there are the quirks of the 
cancer itself. It is apparently the cervical 
cancers that have no HPV DNA that are 
most invasive and difficult to treat. 

Approval of the vaccine was based 
not on evidence that it prevents cervical 
cancer, or on evidence of safety, but on 
evidence that it can prevent two kinds 
of pre-cancerous cell changes that 
sometimes lead to cancer (and only did 
so just over half the time in one of the 
clinical trials). 

Diane Harper, HPV expert and one of 


were too small, usually—or too big for 
their pathetic amount of stuffing, becom- 
ing more of a hyper-overstuffed duvet, 
their polystyrene beads easily displaced 
by my body, leaving two thin layers of 
fabric between my ass and the floor. Even 
though | knew that, on paper, the bean- 
bag chair was the ultimate in videogam- 
ing comfort, | gave up on it—! muttered 
“suckers” under my breath when | saw 
beanbag ads on gaming websites; | 
cricked my neck and fucked up my back 
leaning against sofas and ottomans. | 
even experimented with an Ikea “Gulholl- 
men” rocker, woven banana leaves over a 
tubular steel frame, a horrid white ele- 
phant of a chair, maybe the worst thing to 
happen to sitting since that cast-iron tor- 
ture throne | saw at the wax museum. 
Anyway, the point is, after all this time 
in the wilderness, I’ve come home to 
beanbags. | don’t know whether it's my 
ass that’s changed or whether Chinese 
sweatshop scientists just got wise to bag 


the vaccine’s researchers, has said Gar- 
dasil should definitely not. be mandated 
for girls as young as 11, a verdict that 
she’s been trying to publicize, but few 
have been eager to publish. 

Though serious adverse effects to the 
vaccine have so far been uncommon 
(and reporting about them even less 
common), they do exist, and include 
things like paralysis, seizures and even 
blood-clot induced death. And of course 
we shouldn't forget Merck's track 
record—remember Vioxx? 

We just won't know much about 
whether this experiment (which is what it 
is) is worth doing until it's been done on 
our daughters and the long-term results 
are in, Of the 27 000 test subjects used in’ 
initial testing, a very, very tiny percent 
were pre-adolescent, yet now our pre- 
teens by the thousands will go along with 
mass immunization programs simply 
because they'll be afraid not to. 

Now that, Merck, is what | call a good 
publicity campaign. How do you justify 
itv 


geometry, but I've been rocking the blob 
as my gaming cockpit for a week now, 
and | don't think | could ever go back to 
framed furniture. It was a Christmas pres- 
ent I'd never bothered with, instead stor- 
ing the shell and two big Bags 0’ Beans 
in the garage for nearly a year, but stor- 
age space in the new place is at a premi- 
um and my abusive relationship with the 
posture-destroying Gullholmen had 
reached its nadir; when | found myself 
jerry-rigging it with a chest-strap in an 
attempt to salvage what was left of my 
posture, | knew something had to change. 
| snuggled myself into its warm, yielding 
cordouroy and ... oh, holy shit; | mourn for 
the months of comfort lost while my 
beanbag languished unstuffed among the 
old cans of paint. 


THERE'S A SEASONAL aspect to it, too, | 
suspect; with the cold weather coming In, 
you want to snuzzle, to nest, to be warm 
and coddled and under the blankies and 


ENOUGH! IM TIRE 
OF THIS BULLSHIT! 


screw everything else, and a beanbag fills 
that need even as it deepens and broadens 
it. It's kind of a problem, actually; the sea- 
sonal storm of game releases has started to 
blow, heavy with action games | ought to be 
checking out, but in my cocoon-craving 
state, pure action does nothing for me | 
want games that match the mood of my 
chair, lush role-playing games | can craw! 
inside and inhabit for hours and hours and 
hours, not monotonous button-mashing 
slashers like Heavenly Sword or even FPSes 
like Halo 3, no matter how top-notch their 
production and polish. 

Actually, top-notch production and pol- 
ish is itself starting to be problematic. I'ma 
games writer, yeah, but I'm also a (more or 
less) functional human being with tastes 
and priorities that don’t involve shelling out 
thousands of dollars for the horseshit 
“home theatre” gear that this generation of 
games now assumes, and it's pissing me 
off. It's not like I'm playing on some dinky 
portable TV from the 1986 Consumers Dis- 


HMMM... SEEMS 
I'M NOT DEAD, 


GO IN FOR 
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tributing catalogue, either, but games are 
becoming unplayable in standard defini- 
tion. | can't help but read it as the develop- 
ers and publishers explicitly saying “fuck 
you, late-adopter peasant loser! Why don't 
you go play some Genesis? Haw haw!” 

Hey, you know what? That's exactly 
what | did do! What do | need your shit for? 
I've got a 32-inch Trinitron with half-decent 
internal speakers, three-quarters of a bottle 
of Carlo Rossi, a wooly blanket, a sweet- 
ass beanbag chair and thousands of Wii 
Points | scored after | traded in your joy- 
less, witless, unplayable big-budget tech 
demo. The night wind's blowing the leaves 
around outside, the harvest moon's out- 
shining the screen, I’m snuggled in like | 
haven't been since 1977, and Shining Force 
has just about finished downloading. This 
is gaming at its coziest, warmest, and most 
human ... you jokers in the leather La-Z-Boy 
and plasma-screen crowd can take your 
1080p and your XXL promotional t-shirts 
right outta my life. w 
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An amazing wine at a better price 


NICE LEGS 


JAMES LYLE 
= picelegs@vueweekly.com 
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JAMES LYLE / nicelegs@vueweekly.com 


CONCHA Y TORO 
an DON MELCHOR 


This review arrives two weeks late: it 
should have run in the Sex issue, because 
if you want to get someone in bed, and 
they love wine, Don Melchor is the bottle 
that will do it. 

Don Melchor has been my favourite 
bottle of wine since | discovered it six or 
seven years ago. | read about the quality 
and tried it. | was blown away. 

Since then, Concha Y Toro has pro- 


; rs 


ue th 


duced this Cabernet Sauvignon each year 
and each year it has been tremendous. 
Particularly good were the 2001 and 2003 
vintages. Wine Spectator ranked each in 
their top 100 wines of the year. This wine 
is so complex, it’s best not to drink it for 
six to ten years. 

My challenge was to review the cur- 
rently available vintage. This young wine 
required time to open up. When it did, | 
found that the purplish red wine emitted 
a rich, tanniny nose strong in alcohol. Its 
rich fruits flowed from the front of the 
palate to the back. The evolution of the 
taste was consistent and large without 
being overpowering. 

The flavours lingered in the back of my 
throat, drawing me in for another glass 
This was a very well-structured and tasty 
glass of wine. With just a touch of Caber- 
net Franc for depth, this wine will stand 
against rich food with a consistently 


celebrate this 


vib or huis 
with our fa 


unique flavour. 

This was not the best Don Melchor in 
the last half-dozen years, though, so why 
has the price risen so drastically in the 
last few years? 

It is an amazing wine at a fair price. 
What kicked ass about this label was 
that, even though it was amazing, it was 
still cheap at $40. When prices rose in 
2003, | thought it was fair since the vin- 
tage was juice bestowed upon us from 
God. | believe that Concha Y Toro is losing 
its position as the best “quality to price” 
value. 

Perhaps this is a good thing, leaving 
bottles available to wine lovers. | might 
agree if the quality of this vintage was up 
to previous years’ standards. However, 
when the product slips and price still 
goes up, that is just gouging. 

Too bad you didn’t buy some a couple 
years ago. w 
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Well met, raw meat: hoorah for raw! 


VIVIAN ZENARI / vivian@vueweekly.com 
ne sign that Edmontonians are 
becoming nervier in their food 
choices is the availability of 

Taw meat dishes in local restaurants. 

Why eat raw meat? For some peo- 
ple, it's simply a matter of taste. Raw 
meats have a different flavour and 
texture than cooked meats. Some 
adventurous eaters simply want to 
expand their palates to include the 
raw meat dishes favoured by other 
cultures. Others choose diets that 
promote specific environmental and 
health benefits. 

The paleodiet claims that humans 
are best served by mimicking the diets 
of their Stone Age ancestors. This 
means, among other things, that 
there's no cooking. 

-"Raw food movements have been 
around for a while, but most of these 
are vegetarian. Aajonus Vonderplanitz 
is a prominent proponent of a paleodi- 
et that he calls the Primal Diet. Unlike 
vegetarian raw food diets, the Primal 
Diet includes meat and dairy products, 
both of which are served raw or 
unpasteurized. 

Vonderplanitz’s The Recipe for Living 
Without Disease (Carnelian Bay Castle 
Press, 2002) contains many raw meat 
recipes for beef, chicken, turkey, lamb 
and seafood, including baby food 
recipes. Vonderplanitz’s dietary dic- 
tums derive from the health benefits of 
eating raw food that he claims cured 
him of a spectrum of diseases includ- 
ing autism and cancer. His advice 
counters pretty much every main- 
stream theory: Vonderplanitz favours 
the consumption of small amounts of 
rotten raw meat or animal feces as 
cures for depression and cancer. 


MOST NUTRITIONISTS believe, howev- 
er, that raw meat is a recipe for disas- 
ter. Dana Wilkinson, research coordi- 
nator for the Human Nutrition 
Research Unit at the University of 
Alberta, says that “meat is almost 
entirely safe if you cook it to the right 
temperature.” 

"If the meat is raw,” she cautions, 
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OH BABY | 
LIKE IT RAW 


“you are guaranteed to be eating many 
harmful bacteria.” Beef's slaughtering 
process leads to risk of contamination 
with animals’ intestines and skin. 
Intestinal feces are a primary concern, 
since they contain harmful bacteria 
such as Escherichia coli. 

Public health organizations have a 
"zero tolerance policy” on certain 
types of E coli because even very small 
amounts can have lethal effects. In 


something like ground meat, typically 
clean inner surfaces of animals are 
exposed to the riskier outer surfaces, 
which is why hamburger meat is sup- 
posed to be cooked until completely 
well done. 

Raw fish has less of a health risk 
than meat, Wilkinson says, since the 
slaughtering processes that can con- 
taminate red meat are not involved, 
but even raw fish has some potential 
risk. In summary, Wilkinson says that 
as far as eating raw meat is consid- 
ered, “I wouldn't risk it.” Not even 
sushi? “I wouldn’t eat raw fish,” she 
answers. : 

Many restaurants do, however, 
serve dishes made with raw meats, 
with sushi being the most well known. 
Capital Health, which administers 
public health programs in Edmonton 
and area, even offers specific advice-to 
this type of food in its information 
sheet, “Guidelines for the Preparation 
of Sushi Products.” Sushi and sashimi 
fish, for example, must be frozen 
below -35 degrees Celsius for 15 hours 
or below -20 degrees Celsius for one 
week prior to being served. 

Besides sushi, perhaps the best- 
known raw meat dish is steak tartare, 
a central European meal of spiced, 


raw ground beef. The consistency is 
similar to paté and eaten by spreading 
it on toast or crackers. Edmonton 
restaurants such as Bistro Praha have 
served this dish for years. 


NOW, HOWEVER, other raw meat dish- 
es are becoming easier to find. The 
Blue Nile Ethiopian Restaurant serves 
kitfo ($11.99), chopped lean beef with 
spiced butter and mitmita (a peppery 
mix of spices) with homemade cottage 
cheese. Served in a bowl, diners eat 
the meat by scooping it up with injera, 
a tangy, spongy flatbread made of an 
African grain called teff. Kitfo tastes 
rather like a superbly marinated 
cooked meat, with no bloodiness, and 
has a mealy texture. 

At Acajutla, you can order ceviche 
($6.95), a traditional South American 
dish. Ceviche can be prepared with 
larger pieces of fish, similar in style to 
sashimi, but at Acajutla it is basically a 
salsa, served in a parfait glass with 
tortilla chips as an appetizer. The 
ceviche is made of small firm cubes of 
red snapper, tomatoes, onions, 
jalapeno, cilantro and lime juice. The 
acidity of the lime juice cures the fish, 
a step closer to cooking that might 
ameliorate the anxiety of some people 
for eating raw fish. 

The River House Grill in St Albert 
offers bison carpaccio ($10) as an 
appetizer, a variation on traditional 
Italian beef carpaccio. The carpaccio 
is paper-thin slices of raw meat laid 
out on a dish and topped with a salad 
of arugula, asiago cheese and 
sprouts. The meat looks red-raw, but 
the edges are peppered, demonstrat- 
ing that some care has indeed gone 
into its preparation. The meat does 
not have a strong flavour: the pleas- 
ure comes from the texture and 
colour of the meat in contrast with 
the greens. 

When it comes to preparing raw 
meat dishes at home, agencies such as 
Capital Health and nutritionists such 
as Wilkinson would rather that you 
didn’t. Put aside the iconoclastic 
advice of Aajonus Vonderplanitz and 
use the standards mandated by stan- 
dard public health bodies. 

People with reduced immune sys- 
tems, including children and the elder- 
ly, might pass on raw meat dishes, as 
should pregnant women. Buy meats 
from only the best suppliers (you 
might want to find out where restaura- 
teurs acquire their meats). Rather than 
buy ground beef for dishes such as 
steak tartare, buy top-quality tender- 
joins or sirloins and have your butcher 
do the grinding just before you begin 
to prepare it. v 
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CONNIE SHERRARD / connie@vuewookly.com 

rt was like any other August day. 

The sun rose, the birds chirped. 

They didn’t know that today was 
the day that I was going to turn some- 
one vegan. [Cue foreboding music.} 

Most people, when they find out that 
| am vegan, ask a series of questions: 
“Do you eat fish?,” “So, no cheese, 
right?” and “No eggs?” No, nope and 
negative. The inevitable conclusion is, 
“So, what do you eat?” At this point, | 
usually envision all the vegan dishes 
that I devour on a regular basis. Over- 
whelmed by the sheer variety, my lame 
response is usually, everything else ... 

Because I’ve been vegan for so 
long, eating is like breathing, but 
what if someone were thrown into the 
world of veganism cold turkey? Would 
they be able to do it or would they 
cave in to the ubiquitous meat and 
cheese craving that everyone 
assumes they must have? 

| decided to experiment on my 
good friend and boss, Peter (not his 
real name). Peter loves meat. Whether 
he’s a sucker for punishment or 
whether he was swayed by a day full 
of my vegan chocolate chip cookies, 
he agreed to forego meat for 24 
hours. 

First of all, the nutrition question: 
would it be possible for Peter to sur- 
vive for an entire day on plant-based 
foods alone? I decided to consult the 
experts. Brenda Davis and Vesanto 
Melina are registered dietitians from 
BC who have lectured and written 
extensively on the topic of vegan and 
vegetarian nutrition. One of their 
books, Becoming Vegan, is an in-depth 
exploration of the vegan diet. 


ACCORDING 10 avis and Melina, 
“many people fail to recognize that 
there is as much potential for malnutri- 
tion with Western-style diets as with 
vegan diets.” Vegan diets, if not prop- 


possible, but tasty? 


2/VEGAN 


erly planned and Managed, are prone 
to calorie, protein and micronutrient 
deficiencies. On the flip side, Western- 
style diets are prone to oOverconsump- 
tion and micronutrient deficiencies, 
mostly due to lack of variety and con- 
sumption of highly processed foods. 

Vegan diets “have the potential to 
adequately nourish a population, if 
appropriately planned.” A range of 
foods is essential, as are adequate 
supplements of vitamin B12, the only 
nutrient not found in plant sources. 

A full day of vegan eating with 
nutrients balanced so as not to mal- 
nourish my willing subject was as 
easy as pie. A breakfast of Mediter- 
ranean tofu scramble, made with 
fresh peppers, mushrooms, olive oil 
and tofu along with sprouted grain 
toast and fruit, with soy milk for cof- 
fee, gives bacon and eggs a run for its 
money. Lunch includes a mock tuna 
salad sandwich made with chickpeas 
on whole wheat with oven fries and 
kale salad. Dinner would be an indul- 
gence of vegetable sushi. 

Protein comes from the tofu in the 
scramble and the sushi, as well as the 
chickpeas and the sprouted-grain toast. 
The soymilk is fortified with vitamin 
B12 and D, and there is plenty of iron in 
the whole grains and beans. All the 
vitamin letters as well as most of the 
minerals are covered by the medley of 
vegetables in each meal. 


THE DAY BEFORE 


A large part of being vegan is the 
grocery store experience. 

With experience, I can scan an 
ingredient list in 0.002 seconds and 
determine if a product has animal 


- ingredients in it. It took me a long 


time to find out what to look for and 
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in all honesty, I’m still learning. 

The night before Vegan Day, we piled 
into my car and went first to Planet 
Organic. | pointed out vegan- friendly 
products around the store and explained 
some non-vegan-friendly ingredients to 
look out for on labels. Whey powder and 
gelatin, albumin and modified milk 
ingredients, just to name a few, are all a 
no-no for those who are interested in 
animal rights. Leaving Planet Organic, 
we moved on to Superstore, because 
Some vegans are on a budget, right? At 
Superstore we picked up some fresh 
vegetables and tofu, vegan whole wheat 
baguettes and chickpeas 


VEGAN DAY 


Thad, as usual, grossly overestimated 
the amount of food one human being 
can eat in one day. Peter made a valiant 
effort, and no one could say that he 
went hungry. He was pleasantly sur- 
prised by the flavour and variety of 
vegan food, and never did miss the 
meat, dairy or eggs. In fact, he said that 
he craved vegetables more after the 
experience of eating vegan for one day. 

He particularly liked the tofu scram- 
ble and the vegetable sushi. After a 


longing look at the fish sushi on the - 


restaurant’s menu, he resigned himself 
to letting me order. His eyes widened at 
his first bite of veggie roll, which he 
proclaimed just as good as fish sushi 

Throughout the day, I had been 
worried that something wouldn't taste 
good, or that Peter would be hungry 
for a triple cheeseburger with a side 
of poutine. | had forgotten that good 
food is good food, and that so many 
people are satisfied every single day 
with a diet that is either meat-free or 
very low in meat products. One day is 
woefully inadequate to explore the 
variety of the vegan diet, but I proved 
to at least one omnivore that variety 
and satisfaction are not only possible, 
they're enjoyable. vw 


Yn 


Good Earth 


A COFEEHOUSE WITH GOOD FOOD 


aly” 


3) 
z 
=o 
= 


tl ate 


bl 


brunch e lunch 
10145 - 104 Street 


JACI 


EXPERIENCE 
FINE FRESH MARKET CUISINE. 


like you never tasted! 


EDyre en Fare al 


e dinner 
429 - 0740 


gneme Via my - Saturday 


For more details and the full menu visit wwagjacksqrilLca 


5842-[l] Street Reservations: 434-1113 


orn with sSveal ce<fee 


1 
WE ARE PLEASED TO OPEN OUR FIRST COFFEE HOUSE IN EDMONTON {FINALLY!} 
PLEASE COME ENJOY A GREAT COFFEE WITH US AT 


CAMPUS TOWER 


8623 -112 STREET | PHONE 434-4892 


DISH 


ser 7] -0T3.207 WUEwenay 13 


The Grill 


Friday Nights 
Belly ‘Dancers 


Saturday Nights 


Live Music, 


Every entré comes with our 


amazing salad bar! 


10425 100 Ave. 
(780) 420-9958 


RIN 


itl 


RSE RA SRP HREESRASS ROTH ASAARERARSEERE EEE. BERLE 


e potatoes 


JAN HOSTYN / jan@vueweekly.com 


Vue Weekly's new At Home series 
explores weird and wonderful recipes 
you can make at home. 


cold and gluey mashed potatoes sit- 

ting before me. I had once again 
prepared too much food. | shuddered 
at the thought of endless days of left- 
Overs. 


Je": glumly at the huge mound of 


Mashed Potato Chocolate Cake 
starchefs.com/chocolate_lovers/2002 
/htmi/may/recipe_01_.shtml 


1 cup hot, unseasoned mashed _pote- 
toes with no lumps 

1 cup lukewarm water 

2 cups sifted, all-purpose flour 

3/4 cup unsweetened Dutch process 
cocoa powder 

2-1/4 tsp baking powder 

Optional: 2 tsp instant coffee granules 
1/2 tsp baking soda 

Pinch of salt 

Optional: 1 cup miniature semisweet 
chocolate chips 

2/3 cup unsalted butter, softened 

2 cups granulated sugar 

1 tsp vanilla 

4 large eggs 


Bake at 350° F for 27 minutes (well, 
more like 50). w 
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AT HOME 


Thank goodness for the internet. 
A quick search yielded plenty of 
options: mashed potato patties, 
shepherd's pie, salmon balls, various 
soups and casseroles. They would 
still be leftover mashed potatoes. I 
delved deeper. 

My gloom lifted as cinnamon 
buns, coffee cakes and scones 
popped up. Perfect. I could take left- 
over mashed potatoes and trans- 
form them into something sweet 
and yummy. 

Inspired, ! browsed eagerly until I 
found Chocolate Potato Cake. Combin- 
ing two of the ultimate comfort foods 
seemed weird yet somehow appealing. 
I needed comfort, | needed to get rid of 
the potatoes and I always need choco- 
late. I had found the solution. 


THE NEXT DAY dawned cloudy, crisp and 


cool—a perfect baking day. I hauled out 
the potatoes, eggs and butter and 
hollered for my daughters. 

We warmed the oven to 350 and 
greased a 13 by 9 inch baking pan. 
My daughter mixed the dry ingredi- 
ents together while I tackled cream- 
ing the butter, sugar and vanilla for 
about two minutes. I added the eggs 
two at a time, making sure they were 


well-mixed. 

Things were uneventful until 1 dis- 
covered that the recipe asked for 
unsalted butter. Salted would just 
have to do, because that was all I had. 
1 would add less salt with the dry 
ingredients to compensate. 

My daughter interrupted my beat- 
ing to ask where we kept the Dutch 
process cocoa. | only had regular Her- 
shey’s, so she used that until the con- 
tainer ran out. Then we broke into the 
Callebaut cocoa that | reserved for 
making hot chocolate. Finally came 
the question of the optional chocolate 
chips—do we add them or not? Of 
course we do. More chocolate is 
always better. 

The dry ingredients were mixed 
and ready. The butter mixture was 
creamed. We just had to mix water 
with the potatoes and add that to the 
butter mixture along with the dry 
ingredients. 

I discovered that we were supposed 
to use lumpless, hot mashed potatoes 
with no butter or milk. Well, mine had 
butter and milk and almost certainly 
contained lumps. They were going in 
anyways 

I warmed the potatoes and mixed 
the ingredients together, poured them 
into the pan and transferred the 
whole into the oven. I turned on the 
timer for 27 minutes and began to 
tackle the significant mess. 


take the cake 


AT 27 MINUTES, the cake resembled a 
puddle with a thin layer of ice covering 
it. Another 25 minutes later (52 min- 
utes total), it was done. It emerged 
from the oven brown, glossy and nice- 
ly rounded on the top, with no crater in 
the middle from opening the oven a 
gazillion times. Tips of chocolate chips 
poked teasingly from the top. It looked 
like a yummy, decadent, normal 
chocolate cake; it smelled like a 
yummy, decadent, normal chocolate 
cake; now, we just needed to see if it 
tasted like a yummy, decadent, normal 
chocolate cake. 

I quickly plunked pieces on plates, 
dusted them with a light coating of 
icing sugar and added strawberries 
and ice cream. The concoction was a 
resounding success. Sighs of rapture 
floated across the table. Just to be 
sure it wasn’t the added toppings that 
made it so scrumptious, I snuck 
another small, ungarnished slice 
Yum. The moist cake had an 
admirable chocolate flavor, intensified 
by morsels of even more chocolate. 

Even with our numerous little 
changes, the cake was spectacular 
While I wouldn't go through the extra 
trouble of cooking potatoes just to 
make a cake, it makes leftover potatoes 
taste divine. You might even be able to 
convince ycurself that it’s healthy— 
after all, it does contain potatoes. v 
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zation,” says 
, publisher of 
ditor of its thrice- 
journal, subTerrain, “is 
tha don't get a true representa- 
tion of what’s going on in our society 
and culture. We get the stories some 
marketing person thinks we want to 
read versus something that had to be 
written by the (particular) writer.” 

Based in Vancouver, Anvil and sub- 
Terrain share the motto of publishing 
“contemporary Canadian literature 
with a distinctively urban twist.” Kauf- 
man, with his feet firmly in the 
trenches of literary production in 
Canada, has a unique perspective on 
the world of literature and marketing. 

In a big-box outlet commercial mar- 
ket that is obsessed by the “stamp of 
approval” literary prizes and run by 
increasingly large publishing houses 
eager for international best-sellers, 
publishers like Anvil, distributing small 
runs of mostly regional literature, seem 
almost from a different era. 

He refers to the September, 2007 
Harper's article entitled, “The Writers 
in The Silos,” in which Heidi Julavits 
envisions a dystopic literary land- 
scape where “a single, worldwide, 
ExxonMobil-owned literary empire 
{offers} a list of seven books twice per 
year.” The seasons are “Holiday Gifts” 
and “Beach” and the seven genres are 
perfect examples of how the mun- 
dane can masquerade as a seemingly 
diverse creative output. 

“A World War II historical novel 
wherein one or more ex-Nazis, in the 
flash-forward sections, live as kindly 
Sausage-makers or residually evil 
Schoolteachers” or “a winningly bitchy 
PTA tell-all, written by an overeducat- 
ed mother of multiple-birth ADD chil- 
dren living in a suburb of eco-friendly 
pre-fabs" anyone? 


SATIRE ASIDE, perhaps you've experi- 
enced that peculiar ennui, that sensa- 
tion of subsisting in a sea of 
predictable literature for too long. In 
front of the Fall Fiction line-up at your 
local red-box shop, you realise that 
ae > desperate for real engagement, 
not another wordy warm bath. 
But it's a complicated thing, how 
s that books come to 
each other. How is it, 
bestsellers consistently 
hat narrow margin 
mentally moribund and 
lly ecstatic? 

g to Kaufman, in an indus- 
ting with myriad other 
ivities for an audience's 
ey, the pressure is financial. The 
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larger houses want Manuscripts that 
“have legs," meaning that they can 
travel to international markets, which 
can provide much of a book's profits. 

Finding these manuscripts is tough. 
Receiving 200 to 300 unsolicited man- 
uscripts for Anvil and substantially 
more ("probably about a thousand") 
for publication in subTerrain, Kaufman 
says that the issue of manuscripts is 
an “on-going problem for smaller 
publishers.” 

“Certainly around here ... we could 
use more staff than we can afford, so 
it's a real problem staying on top of 
manuscripts and doing editorial work 
on the manuscripts we've signed on.” 

Kaufman says he is not alone. 

“I'm sure it's a problem at the big 
houses, too .., it's a low-profit-margin 
industry. I don’t feel our current socie- 
ty really supports books and writing 
as much as they did in the past. 
There’s a lot more things competing 
for leisure time and dispensable 
income.” 

This chronic labour shortage, com- 
bined with the fact that Kaufman esti- 


LITERARY 
HOMOGENIZATION 


mates only two per cent of the 
manuscripts that arrive to Anvil are 
appropriate for the press in the first 
place, means that publishers of all 
sizes are eager to find their authors 
themselves. 

Welcome to the complicated world 
of solicitation. 

“! think the bigs do [solicitation] 
more actively—they look in maga- 
zines and other places for writers, 
[like] creative writing programs. UBC 
for a couple of years had a buzz that it 
was turning out batch after batch of 
really good writers ... [as if] it was 
some percolator cranking them out. 

“Some of the books that came out 
during that flurry, | thought, were 
pretty good,” he says. “Others were 
very safe, very conventional. No one 
was taking risks, no one was breaking 
new ground or breaking rules.” 


THE PRESSURE T0 CONFORM to broad- 
er standards of “success” starts much 
earlier. 

Tracie Scott is the former editor-in- 
chief of University of Alberta-based Fait 
Accomplit—she resuscitated the publi- 
cation in 1997 and remained on until 
2002. The literary journal, presently 
resting in a state of suspended anima- 
tion, took as its mandate the publica- _ 
tion of cutting edge urban writing. This 
was in conscious contrast with Alber- 
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ta’s tradition of prairie realism. 

Many of the writers Scott included, 
whose writing flourished in the pages 
of Fait Accomplit, butted heads with the 
University’s creative writing program. 

Scott describes her relationship 
with the writing program as “brief and 
tempestuous.” In the courses that she 
took, she says that “there was so 
much diversity in the class at the 
beginning and slowly you learned 
tules like ‘mixed metaphors are bad.’ 
That diversity then started to lessen. 

“On one hand, the courses were 
good for forcing one to expand [one’s] 
literary scope, but also limited for 
restricting style.” 

The conservatism manifesting in an 
adherence to a rules-based writing 
practise in the prairie realism style 
(think Sinclair Ross's 1941 influential 
novel, As for Me and My House), she 
attributes less to the program than to 
the professors, 

“In some ways, it’s a bit of a 
vicious, self-perpetuating cycle. A uni- 
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versity needs an established writer to 
give the program credibility. An estab- 
lished writer, however, is likely part of 
the conservative publishing tradition.” 


KEITH MAILLARD, who has been 
teaching at UBC’s renowned creative 
writing program for 20 years, dis- 
agrees with this characterization 

“| think there may be some truth to 
that in American poetry ... some 
homogenization is happening in some 
places,” he says. “There is a kind of 
‘workshop poenv’ that a middle-sized 
university program, like at the Univer- 
sity of Wisconsin or Illinois .,. there is 
a certain way that [those] kind of 
poetry [programs create poems that] 
tend to resemble each other.” 

In contrast, Maillard claims, “Cana- 
dian poetry is remarkably varied. Cre- 
ative writing programs don’t 
dominate in the same way that they 
do in the US. The reason may be 
crass: there are hardly any paid posi- 
tions in Canada, whereas in the 


States, there are a zillion 

“SO you write workshop-approved 
poetry,” says Maillard, in order to 
a job teaching poetry workshops. 

“In Canada, tons of poetry is writ- 
ten by people with nothing to do wit 
creative writing programmes or 
demia,” 

As for the issue of aesthetic 0 
social homogenization within the 
UBC program, Maillard is emphatic 
“We do not think that we do that 


» Whether other writing programs do 


that or not, | can’t say. But we 
an effort not to, and I partici 
make an effort not to do that 

“There is nothing more boring than 
writing by committee. You cannot 
please everybody in a workshop: what 
it does is reflect back to you the 
responses of a community of intelli- 
gent readers.” E 


AFTER TWO DECADES of teaching cre- 


ative writing, Maillard says that 
“rather than squelching writing that 
is new/strange/edgy/weird, I'm 
delighted to see things like that 
appear 

“Over the years, | have, on occa- 
sion, found myself in the position of 
defending a particular student's work 
against that same student,” he adds 
“Occasionally, students do try to 
homogenize because they have learnt 
a number of approaches to fiction that 
seem successful.” 

So, rather than honing their own 
unique literary voice, they attempt to 
model their writing after what they per- 
ceive “successful” writing sounds like 

That said, he does not deny that 
UBC's writing programme was all the 
rage with publishers from the late 
1990s until a few years ago. He says 
Eden Robinson's three-country, two- 
book deal for her novel Traplines 
(1998) started off the trend. 

“But that rush, when we felt that 
every publisher in Canada had to have 
a UBC student, I think is over. It was 
like how the loonie is floating on par 

.. it was nice while it happened.” 

Like Kaufman, Maillard says that the 
oddities of the world of publishing arise 
from the fact that writers and publish- 
ers are essentially “different animals.” 

“No publisher, no matter how 
adventurous, wants to lose money. If 
you're writing literary fiction, they 
want you to win prizes.” If you're not 
successful at this, Maillard implies, 
then the publisher drops you. 

In contrast, he says, “What all writ- 
ers want is old-fashioned monogamy. 
But no one ever gets that, so we float 
around from publisher to publisher 
looking for that perfect mating that 
never quite arrives." ¥ 
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Nikki Sixx shouts at his devil in The Heroin Diaries 


Says over the phone from LA. 

“There’s a lot of water under 
the bridge, there’s a lot of recovery 
under the bridge and there's a lot of 
growth under the bridge, so for me 
the only fear would be if people— 
including myself—could not be bru- 
tally honest, could not do something 
that would be willing to peel the skin 
back from the face and show the 
muscle and the bone and the blood 
beneath it, because otherwise we're 
just going to have another fluff piece 
and the last thing we need is another 
book by another artist that’s just a 
bunch of fluff.” 

Sixx—whose day job is holding 
down the bass for Motley Criie—is 
talking about The Heroin Diaries: A 
Year in the Life of a Shattered Rock Star, 
the recently published journey into 
some of Sixx’s darkest times back in 


i Jose ago,” Nikki Sixx 


"86 and ’87 when he was caught in 
the tight grip of a hellacious heroin 


addiction. 
The bulk of the new book consists 
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of the journal that Sixx kept at the 
time—often written while he was hid- 
den away from the world in a closet, 
coming down from a high with pen, 
Paper and a loaded shotgun at his 
side, and paranoia running rampant 
through his head. 

The diary entries are difficult to 
take at times, covering the slow 
monotony of addiction and then sud- 
denly veering into violent self- 
destruction—which inevitably 
involves the destruction of far more 
than just the musician himself. To 
counter the journal’s sad story, Sixx 
worked on the book with Ian Gittins. 

“Ian's job was to really get in there 
and do the heavy lifting on the inter- 
view footage, compiling, getting the 
book organized,” Sixx explains. “The 
diaries themselves were already writ- 
ten, so it was a matter of getting that 
content in there, the commentary 
from everybody else: the family, the 
extended family, ex-record company 
people, ex-girlfriends, other musicians 
that I associated and still associate 
with, and get their commentary on 
what it’s like when somebody's in the 
midst of addiction.” 


THE BAND HE PLAYS IN might not be 
held up as a literary icon all that 
often, but, when stripped of all their 
bombast and left naked on the page, 
Sixx’s words—the bass player is Mot- 
ley Criie’s main lyricist—often do a 
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remarkable job of capturing the gritti- 
ness of life’s underbelly. This is espe- 
cially true of the lyrics on the album 
Girls, Girls, Girls, which was written 
largely during the period that is docu- 
mented in The Heroin Diaries. Consid 
ering the way his life and words 
intertwine, it’s understandable that 
Sixx sees writing as something more 
than just his livelihood. 

“Writing is such an important part 
of my life; writing gives you the ability 
to clear the pipeline between you; 
brain and your heart that allows you 
to be critic free and just to write, and 
journals are the best because no one’s 
gonna ever see it—you can write in ;\ 
anything you want,” he says, before 
laughing loudly and adding, “o; 
course, I’m just insane enough to 
publish them years later, but it’s the 
only journal writing that I’ve done 
that I will ever publish.” 

While he has no intentions of 
releasing any more of his journals— 
his primary reason for putting this 
one out there is to dissuade others 
from following the same path of 
addiction, with the book's proceeds 
going to Covenant House, an organi- 
zation that offers help to homeless 
youths—Sixx doesn’t rule out anoth- 
er book in the future. In fact, he 
insists that it’s inevitable that he wil! 
continue writing. 

“I'm gonna write a novel for 
sure,” he admits. “I’ve never written 
one. I write a lot, so I don’t know 
how long it'll take me. | imagine it’! 
take me a while. I have the story 
and I’ve started and I’m sure I'm 
going to have many rewrites 
because I have no fucking idea what 
I'm doing. And it’s exciting and 
invigorating and frustrating and all 
the things I love about life.” w 


The sound of The Heroin Diaries 


When Nikki Sixx set out to publish The 
Heroin Diaries, he hadn't planned on cre- 
ating a soundtrack for the book at the 
same time. When he recived the galleys 
back, however, and his friends vocalist 
James Michael and guitarist DJ Ashba 
read it, the three of them agreed that 
there was a cinematic aura about the 
book. The trio then wrote and recorded an 
album to accompany the book, now 
released under the band name Sixx: AM, 
and the music on the soundtrack is about 
as far removed from Sixx’s work with 
Motley Criie as you could get. 

“The last thing me or DJ or James is 
interested in doing would be doing some- 
thing that would be thinking inside the 
box,” Sixx explains about the differing 
sounds of the two bands. “Thinking outside 
the box was giving us complete freedom. If 
you think of a box, you think of a square and 
you think of the diameter of it, you're inside 
that box and you have limitations. If you get 
outside the box you have no limitations. The 
universe is the limitation. There is none. 

"There's no way it could sound like 
Matley Crile because it wasn't Motley 
Criie,” he contiunes. “That conversation 
never even came up. It was just, What 
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does the song need?’ We were able to 
just be honest with the interpretation of 
the story at hand.” 

For Sixx, the only necessity for the 
album was to be as honest with the 
music as he had been when putting 
together the book, but he says that that's 
pretty much the philosophy that he lives 
by with every project. 

"| don't think it’s possible to be an 
artist and exposing the nerve endings 10 
whatever you're feeling and not have \ 
be personal,” he explains. “But once 
you've written it, it’s no longer yours. The 
art of letting go is something that you get 
better and better at with age and with 
experience. The ability to go, This is how 
| feel,’ and laying it out there and no! 
going, ‘Well, what will the critics say? 
Will Rolling Stone give it a five-sto! 
review?’ You know, | don’t know. | don't 
give a fuck ... We did good because ''* 
satisfying. After that it doesn’t matter Sc 
when the record and the book were done 
we knew that it was good, and now all 
this stuff that’s coming in when you didn ' 
expect it, it's just wonderful. We had no 
expectations and that just feels good.” ¥ 
—EM 


Harrowing Heroin: Nikki Sixx repents 


EDEN MUNRO / eden@vueweekly.com 
he Heroin Diaries: A Year in 
the Life of a Shattered Rock 
Star is a book that is monoto- 
nous at times and harrowing at oth- 
€rs, which seems just about right for 
something that is essentially what it 
claims to be: the diary of a heroin 
addict. That addict is Motley Criie’s 
bass player Nikki Sixx, and The Hero- 
in Diaries is a combination of the 
journal that Sixx kept from Christmas 
of 1986 through Christmas of 1987 
and a running commentary from 
many of the people who were around 
him during the period—from fellow 
bandmembers to management to ex- 
gitlfriends—and Sixx himself. 

At times, the diary entries them- 
selves seem almost overly dramatic, 
as if they had been written with the 
benefit of hindsight. As the book pro- 
gresses, though, one gets the distinct 
feeling that as Sixx’s addiction took a 
Sreater hold over his life, with walls 
jutting up between him and everyone 
around, the blank page was his only 
Salvation—the place where he was 
able to put his thoughts down without 
fear, even when those thoughts were 
about nothing but the fear that was 
running loose through his head, urged 
on by the paranoia that gripped him 
very time he shot up in the dark clos- 
et within his house. 

The descriptions throughout are 
meticulous as Sixx explains his ritual 
for shooting up along with the expe- 
rience itself. Despite being piggy- 
backed on the reputation for 
boneheaded debauchery that his 
band is well-known for taking part 
in—and, to be fair, Sixx never shied 
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away from that course of living 
either—the bass player is a thought- 
ful person inside, and it’s Sixx’s intel- 
ligence and heart that drives this 
story, especially when he’s writing 
about the grandparents who raised 
him while his parents were absent, 
or coming to the slow realization 
that the music industry is simply 
grinding Motley Cri up in its gears 
so that the band continues to make 
money for the weasels at the top. 


THERE'S A REPETITIVENESS throughout 


The Heroin Diaries—acknowledged by 
Sixx at one point when he writes 
about how sick he is of writing about 
being sick—but what grips the reader 
is the fact that there’s always a slip- 
pery, dangerous slope downwards, 
even when it appears at first that 
there is only the same thing day in 
and day out. 

For example, Sixx first mentions 
the house alarm that is linked to a 
security company in passing, only to 
have that slowly become a focus—no, 
obsession—days later. The man 
comes close to being driven mad as 
he wonders whether or not the secu- 
rity company is listening to him even 
when he hasn't pressed the panic but- 
ton. Ultimately, he ends up meeting a 
dispatched patrol] at the door one 


night after pressing the button, naked 
and waving a shotgun at the officers. 

Sixx says that his reasoning for 
publishing the journals is that it pro- 
vides a clear view of addiction and 
that he hopes that it will dissuade 
others from following his path, and 
there is no doubt that the picture 
painted by the book is a dismal one 
It's hard to imagine anyone choosing 
a life like that after reading what Sixx 
endured even while he was touring 
in one of the most successful bands 
of the 1980s. This is especially true 
once he reaches the point where, as 
he says in a present-day commen- 
tary, he began intentionally lying to 
himself in is own diary in order to 
justify his continued drug use 


AS DARK AS THE subject matter is, 


there’s also a macabre sense of 


humour that runs throughout the 
book in both the commentaries and 
Sixx’s original journal entries. He was 
always aware of the ridiculousness of 
his situation—or at least he was when 
he was coming down from the high, 
which is when most of the entries 
were penned—where a rich rock star 
is terrified of the world around him at 
the same time as he is adored by mil- 
lions, and Sixx often makes light of 
this with a twisted chuckle. Plus, you 
get to hear all about ex-Guns N’ 
Roses/current Velvet Revolver gui- 
tarist Slash's penchant for getting 
hammered to the point of wetting the 
bed from both Sixx and Slash himself, 
and that’s really all you can ask for 
from a good rock ‘n’ roll book. Well, 
that and a little heart and soul, which 
The Heroin Diaries has plenty of. v 
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at happens when you're 


locked in a Bone Cage? 


CAROLYN NIKODYM / carolyn@vueweekly.com 


e’ve all seen sweaty ath- 
letes pull out a string of 
~vclichés-when: interviewed. 


We've alf rofled our eyes when the 
journalist asks, “How did it feel 
when you knew you won/lost?” 

Rarely, however, are we given an 
opportunity to probe into the truths 
behind those clichés. When it 
comes to the story of, say, an 
Olympic athlete, all we ever see are 
sentimental segments of the going- 
for-gold variety. 

Angie Abdou’s debut novel, The 
Bone Cage (Edmonton's NeWest 
Press), finds its heart playing with 
this formula—daring to question 
what happens to athletes who put 
everything else on hold for a chance 
at “The Show” after their ems 
days are over. 

Abdou found inspiration when 
she was at Sydney Games support- 
ing her brother, Justin, a wrestler. 
He'd not made it to either the the ‘92 
nor the ‘96 Olympics, and Sydney 
was his chance. 

“| started to worry; I just won- 
dered, ‘is he going to be okay when 
it’s all over?” the BC writer explains 
over tea. “And I went around and 
talked to people and heard other 
athletes talk about things like post- 
Olympic depression. I heard Mark 
Tewksbury say things like, ‘the 
Olympics leaves its athletes broken 
souls.’ | heard Olympic athletes say, 
unless you get a medal, nobody 
cares. If you get fourth, you're con- 
sidered a big loser. 

“So I just started really thinking 
about our attitudes toward sports 
and our society's attitudes towards 
the body and having a dream, and 
realizing, when that dream is over, 
how do to let go of it and sort of 


“BY ANGIEABDOU 
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ot 


redefine who you are.” 


THROUGH SWIMMER sadie Jorgensen 
and wrestler Tom “Digger” Staple- 
ton, both Canadian Olympic hope- 
fuls, Abdou uncovers a darker side 
to the quest for gold. 

The novel volleys between its two 
protagonists. The stories of Sadie 
and Digger come in alternating 
chapters, immersing us in the pun- 
gency of chlorine and sweat of their 


-training. Both are in the twilight of 


their careers, and both struggle to 
keep thoughts of what comes after 
from sidetracking focus. 

Through other characters, we 
learn that the possibilities can be 
bleak. One of Digger’s teammates 
misses his chance at the Olympics— 
forever—when he loses a match in a 
trial. Ben’s world is perilously rocked 
when he realizes that he’ll never 
play the part he’s rehearsed at The 
Show. An attempted suicide lands 
him in the hospital where the psy- 
chiatrist tells him that he needs to 
focus on the process, not the end. 
Ben sardonically entreats the doctor 
to imagine losing his PhD. 

Can we imagine what it would be 
like to lose the one thing that truly 
identifies us? A degree, the ability to 
play music or even a faith, for 
instance? 

The one thing each and every 
one of us can identify with, howev- 
er, is the body we carry around. 
And as the title suggests, The Bone 
Cage also delves into body image. 
Even at the heightened fitness level 


of many of Abdou’s characters, we - 


find an equally heightened level of 
judgment. It isn’t enough that the 
wrestlers train everyday, but they 
have a formula of sweat-induced 
weight loss or bingeing to bring 
them to a desired weight class. The 
novel doesn’t sermonize, however; 
instead of bringing in the more 
extreme behaviours—anorexic gym- 
nasts or steroid use—The Bone Cage 
instead focuses on ordinary elite 
athletes (if 1 can say such a thing!) 
and is richer for it. 

It could be this kind of subtle 
probing that led a Salt Spring book- 
store owner to comment that 
Abdou was outing the Olympics—a 
turn of phrase she admits that she 
likes, but also says,-"I hope that’s 
not all I'm doing.” 

The reality is, though, what lurks 
in the shadows of elite athletics is 
what makes Abdou’s follow up to 
Anything Boys Can Do, a book of 
short stories, so compelling. 

“I’m torn, because I love sports, 
and I get really emotional about 
them, and | think that to win, people 
have to be that driven and single- 
minded,” she admits. “At the 
Olympics | watched in Sydney, 
Sammy Henson, an American silver 
medalist [in wrestling], threw his sil- 
ver medal on the ground and 
stomped on it and cried. I was so 
embarrassed for him and thought, 
this is not what sports should be 
about, and if sports is about learned 
lessons that you can take into the 
rest of your life—that’s not a lesson. 
‘Second place is the first loser’ is not 
a lesson you want to be learning.” 

No, it’s not—and Abdou ably 
shows that the picture behind the 
cliché is far more colourful and 
interesting, anyhow. ¥ 
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30 years old, but still the 


NeWest kid on the block 


DAVID BERRY / david@vueweekly.com 
ven from its founding, 
NeWest Press had an auspi- 


cious mandate. Formed out of 


the NeWest Review, a literary review 


designed specifically to counteract 
the dominance of eastern-based 
publications in Canada, the Edmon- 
ton-based press, celebrating its 30th 
anniversary this year, had a specific 
goal: to foster Western writers, 
specifically the politically progres- 
sive kind. 

“We were certainly formed out of 
radical roots,” says Lou Morin, Gen- 
eral Manager of the press since last 
May, “but now it’s radical just to 
publish a book because it’s good, 
rather than because you can sell it 
to somebody.” 

Though it may have toned down 
the political side of things, it’s still 
quite obvious how important a press 
not only willing but eager to publish 
western Canadian literature is. That 
fact holds particularly true for U of A 
professor and acclaimed author 
Thomas Wharton; not only was 
Wharton’s first novel, Icefields, pub- 
lished by NeWest, he spent ten years 
on their editorial board, ensuring 
other authors got their work out to 
wider audiences. 

“Western literature has certainly 
become more recognized, but it’s 
still difficult for western writers in 
eastern media centres,” explains 
Wharton, “so a place like NeWest is 
pretty much crucuial, otherwise 
these people might not get pub- 
lished.” 


THE ROLE OF ENSURING new voices 
have a place to get heard is one that 
NeWest seems to relish. 

“It really is like giving birth to 
something new in Canada’s literary 
scene,” says Tiffany Regaudie, who's 
in charge of handling NeWest’s 
exceedingly diverse group of 


Get Connected! 


We offer information for writers at every stage of their career: 


30 YEAR 
ANNIVERSARY 


NEWEST PRESS 


authors. “You nurture it and take 
care of it and then put it out there 
and hope it has legs, and when 
something happens, like it gets 
reprinted or it wins awards, it’s 
incredibly gratifying to think thai 
you've helped that happen.” 

And as they get ready to take a 
run at another 30 years in an 
Edmonton and Albertan publishing 
landscape that continues to lose 
presses at an alarming rate, that 
mandate won't change anytime 
soon. 

“We need people who are willing 
to publish western stories just 
because they're western,” points out 
Wharton. “You know, 30 years ago 
you'd have people in English depari- 
ments rolling their eyes at even a 
term like ‘Canadian literature,’ but 
obviously that’s changed. People 
need stories about where they live, 
and we have writers who want t 
write them. All we need is someone 
who will let the readers read it, so 
we can leave ourselves a legacy.” v 
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Lang could use a few 


BRENNA KNAPMAN / brenna@vueweekly.com 
here are a number of things poetry can 
| do to engage the reader. It can be emo- 
tionally stimulating through wit, shared 
sorrow or illuminating realisations. The mes- 
sage can be complex, inviting a second look to 
find what else is there. A visual poem, easily 
understood, can provide an immediate connec- 
tion between the reader and the text. It doesn’t 
need to be deep, but it needs to be interesting. 
Sarah Lang’s The Work of Days, published 
by Coach House Books, is filled with feeling. 
Unfortunately, the feelings aren’t very engaging. 
Fractured experiences of one-on-one relating 
are punctured by repetition of straightforward 
observations. Lang provides immediate images 
with short sentences—‘What I must look like. A 
red glass bowl. A spoon. I am not pregnant. You 
say I would be beautiful pregnant’—but jumps 
subject matter, going from birds to blueberries, 
dishes to seasons, flannel to car doors to rice. 
Comparisons between the narrator and the 
person who “never did hear a word I said” trade 
off with brief spurts of the natural world, “get 
your hands dirty. Near the shore, / tear the flesh 
from a wild bird. Carve soapstone.” This method 
is occasionally somewhat striking, but it proba- 
bly lends itself more to performance than writ- 
ten word. As a medium, spoken word can 
weather the heavy use of repetition, and the 
lines “there are / trees, there are / trees, there 


of Work 


Be | BY SAIN LNG 
| THE WORK OF DAYS 


EOACH HOUSE BOOKS 
S isPasie95 


are trees. The wind / does many things” can roll 
and flow and sink with changes in volume, 
rhythm and candence. On the page, they tend to 
echo and skitter away. 


THE POEMS IN work of Days feature random 
moments of a frustrating relationship, with field 
guides and the naming of living things sprinkled 
throughout: “Hepatica, my lips blue-eyed grass 
... Neisseria, your breath crawls.” Although there 
is recurrence in Lang's first book (the colour red 
predominates, for example), there isn’t a lot of 
cohesion. The reader isn’t left with a sense of 
why or how the perspective of the narrator 
evolves throughout what seems to be a story, or 
at least a record of time passing. 

It might be interesting to see how Lang’s 
voice grows through her current project, a study 
of airports. Perhaps she can perfect the frag- 
mentation effect. Perhaps it really does sound 
better live. w 


Sarah Lang is launching The Work of Days on 
Thu, Sep 27 (7:30 pm) at Greenwoods’ Book- 
shoppe (7925 - 104 st). 


Poet tries to figure out What 


We’re Left With 


BRENNA KNAPMAN / brenna@vueweekly.com 

first book of poetry is a gamble—for the 
Az the publisher, and the reader. In 

the case of What We're Left With, rain 
forest-friendly publishing house Brindle & Glass 
has made a smart bet with local poet Ben Mur- 
ray. Borrowing canes, dreams and husbands 
from a number of us, Murray illustrates the 
validity of more than his own perspective, and 
draws us in with his exploration of stark and 
sometimes painful elements of this existence 
we seem hell-bent on moving through at break- 
neck speed. 

Entering operating rooms and the imagina- 
tions of children, edging past desperate subur- 
ban life and what's left of a wilderness, the 
reader meets a carefully created cast of ani- 
mated characters. Taxi drivers paid by the 
minute to talk and “teenage iguanas on sugar 
highs” dress the landscapes, while lonely 
minds of men and women struggle with our 
daily traffic, the challenges we face and ignore: 
the isolation, desensitization and global warm- 
ing that follow us around. 

Even while a narrator grudgingly admits to 
hugging trees, reality persists. “eyes closed i see 
leaves / in relief fanning / a sweating sky.” But 
although he brings his politics into it, Murray 
doesn’t write dire diatribes against humanity's 
poor decision-making. Equal amounts of depth 
and joy are brought to both sides of the painful 
situation of human vs environment (or more 
accurately, human vs everything else, including 
self and other). The dark, dystopic imagery of 
birds singing sitcom jingles and cars being the 
worst of all bullies is countered with rare 


BOOKS 


BY BEN MURRAY 

WHAT WE'RE LEFT WITH 
BRINDLE & GLASS 

ABE S85 


POETRY 


moments of intimacy with Hornby Island sand 
and softball coaches. 


IT'S TERRIFYING to wake up in the world we're 
trying to live in, says Murray. It’s terrifying to 
wonder when the water will run out and how 
long the planet can support polar bears (and 
us). But it’s worse to give up our wakefulness 
“clockwork cars / drunk on gas / and traffic 
jam.” Ruinous and difficult as our days may be, 
the witnessed struggles lend integrity to the 
selves in Murray's poetry. Moments of tumbling 
with a lover or hanging out with a cat during 
surgery stand out with a poignancy that delivers 
sweet emotional freedom. 

Although the imagery can, at times, be a little 
trite (wine as a false heaven for mosquitos? An 
airplane “like a man for whom meaning has 
finally been found”?) the spit and polish is consis 
tently evident in Murray’s work. As the lens o! 
globalism burns war, pollution and the destruc 
tion of the nuclear family model into our retinas, 
What We're Left With is still worth our time. In A 
Language Older Than Words, Derrick Jensen 
posits that most of our culture suffers from com- 
plex post-traumatic stress disorder. In “scene O! 
the crime,” Murray's victim plans to treat himself: 
“flipping pancakes to the news / he'll pick and 
choose his headlines.” He wants to recover. At 
least some of this is worth it. ¥ 


| dark world of 
guided cruelty and 
not unlike our own. 
r world beatings 
id random violence 
events, and usually 
) serious repercussions, 
book Black Rabbit & 
“not only do such acts 
ished, but they also 
if significant effect on 


: world is a battlefield,” as 

Difalco says in “Skunks,” and he does 
tell his stories with a refreshing blunt- 
ness—they are not flashy or action- 
packed or overly dramatic—but neither 
are they as engaging as one might 
hope. The stories—full of rapes and 
beatings, rampant drug use and gore— 
don’t seem eventful, not because we 
have all been desensitized to such vio- 
jence but because they often occur 
with no motivation, significance or jus- 
tification after the fact. 

| admit that this is not necessarily a 
bad thing, and | would not argue that 
writing should portray a rigid sense of 
morality (or reality), but the physical 
and emotional brutality in Difalco’s 
writing has a detached and distant 
aesthetic that renders the stories 
almost ineffectual. 

His characters—the marginalized, 
often downtrodden outsiders of socie- 
ty—have the potential to pull on. the 
heartstrings of the reader, but the 
overwhelmingly excessive staccato 
bursts of details often feel like after- 
thoughts, unnecessarily thrown into 
the narration. Difalco’s constantly 
choppy sentence structure dilutes the 
desired effect of his dark, violent sto- 
ries and though such plots do not 
necessarily require a resolution, long, 
distant and ineffectual passages and 
the overwhelming meaninglessness 
of the violence takes a toll on the 
reader after a hundred pages or so. 

“Then Larry went down to the park 


they must overcome.” 


of a life's dream. 


1N BOOKSTORES NOW 


“memorable for its fresh perspective 
on the lives of athletes and the obstacles 


Quill & Quire 


Digger, an 85-kilo wrestler, and Sadie, a 26-year- 

old speed swimmer, stand on the verge of realizing: 
every athlete’s dream.... The blossoming relationship 
between them is tested in the intense months leading 
up to the Olympics, which, as both of them are 
Painfully aware, will be the realization or the end 


= | BY SALVATORE DIFALCO 
= | BLACK RABBIT & OTHER 
= | STORIES 


ANVIL PRESS, $22 


near his flat—Duke and Cayuga stood 
near the swings, selling crack. Duke 
saw him first and slapped Cayuga’s 
shoulder. Cayuga looked over with 
his fake ferocity. He didn’t scare Larry. 
He was a rat. Whenever he got 
pinched he ratted out the whole 
neighbourhood. And Duke was a 
punk. They knew Larry had been in 
for beating up a guy from Niagara 
Falls—put him in a coma. It was over 
an ounce of weed. The guy, this big 
mouth bastard, accused Larry of sell- 
ing him a bad count. Larry didn’t sell 
bad counts.” 

Did you lose interest just there? | 
sure did. 


THOUGH, | MUST ADMIT, Black rabbit 
definitely did have its moments. A 
handful of the stories are much less 
dark and a few of those are actually 
quite brilliant. 

“The Venetian,” for instance, sub- 
tly (and non-violently) explores iden- 
tity and belonging within the 


microcosm of Toronto's Little Italy; 
"The Dream of Giraffe,” a whimsical 
and wonderfully clever story ofa 
half-crazy hospital patient and his 
bounding, almost schizophrenic, 
narrative full of colours and textures 
and safari animal cameos is a story 
prefectly suited to Difalco's Style of 
short curt sentences and minimal 
dialogue. Here, just as in the other 
stories, nothing is explained, and 
thoughts, characters and antelopes 
race by randomly and inconsequen- 
tially, but the surreal and lightheart- 
ed adventure of following Francois 
Giraffe around, even though we 
never (or do we?) leave his room, 
gives the reader something wonder- 
ful, effectual and memorable. 

In the end, stories such as “The 
Venetian,” “The Skunk,” “Maid of the 
Mist” and “The Dream of Giraffe” are 
almost enough to make buying Black 
Rabbit worthwhile, but the other 17 or 
so often read an awful lot like the way 
that fat guy in the lunch room at your 
shitty warehouse job talks: telling you 
stories about his buddies or some 
rough guy he once met that you 
always lose interest in halfway though 
and then, worse, have trouble believ- 
ing when they're done. v 
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DeLillo examines the 
grace of the Falling Man 


| HOPSCOTCH 


cS | JOSE BRAUN 
© | hopscotch @vueweekly.com 


“There were others behind him, thou- 
sands, filling the middle distance, a mass 
in near formation, people walking out of 
the smoke ... He tried to tell himself he 
was alive but the idea was too obscure to 
take hold.” 

Reading Don DeLillo’s Falling Man 
(Scribner, $32) now, six years after the cat- 
aclysmic event which sets the novel in 
motion, certain images in their stark imme- 
diacy snap back into the brain, regardless 
of the reader's varying proximity to that 
early autumn day we now refer to in the 
tacitly agreed upon three-digit shorthand. 
In characteristically bold language DeLillo 
strikes the page with an arresting clarity, 
fixing upon a single figure stumbling out of 
the chaos and monolithic tides of dust. A 
shirt hangs in the sky, women stagger 
through debris with shoes in hand, morning 
runners stop to gape, police officers run 
toward the booming with hands resting on 
gun butts, office paper billows and plumes, 
and Keith Neudecker unconsciously makes 
his way from ground zero to the home of 
his estranged wife and child. 

Before 9/11, DeLillo had commented 
so authoritatively on terrorism, had even 
written a novel—1977's Players—that 
utilized the World Trade Center as a mag- 
net of terrorist ecstasy, those buildings 
that later graced the cover of 1997's 
Underworld, already resembling some 
immense apparition that stood for some 
larger idea of American life. When it was 
announced that he was writing a novel 
concerning 9/11, the question arose as to 
whether it was a virtual obligation on his 
part or something potentially redundant. 
Yet what he's giving us is in many regards 
both typical of his work and perhaps sur- 
prising in its particular scope. Falling 
Man is not some sweeping, grandiose 
attempt to contain all that funneled in 
and spewed out from 9/11, but rather an 
examination, told through a handful of 
characters, of what it means to live 
through the experience and reassemble 
life from the scattered pieces. 


LIFE ITSELF CAN BE viewed as architec- 
ture in DeLillo’s fictional prism, something 
that collapses and gets mixed up and 


then must be pieced together however 
crudely from the rubble. Shards of individ 
ual lives get spread out and slowly recol- 
lected. Keith unknowingly leaves the 
falling buildings with another person's 
briefcase and eventually connects with 
her in a series of private reconstructions 
He meets a stranger who explains that he 
walked to Brooklyn just to follow the 
crowd he found himself in. Keith's wife 
Lianne takes him in without question yet 
finds herself discussing the planes not 
with her suddenly reappearing husband 
but with a group of Alzheimer's victims 
with whom she conducts writing classes, 
as though in their process of coping with 
memory loss they are selecting this event 
as something to cling to and wonder and 
despair over before it fades away. 

And all along there is the very idea of 
being alive, this most banal fact suddenly 
shot through with unfathomable mystery 
DeLillo comes at it subtly, or in any case 
from odd angles. Lianne stops to note the 
Italian term for still life: natura morta 
Keith and Lianne and their seven-year-old 
son Justin riff spontaneously on what con- 
stitutes a family life. There’s the titular 
performance artist who dangles upsid: 
down over various public areas in New 
York, frozen in that moment that immedi- 
ately precedes death as a way to perhaps 
enforce a jubilation of survival upon us 
And there's the brief but evocative por 
traits of one of the hijackers, struggling 
with his role while en route to jihad and 
mustering up the courage to sacrifice his 
one life as part of a larger statement. 

As Keith and Lianne try to find new 
ways to live after that event that changec 
everything, they alternately strike out at 
others, get lost in the mire, and find 
themselves experiencing a new, exhila- 
rating solidarity with those around them 
DeLillo brings these moments to us !n 
terms that only seem cryptic. He captures 
gestures, visions and smells, jokes, mIs- 
nomers and strange habits, incredible 
pain and confusion and motions toware 
respectful love, understanding and above 
all the impulse toward contact. Some- 
times pegged as an intellectual or as too 
removed, he’s written something that 
above all seems to impart upon us 4 kind 
of palpable strength, a provocation to be 
aware of life and to move forward even 
though the flames and screams might be 
right behind our backs. w 


BOOKS 


SEPT 27 - OCT 3, 2007 


10204 - 107TH AVE., EDMONTON TEL: (780) 423-4448 


a _ OGY oF LNANCING 


aRrresy ( Financing on Yorkville stdiaiies Ut > or distributed products purchased in the HAE, of October. 


Epiphone Quilted _Epiy ph one 


Epiph one 
Maple Top Paul S Sp Le 5 Pa ul C 
Les Paul Standard They Finish wih Silverburst pone wi nn 


Black Cherry Finish with Chrome Hardware Chrome Hardware 
Chrome Hardware ELSPCHCH) 


SG STANDARD 
_ Buy one at $1395.00 and receive a $50.00 gift ca 


r amy , Saturday, October 13, 2007 

ideal for stage or studio, the all “new 5 St Custom S| I Series amplifiers deliver Buy 2 sets of any Gibson” guitar strings 

more flexibility and a wider tone pallet than competitive tube amps in its class and can and get a FREE basic guitar setup. 
operate in full power Class-AB or half- ~power Class-A modes 


Cpidage ArY>> ae 7 <x iF Long & Method 


od MUSICAL INSTRUMENTS 
To download the complete sale flyer visit www.long-mcquade.com, w w 


-long- meq ya dle) eam 


Alberta's Labour Laws affect every working person 


We deserve hve | 2 : 
that protect our rehts 


to fix Alberta's labour laws 


Check your mailbox to see 


SEPT 27- OCT 3.2007 \WU 


Notes not your typical war story 


BRIAN GIBSON / brian@vueweekly.com 
otes for a War Story opens 
in an unnamed European 
country. Giuliano remarks, 
“Our valley seemed to be sleeping. 
Sleeping and wounded. Like after a 
drunken brawl.” Giuliano, Christian 


and Little Killer (born Stefano), petty . 


fighters and thieves in this war-bat- 
tered valley, are on the move, looking 
for someone to buy some car parts 
that Little Killer stole. 

As the trio travels through bombed- 
out villages, Gipi's washed, inky tones 
swirl and settle. Roads look like livid 
scars on the earth. Even the play of 
light, on backs or faces, is evoked. Days 

.are ashen, the nights are clouds of soot, 

sun or moon a smouldering glow. 
Flashbacks come in outlines, the char- 
acters yet to be filled in by the present. 

The desolation of the landscape 
melds into the loneliness of these 
three young men, wandering aimless- 
ly, only sticking with each other. They 
are a pack, the wolfish Little Killer 
growling and barking when he’s 
ready to fight, the orphan Christian a 
lost whelp yipping happily away as 
soon as he has money to buy things. 
Giuliano, though, stands apart, his 
middle-class background a luxury that 
he can still hold onto. His poorer pals 
have no “reserve” position, no refuge. 

After the three fall in with the rich 
thug Felix, go to the city and enter a 
strange world of backroom meet- 
ings, warnings to be careful and 
packages changing hands, their lives 


Notes for 


BY GIPl 


NOTES FOR A 
WAR STORY 


FIRST SECOND 
126 PP S21 


GRAPHIC NOVEL 


take on the foul air of a strange, 
pointless gangster film. The story 
drifts through this world, which is 
like the old abandoned movie the- 
ater where Little Killer takes them 
even deeper into the dead heart of 
darkness. The three are now led by 
Little Killer but driven by the excite- 
ment of violence, a hunger for 
respect, and a thirst for power. 


IMAGES ARE PUNCTUATED by sharp- 
tongued dialogue and terse narration. 
Word balloons are white spaces of 
sound in a sprawling grey zone of 
devastation. The most important 
noises are the clicks of guns reloaded, 
the brrrooms of trucks heading off to 
battle, the scree of a train bringing 
prisoners released in peace time. 

This is a cold, hard, closed-off 
world—"Obviously there were other 
wars going on, but they didn’t have 
anything to do with us,” Giuliano 
notes—of burly, thick-necked, stub- 
bled men who are profiteering from 
organized, and not so organized, 
murder. Gangs and armies are indis- 
tinguishable, frontlines change every 
day, and a town can be erased 
overnight. Gipi also takes warning 
shots at anyone—even himself—who 
would reduce war's survivors to mere 
stories or films for easy consumption 
or heart-warming drama. A surreal 
dream motif that recurs throughout 
ensures that there's no pat moral or 
simple poetic ending here. 

Notes for a War Story, building a 
picture of destruction and devasta- 
tion out of moody mini-frames—vis- 
ceral, cutting studies of landscape 
and character—is a masterwork. Felix 
instructs Little Killer to “always pay 
attention to atmosphere” and that’s 
Gipi’s greatest achievement here. The 
grimy blast of war, flattening the 
landscape and carving out these 
three souls, smokes off the pages. v 
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Getting to the bottom of 
the Rising Sun 


BARRY HAMMOND / barry@vueweekly.com 
here aren't many books devot- 
| ed to a single song, This critic 
has seen volumes on “Amaz- 
ing Grace” and “Danny Boy,” but 
those are the only ones | can think 
of, off hand. Pulitzer Prize-nominat- 
ed author Ted Anthony adds to that 
elite group with his latest, Chasing 
The Rising Sun. The book deals 
with the history, origins, spread, 
meaning and the author’s obsession 
with “The House Of The Rising Sun,” 
best known, perhaps, in the classic 
version recorded by Eric Burdon and 
The Animals in the 1960s. 

Many critics and fans have mis- 
takenly identified the song as an old 
blues number, emerging from the 
tent show, travelling blues man and 


-minstrel culture of Black America, 


but Anthony’s research gives the 
song quite a different background. 
He traces its origins to 19th century 
British warning ballads, songs aimed 
at young men and women, warning 
them to stick to the straight and nar- 
row of a righteous life and avoid the 
pitfalls of sin and temptation. He 
traces the song as being carried to 
the Appalachian area of America and 


' sung primarily by whites. The 


crossover, as he sees it, occurs in the 
early 1930s, when early folk song 
collector and recording pioneer, Alan 
Lomax, recorded several versions of 
it during a collecting trip. The record- 
ing and transcribed lyrics, from this 
and another version, are both pub- 
lished by Lomax, who lived in New 
York city, in the center of what 
became the folk revival. 

He also investigates if there was 
actually such a place as The Rising 
Sun in New Orleans, or any other 
city, be it bordello, hotel or barroom,” 
as the various interpretations of the 
song place it. 


SUCH CHANGES in the travel and. 
transmission of folk songs are one of 
the key themes in Anthony's book 
and he discusses how songs are 
passed down from generation to gen- 
eration, musician to musician, and 
how the rise of the recording industry 
in the 20th century both altered and 
accelerated that process. He attacks 
the notion of “purity” in folk tradition 
and shows that the perpetuation of 
music is a mongrel process, where 
old is constantly mixed with the new 
to revitalize the music. 

In keeping with this theme, he 
tours Asian Karaoke bars, where the 
song is sung to this day, and decides 
that even these commercial establish- 
ments, where patrons belt out the 
lyrics to on-screen videos and pre- 
recorded backing tracks, are a legiti- 
mate way of passing along popular 
song. His notation of some of the 
bizarre cultural shifts and misinter- 
pretation which occur along the way, 
through mistranslation and viewing 
American song out of cultural and 
historical context, however, are some 
of the funniest sections in the book. 

He explores the nature of his 
obsession, and obsession in general, 


BY TED ANTHONY 


CHASING THE 
RISING SUN 
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by focussing on record collectors 
such as Joe Brussard, whose home 
he visits, and in whose collection of 
78 rpm discs some of the earliest 
versions of the song can be found. 

Most importantly, he interviews the 
musicians who have sung the song 
over the years, including Eric Burdon, 
and talks to them about why the song 
is important to them and their reasons 
for singing it. Where the musicians 
who made the early recordings are 
unavailable, he talks to their families 
and descendants, mining a treasure 
trove of history and genuine emotion 
as they discuss the meaning of work 
poverty, hard times, family bonds and 
music in those artist's lives. He gets at 
the very basics of why human beings 
sing and play music for each other in 
the first place. 

One of the most moving sections 
of the book has Anthony play the 
Lomax recording of Georgia Turner, 
a 16-year-old white girl who first 
recorded the song, now long dead 
for her relatives, who have neve! 
heard her version before, and listen 
to their tales of her difficult life 
Later, in their company, he recounts 
his visit to her gravesite. 

That a single song could encom- 
pass so many interesting topics says 
something about both the nature o! 
folk music and the skill of the writer 
who weaves all of these and other 
topics into a surprisingly moving and 
interesting, cohesive narrative. The 
book is a must-read for anyone inter~ 
ested in folk music, or the history of 
popular song. Anthony's astute 
research, insightful, and sometimes 
hilarious comments on his journeys 
with the song, however, will enter 
tain even the casual reader. One 0! 
the best reads this year. W 
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Stewart, Livingstone enjoy 
Maclvor’s View 


EVA MARIE CLARKE / evamarie@vueweekly.com 

at Benetar, ukuleles, stolen 
Poorer and love—all friend- 

ships should be so beautiful. 
Daniel Maclvor's funny, shimmering 
ode to passionate friendship and the 
dangers of accepting others’ con- 
structed truth rather than your own 
weaves its strange magic on the 
Roxy Stage in Bradley Moss’s season 
opener for Theatre Network. 

From Scott Peters’'s sumptuous 
lighting to the emotionally charged 
performances and understated, gen- 
Ue direction, A Beautiful View is a 
lovely 90 minutes in the theatre. It is 
marred by a slightly self-conscious 
measured pace, as if too much pon- 
dering has gone into the script’s key 
moments, but some crackling wit 
and sure-fire delivery keep the 
“what's next?” suspense present, 
which does much to ameliorate that 
sag. 

Having said that, the interchanges 
between Caroline Livingstone and 
Davina Stewart as Liz and Mitch 
weave an atmosphere that comes 
extremely close to enchantment 
They are so utterly absorbed in their 


Ring for The Maids, and prepare for a great night 


EVA MARIE CLARKE / evamarie@vueweekly.com 


wathed in glowing folds of red 
lvet, throat constricted by a 
ker and with the caress- 


f light on muscled arms and 
s shaven skull, the 
turns aggressor towering 
fellow victim, enemy, sister and 
rmentor. it is a horrifyingly 
1] moment in lan Leung's pro- 
duction of Jean Genet’s 1949 The 
Maids, a y of power, transfer- 
identity and masks 
e (Ryland Alexander) and 
arrett Ross) toil daily in 
dame (Nick Green); it is 
rm’s existence under the heel of 
where stolen moments 


tyranny 
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story, in their reality, that the bare 
stage and the theatre become a vast 
landscape of bear-infested camp- 
grounds, rushing waterfalls, airport 
bars and tiny apartments. What this 
production achieves so well is the 
sense that the viewer is an active 
part of the story—much the way the 
innocent bystander can be on the 
street, and it’s hard not to flinch 
when innocuous remarks and silly 
preconceptions mar the blossoming 
love. 

And, like all the best friendships, 
this is a love story: tender, ugly, hurt- 
ful, hateful and yet healing and beau- 
tiful. As he moves his performers 
through the blue-lit space, Moss 
essentially choreographs a pas de 
deux of words and wit. His unclut- 
tered approach to the densely packed 
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WRITTEN BY JEAN GENET 
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of fantasy become a ritualized escape 
into naked freedom. Their fantasies of 
murdering their mistress unlock sever- 
al doors into power—the prettier but 
weak Claire transforming into 
Madame; Solange abandoning her 
underhanded power to assume the 
role of attractive sister, and Madame, 
the symbol of corruption fed upon and 


text enables effective communication 
of the production’s key “intellectual” 
points. 


MOSS DOES HAVE the fortune to be 
directing Caroline Livingstone and 
Davina Stewart, each a highly charis- 
matic performer and each of whom, 
through their ability to humanize and 
portray the outsider, make the essen- 
tial silliness of pre-supposition very 
real, human and dramatic. In their 
hands, the hesitations are not petty, 
but monumentally fearful, and all the 
more compelling for it. As are their 
moments in the play’s moving conclu- 
sion. 

Livingstone's:Liz is brash, 
humourous, matter-of-fact and sub- 
tly callous as opposed to Stewart’s 
wispy, slightly nebbishy, gentle but 
insular Mitch, but there is common 
ground here. The performers’ famil- 
iarity with each other and Maclvor's 
work is palpable, enabling them to 
synthesize text and emotion into a 
beautiful entity. And not since The 
Bea Arthurs have such sublime 
ukelele picking skills been seen on 
an Edmonton stage. ¥ 


ground into the dung heap. 


Leung's rigorous production plays 
upon the full artifice of the theatrical 
form to highlight the ongoing struggle 
for freedom—personal, social and 
sexual—in a stylized but hyper-real 
form. This production continually flips 
between stark beauty and hideous- 
ness with occasional flourishes of 
gleefully unadulterated camp. The 


- first entrance of Madame on Robert 


Shannon's industrially inspired but 
chic flight of stairs is applause-inspir- 
ing—satirically playing up the 
woman's essential “celebutante” 
ridiculousness, but more insidiously 
pointing to the thoughtless cruelty of 
her conspicuously consuming 


Laughing your Noises Off 


EVA MARIE CLARKE / evamarie@vueweekly.com 
Editor’s Note: Julien Arnold, the actor 
interviewed for this piece, will not be 
participating in Noises Off, as he is 
currently recovering in hospital after 
suffering a heart attack Sunday 
evening. We at Vue join Edmonton’s 
theatre community in wishing one of 
its Kindest and most talented members 
a full and timely recovery. —DB 
ackwards, frontwards and 
Bu down, Noises Off— 
Michael Frayn’s 1982 play- 
within-a-play about the diminishing 
returns of mounting a farce—is the 
ultimate theatrical juggling act, says 
Julien Amold, who'll be taking on dual 
roles in the Citadel season opener. 
The piece follows the deteriorating 
interpersonal relationships of a rov- 
ing band of British repertory actors . 
“It really takes on the challenges 
of mounting a farce in the first 
place,” explains Arnold, “but sets it 


lifestyle. 


NOT EVERYTHING is so clearly spelled 
out in this visually gorgeous produc- 
tion, costumed by Colin Winslow, but 
ambiguity is intriguing, and Leung's 
decision to stick with Genet’s pre- 
ferred casting along with costuming 
that enhances the performers’ mas- 
culinity even as it feminizes is a con- 
stant visual indicator that things are 
not as they seem. The uneasy juxta- 
position keeps things interesting even 
as the script occasionally lags. 
Although a thesis project, this produc- 
tion never sacrifices theatricality for 
academic demonstrations. Leung, 
with his ability to tap all the possibili- 
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WRITTEN BY MICHAEL FRAYN 
STARRING LALLY CADEAU, JULIEN ARNOLD, 
JOHN RIRKPATRICK, LARRY YACHIMEC 


against all the normal backstage 
drama that ensues under such high 
pressure, when you're together for 
weeks and months at a time.” 

Rep, for those of you who don't 
know, is a time-honoured theatrical 
tradition wherein a core ensemble 
will rehearse two or three different 
productions and present them over 
the course of a run in a specified 
town or theatre, before moving on to 
the next season. Understandably, the 
schizoid existence does take its toll, 
notes Arnold, as he laughs about the 
hysterical antics that have ensued 
over the rehearsal period backstage 
at the Citadel. 


S 

S FF 
cece | DIRECTED BY BOB BAKER 
a 


of theatre 


ties of set and light in his blocking, 
and his unerring eye for image is well 
on his way as an in-demand director 

His cast too, is incredibly committed 
Nick Green’s Madame is a rancid con- 
fection of fluttery femininity, broken by 
cascading vocal glissandi into baritone 
aggression. It’s the conflict between the 
sisters:that the play is largely con 
cerned with and the pairing of the 
baby-faced Alexander with the slightly 
more mature Ross is a beautiful theatri- 
cal duet. Both accomplished stage 
fighters, the actors also infuse an unex- 
pected tenderness into the relation- 
ship—Ross especially brings a broken 
gentleness to his work as Claire 

All in all, a coup de thédtre. v 
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_ syou take in SNAP’s inner 

; gallery from left to right, 
Polish Canadian artist 
Leszek Wyczolkowski’s graphics 
build upon an intensity of 
restraint. From earlier works dat- 
ing back to early 2000 to recent 
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works completed at the Banff 
Centre for the Arts, Wyczolkows- 
ki’s Searching for Balance 
reflects a convergence of two 
worlds: one world of stoic geom- 
etry and the other of organic 
movement. 

Sequestered blocks of 
embossed squares reach out for a 
dualism in balance; offsetting 
black and white symmetry with 
shape, texture and eventually primary 
colours, the eye wanders from block 
to block, guided by an unbound 
rhythm at play between the squares 
(which in themselves resemble win- 
dows into separate worlds in motion). 

There is a motion occurring within 
each work, and in following this 
motion, you begin to see the artist's 
search for balance. 

Just as the geometric cleanliness of 


czolkowski 


a work sets the eye at awe, the next 
graphic introduces an organic ele- 
ment, from the bark of a tree to the 
stamp of a cabbage—natural shapes 
and textures strike a new balance. 


THE INFLUENCE OF taoism emerges 
halfway through the show, where the 
simplicities of movement and con- 
tainment begin factoring into the 
overall experience of the work. There 
is Mo one way to view the works, but 


finds the right Balance 


the graphics would work best as 
a whole, stretched out side by 
side in an evolving succession of 
logic and intuition. 

The introduction of solid 
colours also brings a surprisingly 
modern contrast to the former 
works, which though formally 
quite similar, take on a new 
dimension on the visual plane 
with the addition of colour. A solid 
square of yellow, offset by a 
square panel of thick vertical two- 
tone stripes—in itself a strong pat- 
tern—is weighed and balanced by 
an organic rendering of tree bark 
There is a witty harmony Tunning 
throughout the pieces that tem- 
pers both the emotional and logi- 
Cal side of perspective. 

Wyczolkowski, an international- 
ly recognized artist who was onsite 
during the opening of his exhibi- 
tion, mused about the balances 
unfolding throughout his works. 

“There are layers,” he says 
pointing to one of his newer pieces, 
“at odds with one another. There is 
something very basic, but strong 
about each square.” Tracing a line 
beyond its embossed border with his 
finger, he reflects, “How. does the line 
continue here and how does it relate 
to the other squares?” 

Wyczolkowski asks these questions 
with earnest intention, as they are 
questions for himself as much as they 
are for his viewers. w 
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NOISES OFF 


CONTINUED FROM PREVIOUS PAGE 


"Ws incredibly challenging because the 
farce in the show has to be performed 
in a strange way,” he says. “The audi- 
ence in Edmonton is watching the 
backstage drama, while we're rurining 
in and out performing the actual play 
for the British audience. The timing has 
to be spot on, because if it isn't every- 
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submitting their work to the 
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art to add to its collection 

Art from the provincial collection is shared with Albertans through 
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thing goes awry and falls apart”. 
NOISES OFFS a soap opera that makes 


nods to beloved English comedic insti- 
tutions like Fawlty Towers and other 
breezy comedies. However, Amold is 
quick to point out that Noises Off isn’t 
actually the farce it’s often described 
as. 

“There's a farce in the play called 
Nothing On, but Noises, apart from the 
three times we perform that script, is 


Submission deadline is October 1, 2007 
To learn more, or to download an application form, 
visit www.affta.ab.ca/art-collecton.shtml or call 

(780) 427 9968. Dial 310 0000 for toll-free access. 
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a straight play and a very, very good 
play,” Amold says. “It has fully devel- 
oped, three dimensional characters 
and real emotional stakes. That's why 
it's such gopd comedy.” 

But is it, as the New York Times 
claimed 25 years ago, the “funniest 
play ever written’? 

“Well,” considers Arnold, “I don’t 
know about the funniest—it depends 
on the audience member—but it's 
going to be a lot of fun.” v 
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DANCE 


BALLET BRITISH COLUMBIA festival Placo, 100 Festival 
Way, Sherwood Park (449-3378/464-2852) © A mixed repertoire 
* Oct. 9 (7:30pm) * $28-$32 at Festival Place box office 


BRIAN WEBB DANCE COMPANY-THREE SIXTY AVE 
Timms Centre for the Arts, 112 St, 87 Ave (452-3282) « 
Vancouvers Wen Wei Dance * Oct 5-6 * $25 {adult)/$15 (stu- 
dent/senior) at TIX on the Square, 420-1757 


DAMMITDANCE THEATRE-SCYTHE Catalyst Theatre, 8529 
Gateway Blvd © By Amber Borotsik * Until Sept. 30 © $16 
{adult//$12 (student/senior) at TIX on the Square, 420-1757 


VIBE TRIBE PRODUCTIONS-DRUM AND DANCE JAMS 
Hazeldean Hall, 9630-66 Ave (433-6279) « Hand drumming 
and tribal dancing jam. Drums are available to borrow, no 
experience necessary ® First and last Tue each month (6:30- 
8:30pm) © $10 (door)/child under 12 free 


FILM 


EDMONTON INTERNATIONAL FILM FESTIVAL Various loca- 
tions, www.edmontonfilmfest.com (423-0844) « Featuring 
movies, a series of insider talks with quest filmmakers; 24/One 
2 24-hour filmmaking challenge; Lunchbox Shorts; at Edmonton 
City Centre, a series of short films during the noon-hour * Sept 
28-Oct 6 © Gameau Theatre: Opening Night Gala; featuring the 
film Normal; Fri, Sept. 27 (7pm); $20 at TIX on the Square; after- 
party at Café Select, 8404-109 St; 9:30pm * Gameau Theatre 
Special Event: featuring film Dance of My Heart: Wed, Oct. 3 
(7pm); $15 at TIX on the Square * Empire City Centre 9: 
Champaane Gala: featuring film Strictly Background; Sat, Oct. 6 
(7pm); $20 at TIX on the Square; after-party at Café Select 


FAVA Zeidler Hall, Citadel Theatre, 9722-102 St (429-1671) « 
Colour Correction workshop with Joe Owens * Oct. 9 (7pm) 


GALLERIES/MUSEUMS 


AGNES BUGERA GALLERY 12310 Jasper Ave (482-2854) » 
Open Tue-Sat 10am-5pm * Emestine Tahedl solo show * 
Sept. 29-Oct. 11 * Opening reception; Sat. Sept. 25 (2-4pm) 
artist in attendance 


ALBERTA CRAFT COUNCIL GALLERY 10185-106 St (488. 
6611) * Open Mon-Sat 10am-5Spm {closed all hols) * Feature 
Gallery: MAKING ALBERTA HOME: Home furnishings and 
accessories; until Oct 6 * Discovery Gallery: TEN /TA 
(HEAVENLY PLANK): Handcrafted wood furniture by George 
Heagle; until Oct. 27 


ART GALLERY OF ALBERTA Enterprise Square, 100, 10230 
Jasper Ave * Open Mon-Fri 10:30am-Spm; Thu 10:30am-8pm 
{4-8pm free admission}; Sat-Sun 11am-5pm © Drop-In Tours: Sat 
and Sun (12:30, 1:30, 2:30 and 3:30pm) * KURT SCHWITTERS: 
COLLAGE EYE Works by Schwitters and his contemporaries, 
until Nov. 4 * Special MERZ performance with actor/professor 
Peter Froehlich; $10/$5 [AGA member) * POP ART: From Britain, 
USA and Canada; until Nov. 25 « FUN HOUSE: Artworks 
explore the idea of constructed illusion, trompe !'oeil, false real 
ity and faux finish; until Jan. 6 * THE 1950S FORD SHOW. 
Curated by Anthony Easton; until Jan. 6 


ANUS CAFE 10349 Jasper Ave (990-0931) * Acrylic paintings 
by Rodrigo Lopez ¢ Until Sept. 31 


CENTRE D’ARTS VISUELS DE L'ALBERTA 9103-95 Ave © 
Mon-Fri 10am-6pm; Sat: 102m-5pm * FALL HARVEST: Artworks 
by Anne Rodeur, Jeannine Chalifoux, Suzanne Gaultier, Herman 
Poulin, and Lue Josh * Until Oct. 3 


CHRISTL BERGSTROM'S RED GALLERY 9621-82 Ave (439- 
8210) * Open: Mon-Fri 11am-5pm * HO/ POLLOL: Folk art by 
Matthew Lyall McCoy; portraits that represent the everyday 
moments of people * Oct. 5-19 Opening reception: Thu, 
Oct. 11 (7pm) 


DOUGLAS UDELL GALLERY 10332-124 St (488-4445) * FALL 
SHOW: Artworks by gallery artists, and new acquisitions. 
Featuring works by Pablo Picasso from the Marina Picasso col 
lection © Sept. 29-Oct. 13 


FAB GALLERY Fim 1-1 Fine Arts Bldg, 112 St, 89 Ave (492 
2081} © Open Tue-Fri 1Gam-5pm, Sat 25pm * A POINT 
PARENTHETICAL: lan Craig (MFA printmaking); Sept. 27-Oct 
20 © Opening reception: Oct. 4 (7-10pm) 


FRINGE GALLERY 10516 Whyte Ave (432-0240) « DRAWING 
1S CONNECTING: Artworks by Amy Loewan © Until Sept. 29 * 
Artworks by Nicole Galellis; through October 


FRONT GALLERY 12312 Jasper Ave (488-2952) « New interior 
and exterior landscapes by Deborah Worsfold * Until Oct 6 * 
WITHOUT ILLUSION: Paintings by Greig Rasmussen; Oct. 9-20; 
‘opening reception: Sat, Oct. 13 


GALLERY AT MILNER-STANLEY A. MILNER LIBRARY Nain 
Fi, Sir Winston Churchill Sq (495-7030) ¢ Open Mon-Fri Sam- 
9pm; Sat Jam-Bpm; Sun 1-5pm * LONG OVERDUE: BOOK 
RENEWAL An exploration of society's relationship to books and 
art; until Sept. 30 FUN WITH LENS: Photographs by Kankt 
Chin; until Sept. 30 * Edmonton Art Club members artworks, 
Oct 1-30 * Edmonton Weaver's Guild Exhibit; Oct. 1-30 


GALLERY ON MAIN-LACOMBE 2nd level. 4910-50 Ave, 
Lacombe (403-782-3402) « ALBERTA HIGHWAY &3-THE 
ARTIST'S JOURNEY: Paintings by six Alberta artists showing 
each artist's perspective of Highway 53 * Until Sept. 30 


HARCOURT HOUSE 10215-112 St (426-4180) * Open Mon-Fri 
10am-5Spm; Sat 12-4pm * Main Gallery: ANNEX: Artworks by 
Beth Pederson (2006-2007 artist in residence) * Fromt Room 


4-Nay. 3 * Opening reception: Thu, Oct. 4(7-10pm); Beth 
Pederson will be in attendance for the opening, and will present 
4n artist's talk at Harcourt House on Sat. Oct 13 (1pm) 


- A BTS Pee  PaRTAL Mal foatuling aftworks by folk Chihete Srtste: Oct: 
JEFF ALLEN GALLERY Strathcona Place, 10831 University 


Ave (433-5282) * Open Mon-Fri Sam-4pm * DUGUID DAZZLE: 
Landscapes by Harry C. Duguid * Oct. 2-25 « Opening recep- 
tion: Wed, Oct. 3 (6:30-8:30pm) 


JOHNSON GALLERY (NORTH) 11817-80 St (479-8424) Open 
Tue-Fri 9:30am-5:30pm; Sat 9:30am-4pm * Serigraphs by 
George Weber; artworks by Con Boland, Wendy Risdale, and 
Noboru Kubo; through Sept * (SOUTH) 7711-85 St (465-6171) 
* Open Mon-Fri Sam-5pm; Sat 10am-5pm * ALBERTA OIL 
PAINTERS STUDIO: Fall show featuring paintings by artists-in- 
Tesidence Susan Abma, Susan Box, David Brooks, Chairi Honey, 
Margaret Klappstien, Tracey Mardon, Anne McCormick, Cindy 
Revell « Oct. 4-23; opening reception: Oct. 4 (5-9pm) 


THE LOFT GALLERY A.J. Ottewell Arts Centre, 590 
Broadmoor Blvd. Sherwood Park * Artworks by the late Edith 
Sawchuck, with a juried show including works by Willie 
Wong, Erin Webb, Sonja Marinoske, Margaret Klappstein, and 
Robert Howard * Until Noy. 1 


McMULLEN GALLERY U of A Hospital, 8440-112 St (407- 
7152) * Open Mon-Fri 10am-8pm; Sat-Sun 1-8pm * FOUR 
OUTSIDE VIEWS: Landscape paintings by Fam Wilman. 
Adeline Rockett. Sophia Podryhla-Shaw, Donna Mille; until 
Sept 30 » ALL DAY/EVERYDAY: Displaying the everyday ges- 
tures of the human experience; until Oct. 14 


MCPAG 5411-51 St, Stony Plain (963-2777) * Open Mon-Sat 
10am-4pm; Sun 10am-6:30pm * MOMENTS IN TIME- 
Watercolour paintings by Elaine Funnell; Sept. 29-Nov. 1; open- 
ing reception: Sun, Sept. 30(1-3:30pm) * The Dining Room 
Gallery: Paintings by Mary Paranch; until Nov. 8 


MUSEE HERITAGE MUSEUM 5 Ste Anne St, St. Albert (459- 
1528) # LOIS HOLE CENTENNIAL PROVINCIAL PARK: Exhibition 
about making @ park and protecting habitat * Until Dec. 9 


MUTTART CONSERVATORY 9626-96A St * ELEMENTAL: 
WATER EARTH FIRE AIR: Art by members of the Sculptors’ 
Association of Alberta; until Sept. 30 * Artworks by students 
{ages 4 to senior) of Alanna Marie; until Oct. 4 


THE NORTH OF NOWHERE EXPO Various downtown loca- 
tions (434-$236) * Multidisciplinary festival of independent 
media and underground art celebrating under-represented art 
and artists. The festival features live performances, a social 
justice fair, visual arts installations and independent film 
screenings * Until Sept. 30 


PETER ROBERTSON GALLERY 10183-112 St (465-2162) « 
Open Tue-Sat 10am-5:30pm or by appointment Sun-Mon 
liam-5pm * VISUAL POETRY: Abstract paintings by Alice 
Teichert * Until Oct. 13 


PORTAL GALLERY 9414-91 St (702-7522) * Open Tue-Fri 12- 
8pm; Sat 12-7pm © ALL THINGS BEAUTIFUL: Artworks by 
Cheri Denis * Until Oct. 31 


PROFILES PUBLIC ART GALLERY 19 Perron Street, St. Albert 
(460-4310) ¢ Open Tue-Sat (i0am-5pm), Thu (10am-8pm) « 
PRAIRIE SPIRIT. Artworks by Ken Delgarno, Jarom Scott, and 
George Toscak; until Sept. 29 « READING TREES: Artworks by 
Risa Horowitz and the Bookmaking group Barb Pankratz, Jeanne 
Germani, Paula Wintink, Trudy Mason, and Wendy Hodgson- 
Sadarove; Oct 4-27; opening reception: Oct. 4 {7-Spm) 


SCOTT GALLERY 10411-124 St (488-3619) * Open Tue-Sat 
10am-Spm * LANDSCAPES: Paintings by Gerald Faulder; Sept 
29-Oct. 16 * Opening reception: Sat, Sept. 29 (1-3pm), artist 
will be in attendance 


SNAP GALLERY 10309-97 St (423-1492) * Open Tue-Sat 12- 
5pm * Main Gallery: 25th Anniversary Biennial Print 
Competition; until Oct. 13 * SEARCHING FOR BALANCE 
Leszek Wyczolkowski’s printworks reflect the artists search for 
a balance between intellect/geometry, and organic/instinctive; 
until Oct.13 © Studio Gallery: SNAP students’ exhibition; 
until Oct. 13 


SPRUCE GROVE GALLERY 35-5 Ave, Spruce Grove * MED- 
LEY OF MEMORABLE MOMENTS: Artworks by Elaine Turner 
and Doris Pinkoski; until Oct. 13 * Opening reception: Sat, 
Sept. 29 (1-4pm) 


THE STRATHCONA COUNTY MUSEUM AND ARCHIVES 
913 Ash St, Sherwood Park (467-8189) « Open Mon-Fri 10am- 
4pm; weekends by appointment/pre-booked tour * SPORTS 
FROM THE PAST. Featuring sports equipment, photographs and 
collectibles from the early 1900s to the late 1980s * Through 
Sept « $3 

TELUS WORLD OF SCIENCE 11211-142 St (452-9100) ¢ 


IMAX Films: Dinosaurs Alivel: An Adventure in IMAX, and 
Hurricane on the Bayou and Whales play daily 


TU GALLERY 10718-124 St (452-9664) # PHOTOGRAPHIC 
STORY TELLER: Photographs by Zbigniew Gortel # Until Oct, 6 * 
SAWS (Southern Alberta Woodworkers Society), until Oct. 14 


VAAA GALLERY 36d FI, Harcourt House, 10215-1712 St (421- 
1731) © WEAVING AND FIBRE EXHIBITION: until Sept. 29 « 
TERRAIN: Artworks by Gary Langman and Judith Martin; Oct. 4- 
Novy. 3; opening reception: Oct. 4 {7-9:30pm) 


VERTICAL SPACE GALLERY 12415-102 Ave (447-4551) * 
Open: Mon-Sat 10am-6pm * SMALL WORKS, BIG IDEAS: Quilts 
and mixed media on fabric by Filamenta; Cathy Tomm, Dawna 
Dey Harrish, and Sharon Rubilak * Until Sept. 30 


WEST END GALLERY 12308 Jasper Ave (488-4892) « Open: 
Tue-Sat 10am-5pm * New floral works by Robert Savignac * 
Until Oct. 5 


LITERARY 


AUDREYS BOOKS 10702 Jasper Ave (423-3487) # Christian 
McPherson reading from his book Six Ways to Sunday; Rob 
Mclennan, the new writer-in residence at the U of A will drop 
by, Thu, Sept. 27 (7:30pm) * Launch of Naime Holtz’s naw 
novel The Skin Beneath; Mi, Sept. 28 (7:30pm) 


BLUE CHAIR CAFE 9624-76 Ave (469-8755) * Story Slam: An 
opportunity for writers to share their work, explore their talents 
and show off * third Wed each month * $5 (donation) 


CONVOCATION HALL U of A Campus * An Aftemoon with 
Nobel Laureate Derek Walcott: Reading, commentary, and book 
signing by Nobel Prize winning poet and playwright Derek 
Walcott as wall as a steel drum performance by Trin-Can Steel 
Orchestra (4-4:30pm) Fri, Sept. 28 (4pm) 


GREENWOODS" BOOKSHOPPE 7925-104 St (439-2005) « 
Book launch with poet Sarah Lang reading from her new book 


The Work of Oays # Thu Sept 27 (730pm) * Free 


HAPPY HARBOR COMICS 10112-124 St (452-8211) * Derek 
McCulloch will sign copies of his graphic novel, Stagger Lee 
* Fri, Oct. 5 (46pm) 


HULBERT'S COFFEE HOUSE 7601-115 St » The Olive Reading 
Series: Spoken word * Tue, Oct. 9 (6pm door, 7pm) * No cover 


LAURIE GREENWOOD'S VOLUME If 12433-102 Ave (488- 
2665) * Reading by Will Ferguson from his new book Spanish 
Fly « Thu, Oct. 4 (7:30pm) : 


ROYAL ALBERTA MUSEUM 12845-102 Ave (423-3497) « 
Launch of Naomi Klein's new book The Shock Doctrine ¢ Tue, 
Oct. 2(7:30pm) © $10 (adult)/$7{student) available at 
Audrays, U of A Bookstora 


ST. THOMAS CAFE-ST, ALBERT 44 Ste Thomas Street, St 
Albert * Poets Ink! * Thu, Sept. 27 © Thu, Oct: 11 


‘STANLEY A. MILNER LIBRARY 7 Sir Winston Churchill So, 
www.epl.ca/edmontonreads (496-7000) * Edmonton Reads 
Panel Discussion: Featuring panel of scholars from the U of A 
who will discuss the novel De Nira's Game; Sept. 27 (7pm) « 
Brown Bag Book Club (main floor); focusing on Rawi Hage’s 
De Niro’s Game; Sept. 28 (12pm) * Centre for Reading and 
the Arts; Graphic novel writer, Derek McCulloch will present a 
slide show and lecture on the history and blues legend of 
Stagger Lee, his new graphic novel; Fri, Oct. 5 (7pm) 


TALES.—THE ALBERTA LEAGUE ENCOURAGING 
STORYTELLING (437-9555) * Rosie's Bar and Grill, 10475-80 
Ave; Story Cafés: Thrillers and Chillers with Laura O'Connor, 
Bethany Ellis and Enaid, open mic opportunity; first Thu each 
month; Oct, 4 (7-9pm); $5 * City Arts Centre, 10943-84 Ave: 
Monthly Storytelling Circle: Everyone welcome to tell stories or 
to come and listen; second Fri each month through to June 
2008 (8pm); $3 admission, first time free 


TELUS WORLD OF SCIENCE 11211-142 St (423-3487) © 
Launch of William Gibson's latest book Spook Country * Oct. 
10 (7:30pm) # $10 (adult}/$8 (student) at Audreys, U of A 
Bookstore, Telus World of Science 


3 BANANAS CAFE Sir Winston Churchill Square « 
WOW-Wired on Words: We all have something to say, ama- 
teurs and professionals alike. Let this creative writing process 
guide you into self-discovery ® Meetings bi-monthly, Sun (4- 
6pm) for info e-mail feelgoodbewellin2007@gmail.com 


UPPER CRUST CAFE 10909-86 Ave (422-8174) © The Poets’ 
Haven Weekly Reading Series: Presented by Stroll of Poets, fea 
turing poetry by Bill Somers, Nancy MacKenzie, Joyce Harries 
and Ky Perraun * Every Monday Night (7pm) « $5 


LIVE COMEDY 


THE COMEDY FACTORY 3414 Gateway Boulevard (469-4999) 
© Thu (8:30pm), $11; Fri (8:30pm), $20; Sat (8pm), $20; Sat 
(10:30pm), $20 © Every Wed (8:30pm): Wacky Wednesday; $5 « 
Dennis Ross; Sept. 27-29 * Olivia Allen-Arrington; Oct. 4-6 


THE COMIC STRIP 1646 Bourbon St, WEM, 8882-170 St (483- 
5999) * Open nightly 8pm, Fri 8pm and 10:30pm, Sat 8pm and 
10:30pm, Sun 8pm © Hit or Miss Mondays; Tue alternative com 
edy night; Wed focal talent * John Roy, Dawn Dumont, Ryan 
Ash and Dan Brodribb; until Sept. 30 * Featuring Pat Kilbane 
Oct: 3-7; tickets available at the Comic Stnp box office 


NEW CITY LIKWID LOUNGE ® Comedy Extravaganza hosted 
by Kathleen MacGee; first Tue each month; no minors; 8:30pm 
(door), Spm (show) * $5 


RIVERSIDE BAR AND GRILL 367 St. Albert Ro (450-1122) « 

Wednesday Night Live: Open stage every Wed for comedy, and 
music hosted by Barbara May and the Tumbling Dice (8-10pm) 
* No cover 


YUK YUK'S KOMEDY KABARET Londonderry Mall (491-9857) 
* Open Wed-Thu 8pm, Fri-Sat 8pm and 10:30pm © Sun: Industry 
Night, $10 * Amateur Night Tuesdays with Sean Lecomber * 
Wednesday: Brittany Spears Jokes comedy challenge with DJ 
Hazard with Sean Lecomber # Patrick Maliha, Sean Lecomber, 
Tony Binn; until Sept. 29; 8pm; $5 * Sean Kent; Oct. 3-6 


THEATRE 


A BEAUTIFUL VIEW Roxy Theatre, 10708-124 St (453-2440) « 
Theatre Network * By Danie! Maclvor, directed by Bradley Moss, 
starring Caroline Livingstone and Davina Stewart. A play explor 
ing the 20-year relationship between two women ® Until Oct. 7 


THE BUSY WORLD IS HUSHED The Third Space 11516-109 
$t(471-1586/420-1757) Northern Light Theatre * Keith 
Bunin's story about Hannah, a minister and Bible scholar, who 
hires ghostwriter Brandt to help translate and interpret a newly 
discovered early gospel * Until Sept. 30 (8pm) » $20 
{adult}/$18 (student/senior) at TIX on the Square 


1, CLAUDIA Citadel Rice Theatre, 9828-101A Ave (425-1820) * 
By Kristen Thomson, directed by Chris Abraham starring Liisa 
Repo-Martell. Claudia, a preteen girl, finds herself suffering the 
triple afflictions of puberty, unpopularity and her parent's 
divorce. For mature audiences * Oct. 9-28 


THE MAIDS Timms Centre for the Arts, Main Stage, 86 Ave. 
112 St (492-2495) Studio Theatre © By Jean Genet, direct 
ed by lan Leung. Housemaids Solange and Claire indulge in 
elaborate, ritualistic dramas of dominance and subjugation * 
Until Sept. 29 (7:30pm); matinee: Sept. 27 (12:20pm) * 
Weekend: $19 (adult)/$13 (senior)/$10 (student); Weeknight 
$16 (adult)/$12 (senior)/$10 (student) 


NASHVILLE OUTLAWS Mayfield Dinner Theatre, Mayfield inn 
1615-109 Ave (483-4051) © Go for a ride with the bad boys o! 
country, featuring the music and offbeat lives of Willie Nelson, 
Waylon Jennings and Johnny Cash * Until Nov. 4 * $49-$79 


NOISES OFF Citadel Shoctor Theatre, 9828-101A Ave (425 
1820) * By Michael Frayn, directed by Bob Baker, starring 
John Kirkpatrick, Julien Amold, and Tom Wood, A funny 
troupe of well-meaning actors and their director bumble their 
way througlto the disastrous closing night of their Tow-budg 
et production of "Nothing On" * Until Oct, 14 * Tickets 
available at the Citadel Theatre box office 


SEXY LAUNDRY Varscona Theatre, 10329-83 Ave (433-5564) 
* Shadow Theatre * By Michele Rimi, directed by John 
Hudson, starring Coralie Cairns and Glenn Nelson A hilarious 
and touching look at middle age and marriage * Until Sept 
30 * $25 at TIX on the Square 

23 Jubilations Dinner Theatre, 8882-170 St, WEM (484-2424) 


® Special Agent Jack Bauer always gets his man, of in this 
case, woman * Until Oct 26 
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3 | CONTROL 

DIRECTED BY ANTON CORBLIN 
WRITE BY DEBORAR CURT, MAT 
GREENHALGH 


STARRING SAM RILEY SAMANTHA MORTON, 
CRAIG PARKINSON 
GARNEAU THEATRE 


My English was not very good at the 
time, so we didn’t have any deep con- 
versations or anything. Sometimes 
photographs suggest that the photogra- 
pher spends a lot more time with sub- 
jects that he does. In the end, the 
images often outlive any memories. 


WW: How far back does your involve- 
ment with Control go? 

At: | was approached by Orian 
Williams, who'd bought the rights to 
Deborah Curtis's book. I'd been read- 
ing many scripts with the idea of 
directing a movie at some point, a 
proper movie, and when | first consid- 
ered this project I thought it might be 
looked at as just a rock film and that | 
would not be taken seriously as a 
director if 1 started like that. But I took 
some time to think about it and real- 
ized that it could be quite a personal 
project for me, since I'd actually moved 
to England to be near Joy Division in 
the first place, that it would draw upon 


Buster, making him grind away all the 
harder to close the lonely hearts case 
when it comes his way. 

This is a solid film, strong on its hard- 
boiled dialogue, the detectives—espe- 
cially Charlie (James Gandolfini) and 
Reilly (Scott Caan}—acting macho, no- 
nonsense, and refusing to see their own 
marks as anything more than an unending 
sewer of “maggots.” Here's the seamy 
underbelly of that picket-fence, sweet-as- 
pie ‘50s world, the cracked mirror in the 
fleabag motel. Charlie calls people shit 
sticks; Martha (Salma Hayek) calls herself 
“the hottest bitch you've ever seen” even 
as Ray (Jared Leto) takes advantage of 
many women's desire for that sweetheart 
to settle down with in the suburbs. 

|t’'s the scenes between Martha and 
Ray that surge Lonely Hearts along. 
They're nearly busted for speeding but 
Martha blows off the cop and then, hard 
as steel, sticks the gun in Ray's crotch, 
reminding him to only truly love her. 
Martha grows increasingly jealous and 
their desire for a nuclear family melts 
down with their murderous obsessive- 
compulsive relationship. 

This is the co-dependency of any rela- 
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certain sources of inspiration going 
back to my youth and could thus 
become something quite rich. 


W: Were you ever uncomfortable with 
the idea of dramatizing lan Curtis's life 
and death? Were you uneasy with the 
unknowability of certain sensitive inte- 
rior things that a biopic might require 
you to somehow put on screen? 

Af: Honestly, part of me probably didn’t 
realize what | was diving into. It is not 
easy to make a film based on a real 
person's life, especially when they 
were with us not that long ago. We 
simply tried to be very precise about it. 
There were a lot of emotions coming 


tionship twisted into a dark Mobius strip, 
coming back around to devour itself. In 
their messy, depraved and erotically 
charged bond, Martha and Ray need each 
other without even understanding why. 
Martha is painted here as the driving 
force of their killing spree. Hayek flares 
into raven-haired rages, but her Martha is 
afraid only of abandonment and accepts, 
then starts to demand, Ray unconditional- 
ly. Leto, his Ray a balding, snaky sort of 
Willy Loman, is a ball of resentment, 
almost recoiling from himself. 

The ending nicely twines the loves and 
deaths in Buster's and the killers’ lives. 
And in the end, there’s something sad and 
lost about the repressed, wound-too-tight 
cops’ shrugging, vengeful machismo, The 
browns saturating this film suggest a 
slightly troubled, modern revision of the 
black-and-white world of tough-detective 
noir, which could pretend that law and 
order were all right. 


KARAS (VOICED BY DANIEL CRAIG) is a 
policeman, too, not quite as tight-lipped 
as Buster, but more tough-as-nails. But 
then, he's up against cloaked, laser-firing 
thugs. The canvas for Christian Volck- 
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v ll never know just why or understand ... 


up for certain people involved in the 
project and we tried to respect those 


W: You're known for heavily influenc- 
ing the image of a number of bands at 
the height of their careers, and | won- 
der in the case of Control how much 
you felt like you were sort of fashion 
ing a band’s image after the fact. Was 
it difficult to divorce your knowledge 
of the band from what you were creat- 
ing for the film? 

At; Well firstly, my most well known 
work has to do with bands, but proba- 
bly not my best work. If you look at my 
books it’s really individual people that ! 


photograph most of the time. This 


man’s animated Renaissance is a Paris 40 
years in the future. The shades, though, 
are all black-and-white. The “Making of” 
featurette explains that Volckman and 
others combined motion capture, CG ani- 
mation, and black-and-white (with no 
greys) in the late 1990s, and this film is 
the first feature-length animation to 
unfold in a simulated reality that’s more 
black-and-white than old movies 

The effect is, at first, off-putting. Char- 
acters’ mouths move a little awkwardly, 
but the expressions around their eyes and 
noses are more realistic than any animat- 
ed film I've seen. The glossy blackness 
and burnt-out whiteness offer far more 
character, texture and dimensionality to 
people, clothes and buildings than it 
seems they could at first. Rain comes 
down like golden-brown sparks; snow 
swirls starlike in the night. 

The story, too, takes a while to fully 
form. The dialogue could be sharper and 
characters’ interactions a bit more illu- 
minating. But Karas’s efforts to track 
down the abducted !lona Taguiev (voiced 
by Romola Garai), a esearcher at the 
Avalon corporation, datkens into deceit 
and murder. 


story for me was an individual story, 
the story of lan Curtis. Now because | 
knew the guys from New Order [the 
group formed from the ashes of Joy 
Division], it helped me to get the actors 
to do the right things. Having known 
them, getting their cooperation, was a 
bonus. If 1 were a guy who had no his- 
tory with them it would've been harder 
to gain trust I think. So I'm happy that I 
brought with me this history. It never 
felt like a burden. 


WW: How did you direct Sam Riley to 
inhabit the role of lan Curtis? How did 
you approach this whole question of 
impersonation? 

Mt: The movie has two parts really, 
one where Jan’s the singer of Joy Divi- 
sion and one simply dealing with his 
normal life, and there’s no visual doc- 
umentation of his private life at all, 
nor video interviews with him exist- 
ing. So in a sense we were free. The 
bits of Joy Division that is documented 
in some TV shows only constitute 
about an hour's worth of material Of 
course | have my own memories of 
the gigs. These parts certainly have to 
be accurate and ring true for Joy Divi- 
sion fans, but the other parts were 
freer and allowed Sam to make the 


CONTINUES ON PAGE 34 


Jeo-noir has more to offer than just black-and-white 


Renaissance offers a world of reflec- 
tions, shadows and deceptive images 
There are glass walkways, “ecoles” that 
bring up holo-screens of information, 
plugged-in nightscope-sight for cops and 
cloaking devices for the assassins who are 
trying to find Ilona first. Along with some 
striking shots—cars’ headlights, two-way 
mirror images, the amber-white glow of a 
flashlight beam during a chase through 
Paris's sewer system—there's a surreal, 
ethereal action sequence ina greenhouse 

Slavs, Germans and Franco-Arabs are 
all together in this futuristic, multiethnic 
City of Black-and-White Lights. Karas 
grew up in-the casbah part of the city, 
while his dark lady, Bislane (llona’s sis- 
ter), came to Paris from Russia because 
llona’s smarts got her the job at Avalon, a 
company creepily advertising their genet- 
ic research as being about “life.” 

Renaissance, more than Lonely Hearts, 
plays with noir-ish conventions. Child- 
hood scars haunt hardened men, women 
don't want to be saved and Karas soon 
has to keep a secret concealed, rather 
than getting at the truth. In a world Jiter- 
ally black-and-white on the eerie surface, 
the greys can only lie within. 
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Von Trier is no Boss I want to work for 


JOSEF BRAUN / 
little more than 24 hours ago, 
before I actually saw 
The Boss of It All 
(Direktoren for det hele), | 


imagined myself sittin 
down to work this nda THS ISK 
and happily writing about how I’ve 
regained my admiration for the Danish 
provocateur and impishly misanthropic 
goofball Lars Von Trier. His latest is a 
comedy, his first film made in Denmark 
since 1998's The Idiots, and centers 
around an appealingly farcical prem- 
ise, that of a Copenhagen IT firm head 
who hires an actor to inhabit the role 
of the company’s non-existent “boss of 
it all” so as to take the heat off himself 
as employees become increasingly dis- 
gruntled and Icelanders bid to buy the 
company. 

Even during the film’s opening 
moments, which find Von Trier pan- 
ning up the exterior of the corporate 
office, his person reflected on the 
glassy building's surface, explaining in 
supremely ironic voice-over how, 
unlike his recent anti-American pot- 
shot fests Dogville, Manderlay and 
Dear Wendy (which he wrote for direc- 
tor Thomas Vinterberg), The Boss of It 
All is just a harmless comedy contain- 
ing “no preaching or swaying of opin- 
ion,” | was fully prepared fora 
satisfying movie-watching experi- 
ence. Ninety minutes later, however, I 
was chuckled out, sore from slouch- 
ing in my seat, annoyed and rubbing 
my eyes to stay awake. 

Unsurprisingly, The Boss of It All is, 
as it should be, a far cry from harm- 
less. It's a satire rife with critique of 
corporate mores and the managerial 
class and makes Icelanders look as 
insane as Von Trier’s The Kingdom 
makes Swedes look diabolical. And it 
is indeed funny ... well, sort of. 
Though the actors (among them hulk- 
ing Icelandic director Fridrik Thor 
Fridriksson) have a good time with 
their parts, the film’s jokes are nearly 
uniformly juvenile, good for a smirk 
so long as we enjoy thinking that 
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= WRITTEN AND DIRECTED BY LARS VON TRIER 
eS | STARRING JENS ALBINUS, PETER GANTZLER, 
5 | FRIDRIKTHOR FRIDAIKSSON, BEN HJEJLE 


everybody on Earth is a total moron 
and the epitome of a stereotype, with 
sex and gender being, as is usually 
the case with Von Trier, the dankest 
hole of hateful human unchangability. 


BUT IT’S NOT ONLY von trier’s fre- 
quently mediocre, supposedly incen- 
diary humour that makes The Boss of 
It All an only fitfully amusing and ulti- 
mately rather tiresome experience. 
Fully in keeping with the film’s over- 
all commentary on the dehumanizing 
automatism of corporate life, Von 
Trier has opted to shvot witha 
process called Automavision, 
described in the press notes as “a 
principle for shooting film developed 
with the intention of limiting human 
influence by inviting chance in from 


Meet new people. 


the cold.” Thus a computer assumes 
the roles usually held by trained tech- 
nicians, randomly changing settings 
at the push of a button. Camera 
angles, sound levels and colours 
change every few seconds, mis- 
matching and confusing the senses in 
a way that’s astonishingly uninterest- 
ing. The jump cuts in particular kill 
off any sort of rhythm, as nothing in 
the performances is allowed to 
breathe, and the overall effect is a bit 
like watching Max Headroom for an 
hour-and-a-half. 2 

Have the wheels just fallen off the 
Von Trier wagon altogether or have 
his films actually gotten poorer? Is it 
a matter of his needing to go back to 
trying to tell a story rather than 
wanking off with concepts and half- 
baked polemics? Is he actually trying 
to be annoying (samething entirely 
possible)? Is it just me? One thing’s 
for sure, Von Trier, so often poking 
his head up in the margins, likes to 
show who's the boss. But this job is 
just a drag. w 


Connect to community. 


To learn more about finding the volunteer opportunity that is right for you, visit: 


volunteeredmonton.com 


It’s Edmonton’s volunteer information source and it’s all on-line. 
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See what the Devi! 


hath wrought 


OMAR MOUALLEM / omar@vueweekly.com 


ased on Canadian 
Be General Roméo 

Dallaire’s autobi- 
ography—already made 
into a Sundance award- THIS ROCKS 
winning documentary in 2004— 
Shake Hands with the Devil has 
some advantages over its other 
incarnations. While the book graph- 
ically describes the horror in 
Rwanda, and the documentary fol- 
lows Dallaire’s return to the grizzly 
sights, this biopic is most unsettling 
because it doesn’t protect the vio- 
lence Dallaire saw. 

The movie begins with Dallaire’s 
therapist asking him, “Do you want 
to continue living?” and then flashes 
back to his arrival in Rwanda and 
unfolds the circumstances that led 
to such a heavy question. 

Dallaire (played by Roy Dupuis) is 
the Force Commander of United 
Nations Assistance Mission for 
Rwanada (UNAMR). He and his 
team’s role is to protect a 1993 cease- 
fire between ruling Hutus and Tutsi 
rebels. After six Hutu children are 
raped and murdered, possibly by 
Hutus to frame their enemy, Dallaire 
realizes the treaty is barely in effect. 
On top of that, he has evidence that 
the Hutus have numerous caches of 
illegal weapons, and are organized to 
potentially kill 1000 Tutsis and Hutu 
moderates every 20 minutes. But 
Dallaire is prevented from doing any- 
thing due to UN bureaucratic impo- 
tence, and he realizes his uniform and 
gun are merely aesthetics. 

When a fatal plane crash takes 
out the president, and the progres- 
sive prime minister and her family 
are massacred, the macabre Colonel 
Bagosora is in charge of Rwanda. 
While maintaining a large focus on 
the ensuing genocide, the story puts 
Dallaire and Bagosora head-to-head 
in a fight for power. 

Even though the Colonel is the 
real authority, Dallaire knows that in 
order to save just one life—let alone 


OPENS Fa, SEP 28 
| SHAKE HANDS WITH 
THE DEVIL 

DIRECTED BY ROGER POTTS won 


WITTEN BY MICHAEL DONOVAN 
STARRING ADY DUPUIS, JAMES CALLANDER 


BIOPIC 


the 32 000 he eventually did save- 
he has to be stubborn, disobedient 
and braver than humanly possible 


ROY DUPUIS IS an attention vacuum 
Both his stoicism and eventual em« 
tional breakdown are captivating 
Like the anarchy on screen, the 
chaos breaking down his mental 
stability is palpable. His vulnerability 
is obvious when he’s pinned against 
the disturbingly nonchalant Colone! 

Director Roger Spottiswoode 
who has been inhibited from cine 
matic worth by TV movies and 
Hollywood pap for decades, pigg) 
backs us on Dallaire’s shoulders. ie 
keeps the scenes very short, jump 
ing from crisis to crisis, with the 
sharpening of machetes haunting 
our ears. He keeps our hearts 
pounding as fast as Dallaire's, and 
slows them down to an awitll 
silence when it’s necessary '° 
absorb the massacres. At first (ne 
violence is presented from afar, 0" 
the deadly landscape, but we'e 
brought uncomfortably close to the 
carnage as Dallaire reaches hs 
breaking point. 

Shot on the actual locations of the 
Rwanda killing fields, the camero* 
position is a reminder of how peop!* 
like Dallaire helped change thing 
when it was still possible. 4 

The flux of eye-opening [films 
challenging western  disreg@! 
towards crises on the African con! 
nent looks to be a continuing 4!" 
effective trend. Shake Hands witli 
Devil joins these necessary movi" 
in shaking us of our apathy. 

It's one of the best movies o! \N” 
year, and certainly one of the bes! 
Canadian movies ever. ¥ 


vinner follows Otilia 
as she endeavours to 
‘roommate Gabita’s 
ot, it would seem, a 
Romania. Otilia must 
om, rendezvous with 
abortionist—an older man whose 
temal attitude disquises a vile oppor- 
ism—and finally attend to Gabita’s 
overy, all the while trying to appease 
needy boyfriend. The hand-held cam- 
rawork is elegant, insistent and purpose- 
}, invoking the dogged monitoring of var- 
is tasks common to the films of the 
ardenne brothers. The unwavering gaze 
Hlows scenes as seemingly innocuous as 
birthday supper to be infused with 
ntense unease, and the finale leaves us 
ot with the comfort of strengthened 
gnds but the inevitable code of silence 
at shrouds such moments of youthful 
ame. Grim, potent, provocative busi- 
sss, with Marinca possibly the acting 


discovery of the year. %%e%ke%&e¥ (JBr) 
tg CIVILIZATION OF MAXWELL BRIGHT 


WRITER/DIRECTOR: DAVID BEAIND 
MON, OCT (7/PM), GARNEAU THEATRE 


Though Patrick Warburton (probably best 
known as Puddy from Seinfeld) gives a 
surprisingly tich performance, 
writer/director David Beaird’s script is 
much too weak to elevate this film beyond 
maudlin melodrama. Warburton’s titular 
character is a bellowing asshole whose 


» life begins to crumble around him, but he’s 


an almost-irredeemable prick mostly just 
so his inevitable redemption—at the 
hands of his poorly conceived, Buddhist 
mail-order bride (Marie Matiko}—will tug 
at the heart strings with more fervour. The 
characters are so poorly realized and the 
final scenes so cloying, though, the only 
feeling really evoked is relief that it’s 
done. %%* (DB) 


CONTROL 

UKSA 

DIRECTOR: ANTON CORBIN 

MON, OCT 1 (8:16 PM), GARNEAU THEATRE 


Chronicling singer/composer lan Curtis’ 
life from mid-teen Bowie idolatry and too- 
early marriage to fronting Joy Division and 
finally taking his life at the supremely lam- 
entable age of 23, the feature debut of cel- 
ebrated photographer Corbijn surpasses 
usual rock bio-pic expectations through 
pervading understatement, potent imagery 
and a palpable affinity for both the music 


with Kenny for 4 Months at The Edge 


and Manchester setting. The spare, clean, 
black and white photography imposes little 
on the proceedings, yet creates a sympa- 
thetic framework for the music to roil into 
shuddering life and Sam Riley's astonish- 
ing, fevered central performance to circle 
the mystery of an inner anxiety we can 
only guess at. rao (Br) 


DOWNTOWN DAWES 
CANADA/SOUTH AFRICA 

DIRECTOR: MIKE SCULLION 

SUN, SEP 30 (0:15 PM), EMPIRE CITY CENTRE § 


A strong story poorly told. This doc, about 
some Calgary men’s struggles to get to the 
Homeless World Cup, slips on its lurid 
gloss and “get it together" attitude. 
Downtown Dawgs likes to focus on the 
team’s troubled, abusing personalities and 
follow the neocon playbook “Hey You! 
Shape Up or Ship Out!” (Many here obvi- 
ously need more support, particularly psy- 
chological counselling.) When the doc 
lands in South Africa for the competition, 
we get a better sense of the program's 
power and the men themselves, striking 
back for respect and pride. In Capetown, 
one Dawg bitingly notes there's “more 
love here than there is at home” and this 
doc too often proves his point instead of 
tackling it. #%«% (BG) 


THE EDGE OF HEAVEN 
GERMANY/TURKEY 

DIRECTOR: FATIH AKIN 

TUE OCT 2 (8:15 PM), GARNEAU 


Between Germany and Turkey, a father, a 


‘BRILLIANT! A MESMERIZING 
POWER-PUNCH OF A THRILLER! 


Director Da 
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of Heaven: EIFF Week | 


mother, a professor, a student, a prostitute 
and a revolutionary cross paths and move 
away. As with his previous film, the stun- 
ning Head-On, Akin sharpens and slashes 
plot down to the bone, the raw edge of 
emotion. A fairly subdued beginning soon 
shrapnels into a drama strewn with fate, 
tragedy and near-chance. Parallel lives cut 
away at odd angles, intersecting then 
coming apart again, but there is also a 
steady grace here, a Kieslowski-like con- 
sideration of belonging, rebellion, and 
returning home. Fierce performances (par- 
ticularly Baki Davrak as Nejat and Nurgl 
Yesilcay as Ayten) and a gorgeous score, 
too, anchor this film as it laps around 
absence and loss, the unsaid and unseen 
but deeply felt, finally subsiding into an 
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aching stillness. Not to be missed, The 
Edge of Heaven reveals a director on the 
brink of greatness, teary (BG) 


FORFEIT 

USA 

PRODUCER/DIRECTOR: ANDREW SHEA 
SAT, SEP 29 (4 PM), PRINCESS THEATRE 


There's a valid sense of humour underly- 
ing Andrew Shea's social paranoia ditty 
Forfeit, most prominent in a number of 
scenes between the boss of an armoured 
car company (Election's Phil Reeves) and 
his staff accountant (Wayne Knight, 
Newman on Seinfela) 
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The plot they distract from is far less inter- 
esting. Frank (Billy Burke), an armoured 
car driver and religious fanatic, is slowly 
concocting an obscure plot as he 
romances his ex-girlfriend (Sherry 
Stringfield) and commits what looks like 
insurance fraud, all to feed his peculiar, 
Schizophrenic ego. Meanwhile, a televi- 
sion evangelist (Gregory Itzin) plays in the 
background of Frank's living room (and his 
mind), and his wiley methods fall into 
place and eventually reveal his motiva- 
tions. 7 

Besides the workable subplot, which 
luckily stays present in little segments 
throughout the film, this is a poorly played 
sign-o-the-times psycho-thriller that is a 
little behind in its foreboding. %%*4 (JBu) 


GHOSTS OF CITE SOLIEL 
DENMARK/USA 

DIRECTOR: ASGER LETH 

MON, OCT 1 (7 PM), CITY CENTRES 


“Haitian 2pac” and Billy were brothers in 
the Chimerie gang, hired by Haiti's former 
President Aristide to suppress any opposi- 
tion. They're gifted: 2pac is a rapper with 
Wyclef Jean's backing, and Billy is a 
respected leader who could help his com- 
munity if he tried. In 2004, rebels toppled 
Aristide, and the brothers became wanted 
criminals. 

This courageous documentary is like 
City of God, only unscripted. Sometimes it 
is so unreal that it feels creatively crafted. 
The storytelling is all in the concise edit- 
ing, which salvages only what furthers the 
subjects’ journeys. Ghosts is an unset- 
tling, unforgettable film that deserves 
much attention. se 7% %+%#% (OM) 


THE INSURGENTS 
USA 


WRITER/DIRECTOR: SCOTT DACKO 
WED, OCT 3 (9:15 PM), PRINCESS 1 


Here's a reason | don't attend too many 
activist rallies: there's always some gang 
of wise guys who tries to rope you into 
helping out their cause by breaking the 
law. But no joking, this one's serious. John 
Shea stars as an anarchist author who 
draws together an ex-Marine who looks 
like The Rock, a prostitute who looks like 
Fergie and an undercover CIA agent to 
build and detonate a bomb to prove some 
kind of point to blind Americans. 

A lot of emotional intrique seems to 
happen without being as intriguing as the 
innovative structure of its narrative. 
Events leap back and forth over a period of 
months, so that the characters are fleshed 
out in a way that's both secretive and 
cleverly distracting. It takes itself a little 
seriously, and that being said, it's kind of 
like a soap opera about terrorists. #4 
(JBu) 


KENNY 

AUSTRALIA 

WRITER/DIRECTOR: CLAYTON JACOBSON 
SUN, SEP 30 (2 Ph), PRINCESS THEATRE 


The utterly naturalistic acting and docu- 
mentary style suggests this a more blue 
collar take on the UK version of The 
Office, though Clayton Jacobson’s seript 
doesn't rely as much on making you 
squirm for the humour and pathos of its 


through both the literal and figurative shit- 
ty parts of life—don't worry, nearly all the 
toilet jokes are pulled off far more ably 
than that one—the latter Jacobson’s per- 
formance is so subtly developed you likely 
wouldn't know it was a mockumentary if 
they hadn't told you. It's a touch light on 
narrative, but try not to be utterly charmed 
by both the film and the main character 
within the first ten minutes. ++ (DB) 


i AND THE SUFFERER 


DIRECTOR: CHRISTOPHER PERDITTO 
THE OCT 2 (8:15 PM); PRINCESS I 


Two Brooklyn brothers botch a drug rob- 
bery and try to skip town. A man-faced 
giant cat from outer space follows them, 
but against the flatness of digital cinema, 
it looks like a Playstation-1 character. 
Light and the Sufferer is both as simple 
and bizarre as it sounds. It has a lazy plot 
and one neat idea tacked to it: the alien 
(or sufferer) might be a guardian angel. 
The relationships between humans and 
sufferers are intriguing, but hard to take 
seriously after exposure to state-of-the- 
art CGI. Based ona short story, it's only 65 
minutes long, and still has excess fat. + 
(OM) 


THE LIMITS 

CANADA 

DIRECTOR: BEN MAZZOTTA 

MON, OCT 1 (0:15 PM), PRINCESS 1! THEATRE 


First-time director/co-writer Ben Mazzotta 
shows a talent for weaving together dis- 
parate storylines in this film about lives 
intersecting at a suspect motel in one of 
Toronto's rougher neighbourhoods, but 
he'll need to get a better eye for subtlety, 
particularly in his writing. Too many of 
these characters are mired in their own 
stereotypes—there’s a troubled inner city 
teen, a Bubbles-esque social misfit 
(played straight, mind you), a cheating 
husband, an ex-prostitute who's found 
God and various other characters lifted 
from the Screenwriting with Gravitas 
handbook—and the fact they're all going 
through monumental, life-changing expe- 
riences doesn’t help. Mazzotta has poten- 
tial, but he'll need a sharper eye to realize 
it all. #%%&% (DB) 


main character, portaloo (hey, it's 

Australian) operator Kenny (Shane NAMING NUMBER 2 
Jacobson). Following Kenny as he goes _NEWZEALAND 
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DIRECTOR TOA FRASER 
SAT, SEP 29(7 PM), EMPIRE CITY CENTRE 9 


Nana Maria cajoles her Fijian family into 
what could be the last get together, so 
that she can name her inheritor. She 
wants everything perfect—trees cut, 
priest's blessings, a roasting pig—only 
the incompatibility of her family makes it 
impossible. Some of the actors approach 
quirkiness with over-the-topness. It's a 
sharp and witty romp, but its serious 
themes are too melodramatic with all the 
clichés of family togetherness, and unbe- 
lievable with the big performances. 
Number 2 starts engagingly with wordless 
action for five minutes, but then the last 
act dawdles to the credits relying on 
monologues and music montages. % x4 
(OM) 


ita INCORPORATED 


DIRECTOR: DEAN RONALDS 
SAT, SEP 29 (0:15 PM), GARNEAU 


A company has an all-vampire staff in its 
cubicles. A comedy could run laugh-riot 
with that concept (Dilbert-meets-Dracula 
satire of bloodsucking corporate 
America?) but, after a lively deadpan 
opening, this one staggers. Business pos- 
itivity-talk is nicely mocked {a loser’s an 
“unwinner’; employees should avoid 
“blame-storming sessions”) and there are 
some funny, bizarrely frank conversations. 
But the film tepidly mingles oddball 
romance, mystery and faintly black (more 
like grey) comedy. Potentially amusing 
confrontations are skipped, the humour 
gets creaky and forced, there’s much banal 
backstory and the climax is poorly shot 
and insistently scored. No real bite to this 
nearly toothless comedy, %%* %* (BG) 


NORMAL 

CANADA 

DIRECTOR: CARL BESSA 

FA, SEP 28 (7 PM), GARNEAU THEATRE 


Normafs story of a disparate group of 
people all trying to recover from the same 
tragic car crash would hit home harder if 
its emotions weren't so histrionic. Surely 
we're dealing with big events here, but 
these characters can’t find any resolution 
without screaming, hitting, crying or fuck- 
ing, usually in combination. 

There are some good performances 


FILM 


here—Carrie Anne Moss and Callum 
Keith Rennie are both strikingly shell- 
shocked as the mother of the boy who 
was killed and the drunk driver who killed 
him, respectively—but it doesn’t take 
long for all the high-pitched drama to get 
a little tiresome, and to start wishing just 
one of them could at least deliver some 
nuance, if not some calm. yxy (DB) 


RESERVATION ROAD 
USA 


DIRECTOR: TEARY GEORGE 
TUE OCT 2 (7 PM), GARNEAU THEATRE 


Concerning a father who unknowingly 
hires the lawyer who accidentally killed 
his son, the writ-large dramatic irony of 
John Burnham Schwartz's source novel is, 
perhaps inevitably, pretty overwrought 
when condensed into George's adapta- 
tion. The omen-laden opening and subse- 
quent histrionics should be more weari- 
some than they actually are, but George's 
workmanlike direction has the advantage 
of a certain concision, and, as with his 
Hotel Rwanda, he's nabbed something 
close to a dream cast to flesh out this 
feast of guilt and obsessive grief. 

Without the space to breathe awarded 
to Tom Wilkinson and Sissy Spacek’s 
corollary characters in /n the Bedroom, 
Joaquin Phoenix and Jennifer Connelly 
are somewhat limited in what they can do, 
but Mark Ruffalo as the impulsive antago- 
nist is the one to watch here. #%&9 (JBr) 


STUCK 

CANADA/USA/UK 

DIRECTOR: STUART GORDON 

SAT SEP28 (7PM), GARNEAU THEATRE 


There's nothing more horrific than selfish 
North Americans who can’t be concerned 
with simple human ethies in a time of cri- 
sis. Maybe it's a post 9/11 thing. 

In Stuck, a brilliant, emotionally con- 
flicted horror comedy, nurse Brandi (Mena 
Suvari) finds herself up shit creek from 
beginning (quite literally; you'll see what | 
mean) to end. After drunkenly smacking a 
newly homeless poor old soul Tom 
(Stephen Rea) with her car, she hides his 
half-alive body and the smashed up heap 
in her garage. Instead of calling 911, she 
takes some drugs, has hot sex with her 
boyfriend and heads to work in the morn- 
ing, avoiding the previous night's mess. 

Much like ambivalent, goofy thrillers 


such as Fargo and Death Proof direct 
Stuart Gordon (Re-animator) makes yx 
misfortune and consumerist Stupidity 
source of dramatic intrigue and grap 
violence. Then he finds a way to make 
feel monstrous for laughing about 
Highly recommended. ee yr (Jy 


SURE SHOT DOMBROWSKI 
CANADA 


DIRECTOR: TIM MCKORT 
SUN, SEP 30 (9:15 PM), METRO CINEMA 


The title should give some indication ¢ 
the satirical depths Tim McKort 
plumbing in Sure Shot Dombrowski, 
send-up of a small town hockey bd 
making good. Starring a raft of venerab 
Edmonton theatre actors, both the scrif 
and the performances stay too loose afl 
goofy to produce anything more than tly 
odd chuckle and a vague feeling of imp 
tience. There are a few choid 
moments—a spot with a Catholic prieg 
hockey coach is a rather nice touch—0 
for the most part McKort lets his acto 
ham it up on easy hockey clichés, and i 
one wins for it. #% (DB) 


THE YEAR MY PARENTS WENT 0 
VACATION 


BRAZIL 
DIRECTOR: CAO HAMBURGER 
SUN, SEP 30 (NOON), GARNEAU 


It's 1970, Brazil's restless for the Worl 
Cup, and Mauro's parents drop him 0 
his grandfather's in Sao Paulos sme 
Jewish community. Then theyre gone 
Hamburger’s film (co-produccé 9 
Fernando Meirelles) glides along q 
stretches of silence that conjure up " 
child’s loneliness and adults’ unspoke 


There are also moments of elation 25 " 
team nears its destiny, the matches fils 
ering on TV as a feeble but strangely “° 
drous hope amid political dar\nes 
Mauro’s relationships with an old Jew" 

man and a girl who lives upstairs 1° © 
derly developed. A visually rich, svi" 
reflective film that dekes around cl" 
and strikingly evokes the warmth 20° a 
it of a neighbourhood. When the 
finally blows, a far-off celebration '2°""" 
with a bittersweet homecoming, ant |* 
harshness returns with a vicious K 
ete tek (BG) 
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ekly.com 
ack the curtain of 

simulta- 

ploiting 

g it for its 

mentary on what it 
-ays about our participa- _THISIS OK 
tion in myth-building: this-is some- 
thing a great western can do 
beautifully. Westerns have a special 
‘ability to be romantic and iconoclastic 
at once. Sam Peckinpah pulled off this 
particular feat at least three times, 
though in doing so, he seems to have 
helped kill off the genre for nearly 
everyone trying to follow his example. 

Even ardent fans can probably 
count on their digits the number of 
great westerns to have appeared on 
the frontier since those heady 1970s. 
Maybe that’s why Andrew Dominik’s 
sophomore feature seems so intent 
on invoking that period in his 
grandiose adaptation of Ron 
Hansen's novel The Assassination 
of Jesse James by the Coward 
Robert Ford—though it would surely 
have benefited from a more modest 
approach. Dominik’s rustling prairies 
and half-mumbled reveries owe a 
debt to Terrence Malick that simply 
can't be paid through these protract- 
ed misadventures into formal fidget- 
ing and half-digested philosophy. 

I figure I’m actually the target audi- 
ence for The Assassination. A Story 
about a strange kid strangely 
obsessed with his hero, gradually 
coming to a plate where he eclipses 
him by consuming him, a story loose- 
ly told in painterly Albertan land- 
scapes and enigmatically detailed 
scenes of stark, awkward violence—| 
generally gobble this stuff up. And it 
doesn’t hurt that it’s shot by Roger 
Deakins and scored by Nick Cave and 
Warren Ellis. Yet maybe it is because 
the film has so much going for it that 
it continually annoyed me so. There's 
Such poetry inherent in the material, 
such talent involved, that it should 
have been much better. 


FR 


OPENS FAL SEP 7 
THE ASSASSINATION OF 
JESSE JAMES BY THE 


COWARD ROBERT FORD 
WRITEN AND O/ECTED BY ANDREW DOMINIK 
STARRING BRAD PT, CASEY AFLECK. SAM 
ROCKWELL PUL SCHIOER 


WESTERN 


THE FILM’S VOICE-OVER is risibly 
redundant, frequently telling us pre- 
cisely what the actors are doing on 
screen, albeit in the purple prose of 
antiquated literature. Every time 
Dominik ended another self-con- 
sciously pretty scene with another 
fade to black, only to open on another 
very pretty scene with Vaseline around 
the edge of the lens and yet more 
voice-over, I think I actually slapped 
my head in wonder that someone 
could work so hard to kill the momen- 
tum of a picture. 

Pretty too is Brad Pitt as James, a 
not-too-present presence who sort of 
pops up now and then to look 
groomed and tormented or bully 
somebody around. At one point he 
sadistically beats a little boy and then 
cries afterwards. More interesting is 
Casey Affleck’s Ford, who at least is 
effortlessly convincing as a twerp- 
There's a memorable, tremendously 
creepy moment where Ford lists all of 
the things he believes he has in com- 
mon with James. But the film’s most 
appealing performance is arguably that 
of Paul Schneider, whose tenure with 
David Gordon Green has given him the 
chops to give a genuinely rascally 
reading of a line like “They say when a 
woman's on fire you're supposed to 
roll her around on the ground and 
cover her up with your body!” 

There are, to be sure, certain 
moments and ideas in The Assassina- 
tion | won't forget for some time. The 
thing is, rather than making me want 
to go back and see the movie again, 
almost every one of them make me 
want to just read Hansen's book. v 
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A DOUBLE GUEST PASS TO SEE 
THE ADVANCED SCREENING OF 


THEHEARTBREAK 


THURSDAY 


OCTOBER 4, 7:00PM 
North Edmonton Cinemas 


Pausiadly WADE Global 


Double guest passes available at 


WUEVWEEKLY 


10303-1008 St. * 426-1996 
PASSES LIMITED, PLEASE ARRIVE EARLY 


Electronic 
Repairs & 
Modifications 


We repair over 30 
different brand 


names including: 

JBL, Ev, Yamaha, Fender, Crown, 
Peavey, QSC , Marshall, Ampeg, Mesa 
Boogie, VOX, Soundcraft, Mackie, 
Midas, Allan & Heath, DBX, Klark - 
Teknik, Digitech, T.C. Electronic, 
Lexicon, Korg, Roland, Alesis , Martin, 
and more! 


Custom mods 
rebuilding & 
interfacing 


We offer quick — 
turnaround times. 


100% BLA 


Musical Instrument and 


INTRODUCING 


v INTRALASE 


= 


BEN STHLEER 


THE HEARTBREAK 


Equipment Repair & 
Custom Modifications 


An authorized service centre for elec- 
tronic musical instrument & audio 
equipment repairs: synthesizers, 
amplifiers, sequencers, recording 
consoles, keyboards, mixers, FX pro- 
cessors, lighting. Staffed by expert 
technicians and equipped with the 
latest, leading-edge testing and 
analysis equipment, and supported 
by nationally networked parts 
computer inventory and ordering 
systems. 
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axeproductions.com 


LOVE BLOWS 
Wo 


AxeProductions 
12410B 142 Street NW 
Edmonton , AB T5L 4K2 

Tel: (780) 452-4843 
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DE-FREE LASIK 


1.877.551.2020 


% FINAN CIN Gox«. cleartylasik.co 
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10337 - Whyte Ave. - 433-0728 
COMES AS A SURPRISE! 


“THE BOSS OF IT ALL IS INDEED 
A COMEDY AND OFTEN A VERY 


T 
Biss 


LL 


A COMEDY 89 


LHAS VON TRIER 


Edmonton International 


FILM FESTIVAL 


FRIDAY, SEPTEMBER 26TH ~ SATURDAY, OCTOBER 6TH 


THE BOSS OF IT ALL THOR RGUaL 


NIGHTLY 7:15 & 9:15 PM FILM FESTIVAL 
VISIT US OH LINE © MAGICLANTERNTHEATRES.CA VISIT US ON LINE @ MAGICLANTERNTHEATRES.CA 


SATURDAY at7:00 PM 


SPECIAL EIFF PRICES ARE IN EFFECT AND TICKETS ARE 
$12 AT THE DOOR + SORRY, NO METRO PASSES ACCEPTED 


CITIZEN SANE 


SATURDAY ar 9:15 PM 


OUR OWN BACKYARD 


SUNDAY {iO AM-11P Mi} $10 ADMISSION 


PLUS: TONIGHT {THURSDAY} 
I: 00 PII - NEX A 


teh ln lalallala 
Ail Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 
For more information, call 425-9212. or log on to www.metrocinema.org 


Metro operates with the support of: 


GAY Foulidation 


Conseil des Arts 
du Canada 


ee Canada Counail 
<a> for the Arts 
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Silk a soft return for Francois Girara 


OMAR MOUALLEM / omar@vueweekly.com 


fter The Red Violin gained 
international 
acclaim, it ¢y 


saseemed like director 

Francois Girard and his co- 

writer Don McKellar were SISOK 
in a position to make whatever they 
wanted next. While McKellar did it all, 
Girard vanished as if abducted with- 
out ransom by the FLQ. Nine years 
after his stunning internationally set 
masterpiece, Girard returns with 
another sumptuous picture that cross- 
es borders and seas, Silk. 

Michael Pitt plays Hervé Joncour, a 
reserved young Frenchman (who 
speaks English like everyone else in 
France, apparently) and husband 
looking for a way out of the army. 
Opportunity comes from the 19th cen- 
tury’s Donald Trump, Baldabiou 
(Alfred Molina), who transforms the 
village into a lucrative silk industry. 
He hires Hervé to smuggle silkworms 
from Egypt, but after the silkworms 
return diseased, Hervé's next journey 
takes him to Japan, where no out- 
siders are allowed. 

With the pressures of his village's 
prosperity on his young shoulders, 
Hervé leaves behind his wife Héléne 
(Keira Knightly), and crosses two con- 
tinents. While he downplays the phys- 
ical danger, the biggest hazard is lust. 
He meets The Girl, a silent, sub- 
servient and sexy woman rumoured 
to be the Chinese emperor's ex-wife. 


GARNEAU 
theatre 


E712 - 109 Street - 455-0728 


Edmonton International 


FILM FESTIVAL 


FRIDAY, SEPTEMBER 28TH - SATURDAY, OCTOBER STH 


EDMONTON 
INTERNATIONAL 
FILM FESTIVAL 


VISIT US OM LINE @ MAGICLANTERNTHEATRES.CA 


P OCTOBER 


55 RK F ERS - $65/ HON-MEMBERS 


P: 780.429.1671 


OPENS FA, SEP ZB 
SILK 


= 
2 


DIRECTED BY FRANCOIS GIRARD 
WRITTEN BY GIRARD, MICHAEL GOLDING, 
ALESSANDRO BARICCO 

STARRING MICHAEL PITT, SEL ASHINA, 
NETRA KNIGHTLEY, ALFRED MOLINA 


Herve returns faithfully, but is 
haunted by The Girl. With each 
returning trip to Japan, he and his 
wife grow more distant. His situation 
with The Girl barely progresses, and 
he only becomes more irrational in 
her presence. He reaches total blind- 
ness when a revolution in Japan 
breaks out and, even though the silk- 
worm plague is over everywhere else, 
he returns to his regular merchants. 


FROM THE FIRST MOMENTS when the 


idling camera creeps through a 
steamy hot spring to bathing women, 


we're reminded of Girard’s o 
eroticism. He has a Way of maj 
two people appear more in Joy... 
any humans in the history 
world. And his geographica| - 
make a landscape look gorge: 
out of this world. 

As such, the problems With s 
not aesthetic, they’re creative ns 
on an Italian novel, the lingering 
doesn't translate to Script well. |, 
the structure of an epic nove}, ~ ig 
conspicuously abridged to {it theatre 
schedules. In the first five minut 
Herve proposes, gets married, 20e 
war, comes back and gets a , ew 
career, meanwhile Baldabiou thy, Ns 
some money at the mayor ang Jets 
four silk factories out of it, Ang eit 
still ends anticlimactically with ¢} 
need of an afterword. 

Girard also makes the mistake if 
using English in France. His last (i) m 
had five languages without conde. 
scension. Perhaps it was the allure of, 
a stellar English-speaking cast. ¢ 
does, however, intelligently deny sub 
titles from the Japanese scenes, py, 
ting us in Hervé's confused state 

Silk is as visually stimulating as 
celluloid can be, but it’s not the 
return expected or deserved of 
Girard. It delivers the same di ap- 
pointments that came with Ey: 
Wide Shut after Kubrick's hiatus, but 
fortunately for us, Girard didn't pa 
in production, and has plenty of 
time to try again. v 
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CONTINUED FROM PAGE 29 
character his own. 


\W: Considering the gloomy nature of the 
matenial, I do think that Control shows 
us some hints of the actual joy in being 
in Joy Division. By that same note, did 
you personally enjoy making the film? 
At: 1 really did. It was the hardest thing 
I've ever undertaken in my life. We had 
a fantastic cast and everyone really 
wanted to make the film, but it was 
hard. I had to become a producer 
because there was no money and I had 
to jump in with my own—to an incredi- 
ble degree—which puts a lot of extra 
stress on a first-time director. But none 
of this takes way from my own pleasure 
or satisfaction. 


\W: Did you feel as though you came 
out of this process with a greater 
understanding of Ian Curtis or of sui- 
cide in general? 


FILM AND VIDEO ARTS SOCIETY -ALSER RTA 


S. 
FAVA IS A NOT-FOR-PROFIT, ARTIST RUN RESOURCE CENTRE FOR INDEPENDENT. MEDIA ARTISTS 
W: WWW.FAVA.CA em 2= 


E: INFO@FAVA.CA 
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At: No, I don't think so. ! definitely have 
more insight into him, but as for suicide 
it’s always so hard to guess the real 
factors behind it. lan’s debilitating 
epilepsy of course was a strong factor 
and the side effects of the drugs and 
the mixing with alcoho! was all quite 
dangerous as well. Personally, | think i! 
was really a matter of a decision made 
in the moment, rather than a set plar 


W: 1 think the title of the film is quit 
brilliant, the implication that when 
you're feeling under pressure, i! you 
still have the power to take your own 
life you still have this one thing you can 
control, this thing that no one can take 
away from you. 

At: Yes, it was indeed a reference (0 
that, and also to the lack of control he 
had over his disease, and obviously (0 
the song “She's Lost Control.” And also 
to the idea that he could contro! hi 

legacy through suicide. It seems | 
work on a lot of levels. And, you know 
1 also really like one-word titles, a5 “i¢ 
Joy Division. v 
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| will bring in 
around the world. 
ew with Contro! 
on page 29. Read a 
s on pages 30 and 
er round of reviews 


| gan Freeman, Greg 
iis a host of others 
chow down on some serious love in this 
story about, well, people falling in love. 
Read Jonathan Busch’s review next week. 


THE GAME PLAN Dwayne “The Rock" 
Johnson continues his gradual slide down 
from action star to family comedy star in this 
story about an all-star, playboy quarterback 
who has to deal with his pre-teen, illegiti- 
mate daughter showing up at his door. Hey, 
this plan sort of worked for Schwarzenegger 
in Kindergarten Cop and Junior. 


THE KINGDOM Jamie Foxx leads an all- 
star team of Marines, including Chris 
Cooper, Jennifer Garner and Jason 
Bateman (?}, into Saudia Arabia to investi- 
gate the bombing of an American facility 
by a terrorist. Read Omar Mouallem’s 
review next week. 


SHAKE HANDS WITH THE DEVIL Based on 
the memoirs of Canadian UN commander 
Roméo Dallaire, this tells the story of 
Dallaire’s ill-fated 1994 mission in Rwanda, 
where more than 800 000 people were 
massacred in a one-month period. Read 
Omar Mouallem’s review on page 30. 


SILK Director Frangois Girard finally follows 
up 1998's The Red Violin with this story 
about a poor silk trader (Michael Pitt) whose 
trips to Japan pull him away from his wife 
(Keira Knightley) and towards a mysterious, 
woman (Sei Ashina). 
‘s review on page 34. 


continues with Fritz 
Edward G Robinson 
as a shy professor 


ends his life 
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B FILM LISTINGS | 


FRI, SEPT 27-THU, OCT 4 


All showtimes are subject to change 
confirm. 


CHABA THEATRE-JASPER 


6094 Connaught Dr, Jasper, 852-4749 


MR. WOODCOCK (PG, coarse language 
Sexual content not suitable for younger 
children), 

Fri-Wed 7:00, 9:00 


THE KINGDOM (144, violence) 
Daily 7:00, 9:00 


MICHAEL MOORE'S SICKO (PG) 
Thu 7:30; film club night 


CINEMA CITY MOVIES 12 
130 Ave 50 St. 472-9779 


DEATH SENTENCE (184, violence) 
Fri-Sat 2:10, 4:30, 7:25, 9:40, 12:00; Sun- 
Thu 2:10, 4:30, 7:25, 9:40 


THE LAST LEGION (PG, violence) 
Fri-Sat 4:05, 6:40, 9:20, 11:35; Sun-Thu 
4:05, 6:40, 9:20 


THE INVASION (14A) 
Fri-Sat 7:10, 9:50, 11:55; Sun-Thu 7:10, 
9:50 


DADDY DAY CAMP (PG) 
Daily 2:05, 4:45 


BRATZ (G) 
Dally 1:40, 4:25, 6:50 


NO RESERVATIONS (PG) 
Fri-Sat 1:50, 4:20, 7:05, 9:30, 11:50; Sun- 
Thu 1:50, 4:20, 7:05, 9:30 


1 NOW PRONOUNCE YOU CHUCK 
AND LARRY (144) 
Fri-Sat 1:35, 4:40, 7:20, 9:55, 12:20 


1 NOW PRONOUNCE YOU CHUCK 
AND LARRY (144) 
Sun-Thu 1:35, 4:40, 7:20, 9:55 


HARRY POTTER AND THE ORDER 
OF THE PHOENIX (PG, frightening 
sceanes,Not Recommeded For Young 
Children) 

Daily 1:00, 4:00, 7:00, 10:00 


LICENSE TO WED (PG, coarse lan- 


guage) 
Fri-Sat 6:45, 9:15, 11:25; Sun-Thu 6:45, 
9:15 7 


LIVE FREE OR DIE HARD [14A, vio- 
lence) 

Fri-Sat 1:25, 4:15, 7:00, 9:45, 12:25; Sun- 
Thu 1:25, 4:15, 7:00, 9:45 


EVAN ALMIGHTY (6) 

Daily 2:00 

FANTASTIC FOUR: RISE OF THE SIL- 
VER SURFER (PG, frightening scenes) 
Fri-Sat 1:55, 4:55, 7:30, 10:05, 12:10; 
Sun-Thu 1:55, 4:55, 7:30, 10:05 


SURF'S UP (G) 

Dally 2:15, 4:50 

KNOCKED UP (18A, sexual content) 
Fri-Sat 9:35, 12:15; Sun-Thu 9:35 


PIRATES OF THE CARIBBEAN: AT 
WORLD'S END (PG, violence, not rec- 
ommended for young children) 

Fri-Sat 12:30, 4:10, 7:35, 10:50; Sun-Thu 
12:30, 4:10, 7:35 


SHREK THE THIRD (PG) 
Fri-Sat 1:45, 4:35, 7:15, 9:25, 11:40; Sun- 
Thu 1:45, 4:35, 7:15, 9:25 


CINEPLEX ODEON NORTH 

14231 137th Avenue. 732-2223 
FEAST OF LOVE (14/, sexual content, 
nudity, not recommended for children) 
Fri-Mon, Wed-Thu 1:45, 4:40, 7:30, 


10:05; Tue 4:40, 7:30, 10:05; Star and 
Strollers Screening: Tue 1:00 


THE KINGDOM (14A, violence, no pass- 


es) 
Daily 1:10, 4:00, 7:15, 10:00 
SHAKE HANDS WITH THE DEVIL 


(STC) 
Daily 12:50, 3:30, 7:05, 9:50 


THE GAME PLAN (G) 
Daily 1:30, 4:10, 7:00, 9:40 


GOOD LUCK CHUCK (18/, saxual con- 
tent) 

Fri-Mon, Wed-Thu 2:20, 5:20, 7:50, 
10:25; Tue 5:20, 7:50, 10:25; Star and 
Stroliers Screening: Tue 1:00 


RESIDENT EVIL: EXTINCTION (154, 


scenes) 
pay 42:40, 3:00, 5:30, 8:00, 10:30 
SYDNEY WHITE (PG) 
Daily 2:00, 4:30, 7:10, 9:55 
MR. WOODCOCK (PG, coarse lan- 
guage, Sexual content, not 
for young children) 


ia oe 


nerd 


Daily 2:10, 5:10, 7:45, 10:15 
EASTERN PROMISES (184. gory 


scenes) 
Dally 1:50, 4:20, 6:50, 9;20 
THE BRAVE ONE (144. violence, coarse 


language) 

Daily 1:15, 4:15, 7:20, 10:10 
3:10 TO YUMA (14A, violence) 
Daily 1:00, 3:50, 6:40, 9:30 
MR. BEAN'S HOLIDAY (G) 
Daily 1:20, 6:45 

SUPERBAD (718A) 


Fri-Tue, Thu 1:40, 5:00, 7:40, 10:20; Wed 
1:40, 4:00, 10:20 


STARDUST (PG, frightening scenes, not 


THE BOURNE ULTIMATUM (14A) 
Fri-Wed 12:45, 3:20, 6:30, 9:10; Thu 
12:45, 3:20, 9:10 


CINEPLEX ODEON SOUTH 


1525-99 St, 436-8585 


FEAST OF LOVE (14A, sexual content, 
nudity, not recommended for children) 
Fri-Mon,Wed-Thu 12:50, 3:20, 7:15, 9:45; 
Tue 3:20, 7:15, 9:45; Star and Strollers 
Screening: Tue 1:00 


THE KINGDOM (14A, violence, no 


passes) 
Daily 1:50, 4:40, 7:30, 10:15 


THE GAME PLAN (G) 

Fri-Mon, Wed-Thu 1:00, 3:45, 7:00, 9:30; 
Tue 3:45, 7:00, 9:30; Star and Strollers 
Screening: Tue 1:00 

GOOD LUCK CHUCK (18A, sexual con- 
tent) 

Daily 12:30, 3:10, 5:30, 8:00, 10:30 

IN THE VALLEY OF ELAH (14A, coarse 
language, violence, mature themes) 

Daily 1:15, 3:50, 6:30, 9:20 


RESIDENT EVIL: EXTINCTION (184, 


gory scenes) 

Dally 12:15, 2:40, 5:00, 7:45, 10:30 
SYDNEY WHITE (PG) 

Daily 1:30, 4:10, 6:40, 9:15 

ACROSS THE UNIVERSE (STC) 

Daily 12:20, 3:30, 6:45, 9:45 

MR. WOODCOCK (PG, coarse lan- 
guage, sexual content, not recommended 
for young children} Daily 12:15, 2:30, 5:10, 
7:40, 9:50 


EASTERN PROMISES (18/4, gory 
scenes) 
Daily 1:00, 4:00, 7:10, 10:15 


THE BRAVE ONE (14, violence, coarse 


language) 
Dally 1:45, 4:30, 7:20, 10:15 


MITTI WAJAAN MAARDI (PG, not rec- 
ommended for young children, Punjabi) 
Daily 12:45, 4:45, 8:45, 

3:10 TO YUMA (14A, violence) 

Daily 1:20, 4:15, 7:15, 10:00 


MR. BEAN'S HOLIDAY (G) 

Daily 4:00, 6:30, 9:00 

SUPERBAD (158A) 

Daily 2:00, 4:50, 7:50, 10:20 

THE BOURNE ULTIMATUM (14A) 
Daily 1:40, 4:20, 6:50, 9:40 


RATATOUILLE (G) 
Daily 1:10 
CINEPLEX WEST MALL 8 
8892-170 St, 444-1829 
THE INVASION (144) 
Daily 7:15, 9:50 
DADDY DAY CAMP (PG) 
Fri 4:20, 6:30; Sat-Sun 1:30, 4:20, 6:30; 
Mon-Thu 6:30 
BECOMING JANE (PG) 
Fri 3:45, 6:40, 9:40; Sat-Sun 1:00, 3:45, 
6:40, 9:40; Mon-Thu 6:40, 9:40 
BRATZ (G) 
Fri 4:10; Sat-Sun 1:20, 4:10 
1 NOW PRONOUNCE YOU CHUCK 
AND LARRY (144) 
Fri 4:00, 7:00, 9:45; Sat-Sun 1:10, 4:00, 
7:00, 9:45; Mon-Thu 7:00, 9:45 
LIVE FREE OR DIE HARD (14A, vio- 


lence) 
Daily 6:50, 9:30 


EVAN ALMIGHTY (G) 

Fri 4215, 7:10, 9:20; Sat-Sun 1:45, 4:15, 
7:10, 9:20; Mon-Thu 7:10, 9:20 
FANTASTIC FOUR: RISE OF THE SIL- 
VER SURFER (PG, frightening scenes) 


A le See aes eseaseras 
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Daily 9:00 
SURF'S UP (G) 
Fri 4:30; Sat-Sun 1:50, 4:30 


KNOCKED UP (18A, sexual content) 
Daily 8:45 

PIRATES OF THE CARIBBEAN: AT 
WORLD'S END (PG, violence, not rec- 
ommended for young children) 

Fri 4:45, 8:30; Sat-Sun 1:15, 4:45, 8:30; 
Mon-Thu 8:30. 

SHREK THE THIRD (PG) 

Fri 3:50, 6:45; Sat-Sun 1:40, 3:50, 6:45; 
Mon-Thu 6:45 


CITY CENTRE 9 
10200-102 Ave, 421-7020 

THE BRAVE ONE [14A. violence, , 
coarse language, DTS Digital) 
Daily 12:30, 3:15, 6:35, 9:25 
THE KINGDOM (14A, violence, Dolby 
Digital) 
Daily 12:45, 3:35, 7:10, 10:00 
SHAKE HANDS WITH THE DEVIL 
(STC, DTS Digital) 
Daily 1:20, 4:00, 6:40, 9:20 


SILK (14A, sexual content, DTS Digital) 
Daily 1:30, 4:20, 7:00, 9:40 


SUPERBAD (184, DTS Digital) 
Fri 1:15, 3:45, 6:35, 9:10 


EASTERN PROMISES (184, gory 
scenes, DTS Digital) 
Daily 1:10, 4:10, 6:50, 9:30 


GOOD LUCK CHUCK (184, sexual con- 
tent, Dolby Digital) 
Dally 12:40, 3:25, 7:20, 9:50 


RESIDENT EVIL: EXTINCTION (184, 
gory scenes, Dolby Digital) 
Daily 12:50, 3:10, 7:30, 10:10 


IN THE VALLEY OF ELAH (14A, coarse 
language, Violence, mature themes, DTS 
Digital) 

Daily 1:00, 3:50, 6:30, 9:15 
EDMONTON INTERNATIONAL FILM 
FESTIVAL (STC) 

September 28-October 6, www.edmon- 
tonfilmfest.com 


CLAREVIEW 10 
4211-199 Ave, 472-7600 
3:10 TO YUMA (714A, violence) 


Fri, Mon-Thu 4:10, 6:45; Sat-Sun 1:25, 
4:10, 6:45 


SUPERBAD (18) 

Daily 9:15 

EASTERN PROMISES (18A. gory 
scenes) 

Fri, Mon-Thu 4:50, 7:10, 9:30; Sat-Sun 
2:00, 4:50, 7:10, 9:30 


SYDNEY WHITE (PG) 
Fri, Mon-Thu 4:00, 6:20, 9:00; Sat-Sun 
1:30, 4:00, 6:30, 9:00 


GOOD LUCK CHUCK (18A, sexual con- 
tent) 

Fri, Mon-Thu 4:30, 7:20, 9:35; Sat-Sun 
2:10, 4:30, 7:20, 9:35 


RESIDENT EVIL: EXTINCTION (18A, 
gory scenes) 

Fri, Mon-Thu 5:00, 7:30, 9:50; Sat-Sun 
2:20, 5:00, 7:30, 9:50 


THE BRAVE ONE (14A, violence, coarse 
language) 

Fri, Mon-Thu 4:05, 6:40, 9:20; Sat-Sun 
1:00, 4:05, 6:40, 9:20 


MR. WOODCOCK (PG, coarse lan- 
quage, sexual content, not recommended 
for young children) 

Fri, Mon-Thu 4:20, 7:40, 10:00; Sat-Sun 
1:40, 4:20, 7:40, 10:00 


THE GAME PLAN (G) 
Fri, Mon-Thu 4:15, 6:50, 9:25; Sat-Sun 


1:20, 4:15, 6:50, 9: 


THE KINGDOM (14A, violence) 
Fr, Mon-Thu 4:40, 7:00, 9:40; Sat-Sun 


THE KINGDOM (14A, violence, no pass- 


és) 
Fri 3:50, 7:20, 10:00; Sat-Sun 12:10, 
3:50, 7:20, 10:00; Mon-Thu 7:20, 10:00 


THE GAME PLAN (G) 
Fri 4:00, 7:00, 9:40; Sat-Sun 12:40, 4:00, 
7:00, 9:40; Mon-Thu 7:00, 9:40 


GOOD LUCK CHUCK (184, saxusl con- 
tent) 

Fri 4:20, 7:30, 10:20; Sat-Sun 1:20, 4:20, 
7:30, 10:20; Mon-Thu 7:30, 10:20 


RESIDENT EVIL: EXTINCTION (184, 
gory scenes) 
Fri 4:50, 7:40, 10:15; Sat-Sun 1:00, 4:50, 
7:40, 10:15; Mon-Thu 7:40, 10:15 
SYDNEY WHITE (PG) 

Fri 4:10, 6:50, 9:20; Sat-Sun 1:30, 4:10, 
6:50, 9:20; Mon-Thu 6:50, 9:20 

MR. WOODCOCK (PG, coarse lan- 
guage, sexual content, not recornmended 
for young children) 

Fri 4:40, 7:35, 10:10; Sat-Sun 1:40, 4:40, 
7:35, 10:10; Mon-Thu 7:35, 10:10 
EASTERN PROMISES (184, gory 
scenes) 

Fri 4:15, 7:05, 9:45; Sat-Sun 12:30, 4:15, 
7:05, 9:45; Mon-Thu 7:05, 9:45 

THE BRAVE ONE (14A, violence, coarse 
language) 

Fri 3:40, 6:40, 9:30; Sat-Sun 12:45, 3:40, 
6:40, 9:30; Mon-Thu 6:40, 9:30 

3:10 TO YUMA (4A, violence) 

Fri 4:30, 7:10, 9:50; Sat-Sun 1:10, 4:30, 
7:10, 9:50; Mon-Thu 7:10, 9:50 

THE BOURNE ULTIMATUM (144) 
Fri-Sun 3:30, 6:30, 9:10; Mon-Thu 6:30, 
3:10 

MR. BEAN'S HOLIDAY (G) 

Sat-Sun 12:20 


[GARNEAU 
8712-109 St, 433-0728 


EDMONTON INTERNATIONAL FILM 
FESTIVAL (STC) 

September 28-October 6, www.edmon: 
tonfilmfest.com 


GRANDIN THEATRE 
Grandin Mall, Sir Winston Churchill 
A i 


THE KINGDOM (144, violence, no pass- 
es) 

Daily 1,05, 3:10, 5:15, 7:25, 9:30 

THE GAME PLAN (6, no pastes) 

Dally 12:55, 3:05, 6:10, 7:20, 9:25 


MR. BEAN'S HOLIDAY (G) 

Daily 1:10, 4:45 

MR. WOODCOCK (PG, coarse lan- 
guage, Sexual content, nol recommended 
for young children) 

Dally 3:15, 5:00, 7:00, 8:45 

SUPER BAD (18A, coarse language, 
crude content, substance abuse) 

Daily 1:00 


GOOD LUCK CHUCK (184, sexual con- 
tent) 

Daily 2:50, 6:55, 8:55 

SIDNEY WHITE (PG) 

Daily 12:50, 3:00, 5:05, 7:15, 9:20 


4762-50 St, Leduc, 986-2728 
THE GAME PLAN (G) 
Daily 1,05, 3:25, 6:55, 9:25 


GOOD LUCK CHUCK (184, sexual con 
tent) 

Daily 1:00, 3:20, 7:00, 9:25 

RESIDENT EVIL EXTINCTION (184. 
gory scenes) 

Daily 12:55, 3:25, 7:10, 9:20 

THE KINGDOM (714A, violence) 

Daily 1:10, 3:30, 7:05, 9:30 


MAGIC LANTERN-CAMROSE 


Camrose, 780-608-2144 


THE GAME PLAN (G) 
Dally 7;00, 9:00; Sat-Sun 2:00 


THE KINGDOM (14A, violence) 
Daily 7:05, 9:05; Sat-Sun 2:05 


MR WOODCOCK (PG, coarse language 
sexual content, not recommended for 
young children) 

Daily 7:10, 8:40; Sat-Sun 2:20 


RESIDENT EVIL EXTINCTION (134, 


gory scenes) 
Daily 7:15, 8:45; Sat, Sun 2:15 


GOOD LUCK CHUCK (184, sexual con- 
tent) 
Daily 7:20, 9:00; Sat, Sun 2:10 


205 Main St, Spruce Grovo, 972-2332 


THE GAME PLAN (G) 
Daily 7:00, 9:00; Sat-Sun 2:00 


PMETROCINEMA | 


9828-101A Ave, Citadel Theatre. 
425-9212 


THE DOGWALKER/DOMINOES (PG) 
Sat 7:00 


CITIZEN SAM/MADAME TUTLI- 

PUTLI (PG) 

Sat 9:15 

OUR BRAND IS CRISIS (STC) 

Thu 7:00 | 
EDMONTON INTERNATIONAL FILM 
FESTIVAL (STC) 


September 28-October 6, www.edmon- 
tonfilmfest.com 


10337-82 Ave, 433-0728 


THE BOSS OF IT ALL (144A, sexual 
content) 

Daily 7:15, 9:15 

EDMONTON INTERNATIONAL FILM 
FESTIVAL (STC) 
September 28-October 6, 
tonfilmfest.com 


SCOTIABANK THEATRE WEM 


WEM, 8882-170 St. 444-2400 
THE KINGDOM (124A viok 
€s) 

Daily 12:15, 3:25, 7:15, 10:10 
THE GAME PLAN (G) 
0, 3:15, 7:00, 9:55; Wed 


v.edmon- 


=, NO pass- 


Screening: Wed 7:00 


GOOD LUCK CHUCK (184, sexual 
tent) 


Daily 12:15, 2:45, 5:00, 8:00, 10:40 
RESIDENT EVIL: EXTINCTION (184. 
gory scenes) 

Daily 12:00, 2:20, 4:45, 7:30, 10:15 


SYDNEY WHITE (PG) 

Daily 12:45, 3:45, 7:10, 9:45 
TRANSFORMERS: THE IMAX EXPE- 
RIENCE (STC, no p: 
Daily 12:30, 3;45, 7:00, 10:05 

MR. WOODCOCK (PG, coarse lan- 
guage, sexual content, not recommended | 
for young children) 


Daily 1:20, 4:20, 7:20, 9:50 | 


EASTERN PROMISES (184, gon 


scenes) 

Daily 1:00, 4:00, 6:45, 9:30 

THE BRAVE ONE (14A. violence 
language) 

Fri-Tue 12:50, 3;50, 6:40, 10:00: Wed- Thu 


Screening: Wed 7:00 
3:10 TO YUMA (144A. violence) 
Daily 1:15, 4:10, 7:25, 10:25 
HALLOWEEN (184, brutal violance, aory 
Scenes) 
Daily 1:10, 
MR. BEAN'S HOLIDAY (G) 
Daily 12:25 

SUPERBAD (18°) 

Daily 1:30, 4:30, 7:50, 10:30 


THE BOURNE ULTIMATUM (144) 
Dally 3:30, 7:40, 10:35 


WESTMOUNT CENTRE | 


111 Ave. Groat Rd, 455-8726 


RESIDENT EVIL: EXTINCTION (184. 
gory scenes, Dolby Stereo Digital) 

Fri, Mon-Thu 7:15, 9:20; Sat-Sun 1:00, 
3:10, 7:15, 9:20 


3:40, 7:15, 10:10 


THE KINGDOM (14A, violence. DTS 
Stereo) 

Fri, Mon-Thu 7:00, 9:30; Sat-Sun 12:50, 
3:20, 7:00, 9:30 
EASTERN PROMISES (18A. gory 

S ots Dajta) 

Fri 230, 
3:00, 7: 10, 9:35 

THE BRAVE ONE (14. violence, coarse 
language, DTS Digital, no passes) 


Fi, Mon-Thu 6:45, 9:25; Sat-Sun 12:40, 
3:15, 6:45, 9:25 
780-352-3922 


THE GAME PLAN (G) 
Dally 12:59, 3:25, 6:55, 9:20 


GOOD LUCK CHUCK (184, sexual con- 
tent) 
Daily 1:10, 3:30, 7:10, 9:30 


THE KINGDOM (14A, violence} 
Dally 1:05, 3:20, 7:05, 9:25 


THE BRAVE ONE (144 violence, coarse 


language) 
Daily 1:00, 3:30, 7:00, 9:30 


=| 
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The Besnard Lakes rides a Dark Horse 


MARY ane O'KEEFE / marychrista@vueweekly.com 
i e had our principles: 
make it sound like an 
old Phil Spector record 
with a modern twist,” explains The 
Besnard Lakes's Jace Lasek. “Lots of 
old reverbs, authentic in that ‘wall of 
sound’ Spector/Wilson way, done in 
that way the original pop masters cre- 
ated studio pop in the ‘60s. Interest- 
ing-sounding texture, super-dry ‘70s 
sound on vocals like the Fleetwood 
Mac—a sound I love. And just to 
approach it with more pop to begin 
with. Take it back to its roots, to 
where we thought pop was at sort of 
a Golden Era. Also to keep the experi- 
mental element that was in the first 
record. There's a tradition in Montre- 
al’s experimental scene, a psychedelic 
element to do drugs to.” 

These were rather tall, highly spe- 
cific orders for The Besnard Lakes Are 
the Dark Horse, the Polaris-nominated 
follow-up to the Montreal band’s 
debut, the more directly titled Volume 
7. Where its first album bracketed art- 
prog and metal with something 
exquisitely dreamy and fuzzy, Dark 
Horse has more crispness anda 
broader interpretation of a wider 
range of genres—a convincingly origi- 
nal sound, difficult to dissect in its 
coherence 

it's not surprising that the sonic fin- 
gerprint of Dark Horse is exactly 
where the band wanted it—Lasek’s a 
capable producer, and as owner of 
Breakglass Studios, he could exploit 
both his recording knowledge and 
some impressive studio gadgets. 


OLGA GOREAS IS Lasek’s co-producer, 


wife and multi-instrumental songwrit- 
ing counterpart. They write separate- 
ly, but together they are the heart of 
The Besnard Lakes. 


BACKLASH BLUES 


ROLAND PEMBERTON 
roland @yveweekly.com 


ep 21, Andrew Hanon wrote an 
the Edmonton Sun about dance- 
vocalist Elephant Man. In his 
ticle, entitled “Elephant backlash,” he 
mentioned Ele’s penchant for anti-gay 
lyrics in a few early songs and how “city 
hate-crimes cops [would] keep a close 

ye” on him at his show last Friday, in 
e decided to incite a gay-bashing 
While dancehall music (and 


riot 
Jamaican culture as a whole) has a tradi- 
tionally homophobic stance, there aren't a 


BABES FOR BREASTS /41 a 
SOLVENT / 45 | 


ATTACK IN BLACK / 47 


“The Dark Horse lyrics are an 
extension of the first record,” Lasek 
states. “I write about espionage, a 
continuing story about this spy, while 
Olga writes more from personal 
experience, and often from a political 
standpoint. It’s funny that her lyrics 
and my lyrics fit together as well as 
they do, and that they create a-story 
over the whole album. We really are 
taking different things as 
metaphors—we relate to modern 
politics and the politics of the past as 
well. But Olga is writing direct expe- 
rience—she sits with these things, 
and I've got this specific person—a 
retired spy, and I'm writing from the 
perspective of when he used to be 
active, in the ‘50s and ‘70s, and now 
he’s retired and looking for things to 
do. He’s got this love interest he’s 
unaware of, a failed novelist, this 
woman introduced on our first 
record, and they lead parallel lives. 

"It's your typical ridiculous story!” 
Lasek concludes with a laugh. “But 
I'm choosing to write on a specific 
topic in order to steer away from the 
typical things everyone writes about. I 
think people relate to it because | 
think everyone feels betrayed in this 
day and age.” 

His spy seems like a cross between 
a supporting Hemingway character 
and Carlos the Jackal, with a little 
Maxwell Smart haplessness thrown 
in. Yet Lasek's narratives dovetail 
with Goreas’s mighty bereavement 
and outrage. 

“In America, we're talking to peo- 
ple when we play who feel like 
they've lost control or never had con- 
trol, that they can’t trust those in 
power. | think it’s obvious on the 
record what we believe in—we’re not 
a preaching political band—just musi- 
cians making music. It's presumptu- 


‘Are music police 


high number of such negative instances 
in Elephant Man’s multiple albums and 
the vast majority of his North American 
fanbase is completely ignorant to this 
aspect of his musical persona. 

I'm not saying it’s alright for Elephant 
Man to “wind like a gyspy” while spouting 
about setting gay men on fire, but | do 
think it's rather rash to consider it a reason 
for special police presence at a show. | 
think it sets an unfair precedent for rap 
and R&B music shows in Edmonton. Is this 
something we can expect in the future? | 
find that the visual aspect of police pres- 
ence makes would-be offenders feel more 
uneasy and threatened than that of proper- 
ly accredited internal security. People don't 
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= | THE BESNARD LAKES 

coc | WIN RYLOZOISTS, TEAM BUILDING 

| STARLITEROOM, $13 

ous for me to think I’m imposing my 
thoughts on anyone else.” 

Nicole Lizée’s lush string and brass 
orchestrations drape baroquely over- 
top of Lasek and Goreas’s taut skele- 
ton of intrigue, betrayal, dread, 


longing and redemption, while other 
bandmates pile on the texture. 


WHEN THE BESNARD LAKES piayea 


Alberta in support of Volume J, the 
group translated its My Bloody 
Valentine-esque, eBow-laced songs 
into something heavier and more 
brooding than the scratchy intensity 
of the album. 

“In the Volume | tour era, our man- 
date was dynamics and volume,” 


Lasek chuckles. “Wall-to-wall sound 
And that’s still there now, but our 
focus is on singing and singing well 
The stage volume has to come down 
a little to allow for that. The wors! 
thing for me at shows is to not be abl: 
to hear the vocals. | like them to 
sound good when I see a show. So wé 
keep the stage volume down, exercise 
- dynamics in a more potent way—we 
can do that when we can hear each 
other better.” w 


necessary in Edmonton? 


want to feel like they're getting profiled as 
soon as they get somewhere. 

It also implies a certain lack of intelli- 
gence from the audience. Most fans of 
Elephant Man don’t really understand 
what he’s saying and don’t consider his 
words the primary focus of his music. It's 
all about the riddims (backing tracks) and 
the flowing sound of his vocals. To assume 
that his fanbase in metropolitan Edmonton 
would be hypnotized into starting a gay- 
killing frenzy would be a-reach. Nas has a 
song where he personifies himself as a 
gun and talks about the experience of 
affecting other people’s lives from a first- 
person perspective. Does that mean I’m 
going to turn into a gun and kill someone 


MUSIC 


-when | go to the Nas show? 


Speaking of Nas, he started his career 
off with violent narratives about his life in 
inner city New York; over the span of 14 
years, he’s evolved as a positive influence 
on youth through songs about the modern 
African-American identity, political irre- 
sponsibility and the importance of main- 
taining and respecting hip-hop history. 
Lyrics from his first album are in poetry 
books used in education curriculums in 
the United States and the United King- 
dom. But because of the violent tone of 
those early songs, should we make sure 
the vice squad is in attendance at the 
Edmonton Event Centre, just in case Nas 
declares that hip-hop is dead? 


| think if police presence is necessaly 
at rap shows, it should also be there 10! 
metal shows. And violent movies. There 
has to be equal representation. Perhaps 
we could avoid this issue entirely if the 
venues could police themselves and tne!! 
patrons fairly. While I'm getting “rancom- 
ly” frisked when | enter rock shows, !' 
be pretty cool if the security guards could 
catch people like the guy who manage’ 
to smuggle in and subsequently throw 10 
squids at Trevor Anderson on stage during 
the Wet Secrets show last Thursday. | ca" 
only dream of a squidless world ... 


Nas is going to turn into a gun at the 
Edmonton Events Centre on Fri, Oct 5 
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FRIDAY SEP! EVENT/CENTRE 


TICKETS ALSO AT THE DOOR ™ 


with special guest Wil MAXIMO PARK 
Novena november 14 


M 
yor Hee ages _@ edmonton event centre VUE 


www.myspace.com/serenaryder 


with special guests 


general admission www travisonline.com 


VELVET REVOLVER OCTOBER 16 | R 


SUM 41 / FINGER ELEVEN OCTOBER 15 | SHAW CONFERENCE CENTRE * 
psu Ar § NATION.com 


online at ticketmastefca, all ticketmaster outlets, charge by phone (780) 451-8000 


(om) 


Tickets also available 


MUSIC SBT 27-007 3,207 WUT 


€DMONION VENT ENINE 
UPCOMING EVENTS: 


ALL AGES WITH LICENSED AREA 


OO0RS AT BPM-+ TICKETS AT METHOD. FS SKATE. SOULAR SHADIFII 


me 
BOUNCE 


>< = ROGER 
) SANCHEZ 


ALL AGES WITH LICENSED AREA 
DOORS AT 7PM + TICKETS AVAILABLE AT TICKETMASTER 


ALL AGES WITH 
LICENSED AREA 


DOORS AT BPM + 
TICKETS AVAILABLE =, 
AT TICKETMASTER 


DROPKCK Mi 


ALL AGES WITH LICENSED AREA , 
DOORS AT SPM + TICKETS AT TICKETMASTER ~ 
tive nation 


NO MINORS * Doors AT BPM TICKETS ON SALE SOON __(eisact 


Pit | NOVEMBER 17-WEEN 
SHWS| NOVEMBER 21-STARS 


#2506 BO62-170 ST. {WEST EDM MALLS ~ 489-SHOW 
EDMONTONEVENTCENTRE.CA 


LISTINGS FOR YOU 


FAX YOUR FREE LISTINGS TD 428.2889 
OR E-MA GLBIYS AT 


USTINESOVUSWERLCOM 
‘DEADLINE IS FRIDAY AT 3 Pi 


THU 


LIVE MUSIC 


ATLANTIC TRAP AND GILL Jason 
Greeley 

BACKDRAUGHT PUB Open stage; 
Spm 

BLIND PIG Moosehead Jam: The 
Rault Brothers and friends; 8-11pm 
BLUE CHAIR CAFE Marty Siltanen 
and the Bloomin’ Thistles; 8pm: 
CAFE LEVA Every Thursday: Travis 
Boa plays mellow gold; 7-930pm 
CHRISTOPHER'S PARTY PUB 
Open stage hosted by Alberta 
Crude: 6-10pm 

DRUID Guitar heroes 


DUSTER'S PUB Thursdays open 
Stage: hosted by the Mary Thomas 
Band 

FOUR ROOMS Anna Beaumont: 
8pm 

HULBERT'S Rob Heath (Singer 
Songwriter); $5 (door) 

THE IVORY CLUB Live Dueling 
Pianos, no cover, 8pm 
JAMMERS PUB Thursday open 
jam; 7-11pm 

J AND R BAR AND GRILL Open 
‘Stage with the Poster Boys 
{pop/rock/blues), 8-30pm-12:30am 
JUBILEE AUDITORIUM Loreena 
MeKennitt: 8pm; $49.50-$69.50 at 
TicketMaster 

JULIAN'S PIANO 
BAR-CHATEAU LOUIS Graham 
Lawrence (jazz piano) 

NEW CITY VNV Nation, Solvent, 
guest; $30 (door)/$25 (adv) at New 
City, Megatures, Blackbyrd, 
Freecloud, Mars and Venus 
NORTH GLENORA HALL Jam by 
Wild Rose Old Time Fiddlers 
REXALL PLACE Kom, Droid, 
Hellyeah; tickets at TicketMaster, 
door 

STARLITE ROOM Boys Night Out, 
Sick City, Sights and Sounds, Living 
with Lions; all ages event; 7pm 
{door}; $15 at Unionevents.com, 
TicketMaster, Megatunes, 
Blackbyrd, FS (WEM) 

URBAN LOUNGE Stu Bendall 


WILD WEST SALOON Colleen 
Rae 

WUNDERBAR HOFBRAUHAUS 
Jam hosted by Tippy Agogo last 
Thu each month; Terry Morison 
(songwriter); $5 


ZENARIS Terry Jorden (piano); 7- 


DJS 


BACKROOM VODKA BAR 
Thursday Nights: Electro Education: 
dub, trip hop, lounge, electro with 
DJ Lazer Beam 


BILLY BOB'S LOUNGE Escapack 
Entertainment 


BLACKDOG FREEHOUSE Big Rock 
Thursdays: DJs spin on two levels 


BUDDY'S Wet underwear contest 
with Mia Fellow, midnight, DJ 
WestCoastBabyDaddy 


ESMERALDA’S Big and Rich 
Thursday; top 40, country 

FILTHY McNASTY’S Punk Rock 
Bingo with OJ SWAG 

FLUID LOUNGE Girls Night out 
FUNKY BUDDHA (WHYTE AVE) 
Requests with DJ Damian 


GAS PUMP Ladies Nite: Top 
40/dance with DJ Christian 


GINGUR SKY Urban Substance 
Thursdays: with Urban Substance 
Sound Crew: InVinceable, Touch It, 
TNO & Lady Vishus 

HALO Thursdays Fo Sho with Allout 
DJs, DJ Degree, Junior Brown * 


KAS BAR Urban House: with DJ 


Mark Stevens; 9pm 


LEVEL 2 LOUNGE Dish Thursdays: 
funky house/techno with DJ Colin 
Hargreaves, house/breaks with DJ 
Krazy K, hardstyle/techno with DJ 
Decha, tech trance/electro with DJ 
Savage Garret; no minors; no cover 
NEW CITY | Love '80s Thursdays: 
Spm (door); no cover 

NEW CITY Bride of Bingo 
Thursdays: hosted by Dexter Nebula 
and Anarchy Adam; 10pm; no. 
minors; no cover 

ON THE ROCKS Salsaholic 


Thursdays: Dance lessons at 8pm; 
Salsa DJ to follow 


CENTURY CASINO Prism; 8pm; 
$10 at TicketMaster, Century 


CROWN AND ANCHOR PUB 
Accoustiholics every Fri; Spm 


EDDIE SHORTS Mr, Lucky (blues) 


EDMONTON EVENT CENTRE Fair 
to Midland, Tyler Read 


FESTIVAL PLACE Ray Bonneville; 
7,30pm; $32 (cabaret/$30 
{box)/$28 (theatre) at Festival Place 
box office, TicketMaster 


FOUR ROOMS Anna Beaumont; 
Spm; $5 


FRESH START BAKERY/CAFE 
Usa Heinrichs 


VELVET UNDERGROUND Trole, 
Raygun and the Igniters; 
8pm (door); $10 (door) 

WILD WEST SALOON Colleen 
Rae 

X-WRECKS Mary Machura and the 
Mountain Rangers; 8-12: no cover 
YARDBIRD SUITE Tom King 
Quintet; Bpm (door), Spm (show); 
$10 (member)/$14 (quest) 


CLASSICAL 


WINSPEAR CENTRE Robbins 
Pops: A special 75th birthday trib- 
ute to film composer John 
Williams; Edmonton Symphony 


PREVUE / MON, OCT 1 (8 PM) / NEBULA / NEW CITY, $15 


toa show on a Monday night. For shame. 


This band is completely un-concemed about how hard it is to get up for work on a Tuesday if you go 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New: clas- 
sic rock, R&B, urban and dance 
with DJ Mikee; Spm-Zam; no cover 


PLANET INDIGO-ST. ALBERT Hit 
It Thursdays: breaks, electro house 
spun with Pl residents 


THE ROOST Gorgeous; featuring 
hostess Dr. Lexx Tronic, Drag 
Kings and Queens, burlesque and 
rotating game shows, bands 
upstairs monthly 


HULBERT'S Jazz; 8pm; $5 cover 


THE IVORY CLUB Live Dueling 
Pianos, no cover, Spm 


JAMMERS PUB Country/rock 
band, 9-2am 


JEFFREYS CAFE Helen Nolan 
{jazz}; $10 


JEKYLL AND HYDE PUB 
Headwind (classic rack) 9:30pm 


JUBILEE AUDITORIUM Pau! 
Anka; 8pm; $79.50 at TicketMaster 


PREVUE / FRI, SEP 28 (8 PM) / CHEVELLE / EDMONTON EVENT 
CENTRE, $27.50 


This band is completely un-concemed about the toll that gas 
guzzling muscle cars have on our environment. For shame. 


VELVET UNDERGROUND NAMLS 
WILCM: Electro, techno, no wave 
with BJ Nik 7 of Shout Out Out Out 
Out: 8pm (door) 


FRI 


LIVE MUSIC 


THE ARDEN Chuck Danger Band; 
7:30pm; $20 at TicketMaster 


ATLANTIC TRAP AND GILL Jason 
Greeley 


AMOS CAFE Friday Live Music 
Nights: acoustic singer-songwriters 
BELL AND COURT PUB Slowbum 
{blues/rock); 8:30pm-12:30am. 
BLUE CHAIR CAFE Will Cramer 
and the Bullies of Basin Street, 
8pm; $12 


JULIAN'S PLANO 
BAR-CHATEAU LOUIS Graham 
Lawrence (jazz piano) 


MEAD HALL Metal Battle of the 
Bands; Shitguts, Disciples of 
Cambodian Death Brigade, 
Noctumal Pulse, Bastard Son. $5. 
Doors at 7pm 

NEW CITY VNV Nation, Solvent, 
guest; $30 (door)/$25 (adv) at New 
City, Megatures, Blackbyrd, 
Freecloud, Mars and Venus 

ON THE ROCKS Tailchaser, DJ 
Shawnibis 


THE PAWN SHOP The Jotinsons, 
Down the Hatch, guests 


ST. BASIL'S CULTURAL CENTRE 
Accordion Extravaganza opening 
hight concert: $15 at TIX on the 
Square 

‘STARLITE ROOM The 
Supersuckers, The Black Halos, 
guests; $16.50 at TicketMaster, 
Unionevents.com, Megatunes, 
Blackbyrd 


URBAN LOUNGE Ratt Poison 
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MUSIC 


Orchestra, Bruce Hangen (conduc- 
tor); Bpm; $42-$73; $15 
(student/senior rush tickets two 
hours prior to curtain time) 


DIS 


BACKROOM VODKA BAR Funky 
Friday: Funky breaks, funky house, 
funky tunes with Phife and friends 


BANK ULTRA LOUNGE Connected 
Fridays: local house music with DJs 
and occasional international special 
guest DJ 


BAR-B-BAR DJ James; no cover 
BAR WILD Bar Wild Fridays 


BLACKDOG FREEHOUSE DJs on 
twa levels; Wooftop: DJs Ben 
Jammin’ and Bobby Torpedo heat 
Up the patio 


BOOTS Retro Disco: retro dance 


BUDDY'S We made ‘em famous! 
DJ Eddy Toonflash, come early to 
avoid lineup, no cover before 10pm 


DELUXE BURGER BAR Rare ‘60s 
and '70s progressive rock, disco, 
and electronic Indie with Joel 
Reboh 


EMPIRE BALLROOM Fock. hip 
hop, house, mash up; no minors 


ESMERALDA’S DJ Jimmy Friday; 
8pm (door) 


FEVER Global Fridays: R&B, hip 
hop, reggae, reggaeton and mash- 
up 

FUNKY BUDDHA (WHYTE AVE) 
Top tracks, rock, retro with DJ. 
Damian: 


GAS PUMP Top 40/dance with DJ 
Christian 


HALO Mod Club: indie rock, new 

wave, Brit pop, and “60s soul with 
DJ Blue Jay, DJ Travy D; no cover 
before 10pm; $5 (after 10pm) 


LEVEL 2 LOUNGE Hypnotig Friday: 
Breakbeat, house, progressive and 
electro with Groovy Cuvy, DJ Fuze 


NEW CITY SUBURBS Bitch? 
Bitch! Bitch! Fridays: electro, indie, 
alternative, techno with DJs 
Dervish, Plan B, guests; no minors; 
Spm (door); $5 


(NEW CITY Friday Night Freek Out: 
rockandroll/punkrock/abitofever- 
thing/indy with DJs Jebus and 
Anarchy Adam (from CJSA’s Your 
Weekly AA Meeting), G-Whiz 


OVERTIME BOILER AND TAP- 


MUSIC WEEKLY 


Sie rock, R&B, urban and ¢ 
with DJ Mikee; Spm-2am, ; 
RED STAR Movin on Up Fri 
indie, rock, funk, soul, hip hop, 
DU Gatto, DJ Mega Watissn. 
THE ROOST Fridays 4)) Reques: 
Dance Party; with DJ Jazzy ith 
fotating shows every week. ¢4 
{member)/$6 (non-membey) 
ROUGE LOUNGE Nyc 
Salsa-Merengue-Bachat 
Reggeaton-Urban-Oid Sch 
DJ Spice 

SAPPHIRE RESTAURANT jy, 
LOUNGE Deep House win s, 
resident DJ Luke Morrison 
SPORTSWORLD INLINE AND 
AND ROLLER SKATING Disco 
Top 40 request with a mix of re 
and disco; 7pm-12midnight 
STOLL'S Top 40, R&B, house yi 
People’s DJ 

STONEHOUSE PUB Top 40 with 
BJ Tysin 

TWILIGHT AFTERHOURS 
Flashback: house/hard with J 
Dangerous, Andy Inertia, que 
7am 

URBAN FRAT Funktion Friday 
WUNDERBAR Fridays with the 
Pony Girls, DJ Avinder and 0. 
Toma; no cover 

V AFTERHOURS Foundation 
Fridays 


SAT 


LIVE Music 


ATLANTIC TRAP AND GILL Jason 
Greeley 

BLACK DOG FREEHOUSE Hai of 
the Dog; John Guliak and the New 
Lougans; no caver acoustic every 
Sat afternoon 4-6pm 

BUND PIG July, no minors: 99m, 
no cover 

BLUE CHAIR CAFE Steve Pir 
(CD release); 8pm; $12 

THE CARROT Saturday open 
stage; 7-10pm. 

CASTLE ROCK-ST. ALBERT 
Saturday showcase open stag 
hosted by Carmen Cook, Simon 
Bennett and the Castle Rocke 
Spm 

CENTURY CASINO Julian A 
$20 at TicketMaster, Centun 
CROWN AND ANCHOR PUB 
Accoustiholics every Sat Spr 
EDDIE SHORTS Devilsplende 
Shelly (alternative) 

FOUR ROOMS Anna Beaumont 
9pm; $5 


HULBERT'S Jazz: 8pm; $5 cove’ 


THE IVORY CLUB Live dueling 
pianos, no cover, Spm 


JAMMERS PUB Saturday open 
jam, 3-7:30pm; country/rock band 
Spm-Zam 

JEFFREYS CAFE The Tuxedo 
Junkies (vintage Vegas styled ja. 
$i0 


JEKYLL AND HYDE PUB 
Headwind (elassic rock) 9:30pm 


JULIAN'S PLANO ; 
BAR-CHATEAU LOUIS Graha” 
Lawrence (jazz piano) 
McDOUGALL UNITED CHURCH 
Folkways Alive! Leon Bibb, Black 
Pioneer Heritage Singers; Bem. $ 
{adult}/$20 (student/senior)/!ree 
{child 6 and under) at TX an the 
Square, door, 

MEAD HALL Raygun Cowto 
movies, Jukebox Shock, Crema! 
8pm-lam 


ON THE ROCKS Foxy Dog 
OVERDRIVE 00 
PUB Open stage Saturday host 
by Jenny Joy: 9pm 


‘THE PAWN SHOP Triprnete. 
Eye Halo, Divine, Sister Europe 09 
minors; 9pm (doork $7 {door} 
QUEEN ALEXANDRA 
COMMUNITY HALL Northe™ 
Lights Folk Club: John Man. 


BUDDY'S Undie night for men 
only, free poo! and tourney, OJ 


and 70s progressive rock, di 
and eleetronic indie with Joel 


Reboh 


EMPIRE BALLROOM Rock. hip 


nop, house, mash up 


FLUID LOUNGE Saturdays Gone 
Gold Mash-Up: with Harmen B and 


PREVUE / THU, OCT 4 {8 PM) / DJ CHAMPION / STARLITE ROOM, $18 


This DJ is completely un-concemed about the effect his name is having on the self-esteem of other 


DJs. For shame. 


DU Kwake 


FUNKY BUDDHA (WHYTE AVE) 
Top tracks, rock, retro with DJ 
Damian 


GINGUR Soulout Saturdays 


HALO Halo Saturdays: house with 
Junior Brown, Luke Morrison, and 
Nestor Delano 


LEVEL 2 LOUNGE Sizzle Saturday: 


DJ Groovy Cuvy and guests 


NEW CITY LIKWID LOUNGE 
Saturdays real altemative, clasics, 
punk with DJ Naz Nomad; no 
‘cover 


NEW CITY SUBURBS Saturday 
Sucks: electro, industrial, alt and 
indy, electro, rock with DJs Nik 
Rofeelya and Blue Jay (Mod Club); 
$5 


PLANET INDIGO-JASPER 
AVENUE Suggestive Saturdays: 
breaks electro house with Pl resi- 
dents 


RED STAR Saturdays indie rock, 
hip hop, and electro with DJ Hot 
Philly and guests 

THE ROOST Saturdays—Always 

like New Years Eve: with DJ Dan 


{Retro) downstairs and DJ Jazzy 
(New Music) upstairs; $4 (mem- 
ber}/$6 (non-member) 
SPORTSWORLD ROLLERSKAT- 
ING DISCO Sportsworld Inline and 
Roller Skating Disco: Top 40 request 
with a mix of retro and disco; 1- 
Spm and 7pm-12 midnight 
‘STOLL'S ON WHYTE Top 40, 
R&B, house with People’s DJ 


TWILIGHT AFTERHOURS 
Anthem: hard NAG/trance/funky 
with Jeff Hillis, DTDR, Big Daddy, 
STX, Tweek: Tam-8am 


'WUNDERBAR Featured DJ and 
local bands 


SUN 


LIVE MUSIC 


THE ARDEN George Canyon 
CROWN AND ANCHOR PUB 


Sunday jam: 7pm. 


DUSTERS PUB Sunday open stage 
hosted by the Mary Thomas Band 
EDDIE SHORTS Every Sunday 
‘Open stage with Rob Taylor; 4-8pm 
FESTIVAL PLACE Rule of Nines; 
2pm 

HULBERT'S Sunday night mic with 
Rhea March; 7-10pm 

JAMMERS PUB Sunday open 
blues jam; 48pm 5 

JUBILEE AUDITORIUM Sharon 
Cuneta; Spm; $40-$150 at 
TicketMaster 

MEAD HALL The Unwanted, The 
Dirtbags, The Skam, Balls Out Face 
First; 8pm-Tam 

NEWCASTLE PUB Live Sunday 
jam hosted by Wily and Dave; 
2:30pm 

NEW CITY The Smears, 
Scatterheart, Five Star Affair, no 
minors; 7pm (door); 7pm (show); 
$9.99 {door} 

O'BYRNE'S Joe Bird's Irie Jam: 
open stage for all; 9:30pm; no cover 


ON THE ROCKS Heather McKenzie 


Band 


OSCARS PUB Open stage Sundays 
hosted by Chris Wynters of Captain 
Tractor, 8-17pm 

RITCHIE UNITED CHURCH Jszr 
‘and Reflections: The Tom King Trio; 
3:30-Spmy collection at the door 


RIVERSIDE BAR AND GRILL The 
Red Ants (jazzy R&B) every Sunday; 
7-Vipm 

ROSEBOWL Sunday open stage 
featuring the Digs/Mike McDonald 
altemate weeks; 9-12 

ROYAL COACH DINING 
ROOM-CHATEAU LOUIS Petro 


CLASSICAL 


CONVOCATION HALL University 


Symphony Orchestra, Tanya 
Prochazka (conductor); 8pm; $15 
{adult}/$10 (senior/student) at TX 
on the Square, door 


CONVOCATION HALL University 
of Alberta Department of 
Music—Alumni Reunion Concer 
3pm, $20 (adultV/$15 (senior\/$10 
(student) at TIX on the Square 


WINSPEAR CENTRE Haydn: 
Creation Mass; Pro Coro Canada; 


2pm; tickets at Winspear box offi 


DJS 


BACKSTAGE TAP AND GRILL 
Industry Night: with Atomic Improv, 


Jameoki and DJ Tim 


BLACK DOG FREEHOUSE 
Give tt Up Sunday Afterno 

Floor: Funk, soul, Motown, disco 
with DJ Red Dawn 


BUDDY'S NIGHTCLUB House, 
progressive, and trip-hop with DJ 
Rudy Electro; 10pm-2:30am; guest 
DJs welcome inquire at 
kelly@michetti.com 

EMPIRE BALLROOM Fock. hip 
hop. house. mash up 

GINGUR SKY Urban Ladies Night 
Sundays: with DJs InVinceable, 
Macca 

O'BYRNE'S D4 Finnegan; Spm 
(door); $20 (basic}/$30 (premium); 
available by phone at 414 6765 
OVERTIME BROILER Sunday 
Industry Night: Requests with DJ 
Bo 


URBAN LOUNGE Sunday Night 


WIN CDs & TICKETS TO SEE 


with DJ Nik7 


(Shout Out Out Out Out/NRMLS WLCM) 


October 4 
Starlite Room 


Doors 8 PM - 18+ ID Required 


WY YOUR THEKEDS AT 


UNIONEVENTS: COM 


10544-3) 


PH:43°9-7699 


@N= 


GN WHYTE if wwwcreoneorwnyrecon | 


ALL OF THE GREAT LIVE MUSIC YOU'VE 
COME 10 EXPECT FROM THE URBAN 
LOUNGE IN A SWEET NEW LIVE VENUE! 


“ STUBENIAL 


Charge-by-Phone 451-8000 ‘ 
lable at Megatunes,Blackbyrd, Foosh @ Soular 


PRIVAT CLUB. MEMISTRS GF GUESTS WELCOME 


nd your name and daytime phone number 
= to CHAMPION@VUEWEEKLY.COM 
to enter the draw to win a copy of CHILL ‘EM ALL 
and a pair of tickets to see CHAMPION 
live at the Starlite Room! 
(winner must be 18 years of age or older) 

FreesEGUr RECORPS 

10164 totst 429-1476 


www.djchampion.net 


SEPT 27 - OCT 3, 2007 


PREVUE / FRI, SEP 28 (8 PM) / SUPERSUCKERS / WITH ICBMS / STARLITE ROOM, $16.50 Supersuckers is coming back to town, and the band | 
is playing the Starlite, which is exactly the sort of place that it should be plying its trade in: dark and old, with the ghosts of past shows lurking all about. The rock ‘n’ Eicon | 
tty band has played this city before, with its largest audience being an opening slot for Pearl Jam a few years ago. That was a sad show, though, because, wi 4 a | 
Supersuckers prety well Kiled te blostad classic rock set thatthe headliners trotted out—which was sad in itself, considering that Pearl Jam can stil put tytn, 
fine setlists when the band doesn't concem itself with satisfying cravings to relive the early ‘90s grunge movement—the band’s fiery rock ‘n’ roll was not particularly me 


Sponsored by: ckua 
WUEWEEKLY 


Faun Aven Wining Sng, Suri, Musici, Sree and Huma 
FRED EAGLESMITH & me riying squires 

Friday, October 19 / 2007 8:00 PM 
‘St. Basil’s Cultural Centre (10819 - 71 an.) 


* Cg, Tiokots at: Tix on the Square 420-1767 to Charge by Phone 
| Cy rian ah 


AC. REWMAN | NEKO CASE 


DAN BEJAR | RURT DAHLE | KATHERYN CALOER | JOHN COLLINS | BLAINE THURIER | TODD FANCEY 


with EMMA POLLOCK 


OCTOBER 11 
EDMONTON EVENT CENTRE 


DOORS 7 PM - GENERAL ADMISSION 
TICKETS: MEGATUNES, BLACKBYRD, LISTEN 
TICKETMASTER.CA 780-451-8000 


RQ) VR “Wt Bldbe 


ad to our cavernous hockey arena. So, the club atmosphere of the Starlite fits Supersuckers's modus operandi a hell of a lot better, giving the musicians the sort of Space where | 
they can either tear down the walls with loud and pounding guitars, or maybe even pull out a few of their country-sides like “Non-Addictive Marijuana” and “Must'yo Been 
High.” —EDEN MUNRO / eden@vueweokly.com | 


Live: hosted by DA Choclit Elviz. DJ 
Sweetz Spm; the best of Urban’s 
live entertainment 10pm 


WUNDERBAR Sundays DJ 
Gallatea and XS, guests; no caver 


MON 


LIVE MUSIC 


IVORY CLUB Open mic Mondays: 
music and comedy; 8pm 


LB.'S PUB House band; 9:30pm- 
Tam; no cover 


NEW CITY Nebula, Les 
Breastfeeders, Bonk; no minors; 
8pm (door); $12 (advi/$15 (door); at 
New City, Megatunes, Freecloud, 
Blackbyrd, Mars and Venus 


O'BYRNE'S ON 
{blues/rock); 9:30pm=12am 


PLEASANTVIEW COMMUNITY 
HALL Acoustic instrumental old 
time fiddle jam hosted by the Wild 
Rose Old Tyme Fiddlers Society; 
7pm 

REXALL PLACE Def Leppard, Styx 
7;30pm; $59,50-$79.50 at 
TicketMaster 


SECOND CUP-MEADOWLARK 
Bill Werthmann 


TAPHOUSE Monday Live: with Big 
Tickle; 8:30-11:30pm; no cover 


DJS 


BAR WILD Bar Gone Wild 
Mondays: Service Industry Night; 
fo minors; Spm-2em 


BLACK DOG FREEHOUSE Main 
Floor. Eclectic Nonsense with 
Confederacy of Dunces, Dad Rock, 


Slowbum 


WHERE THEY ARE 


VENUE 
GUIDE 


TJ Hookah and Rear Admiral 
Saunders 


BUDDY'S NIGHTCLUB House, 
progressive, and trip-hop with DJ 
Rudy Electro; 10pm-2:30am; guest 
DJs welcome inquire at 
kelly@michetti.com 


FILTHY MeNASTY'S Metal 
Mondays: with DJ S.\WA.G 


FLUID LOUNGE Mondays Mixer 


NEW CITY LIKWID LOUNGE 

Munch on Metal Mondays: ‘80s 
metal with DJ Sammi Kerr; no 

minors; no cover 


O'BYANE'S Best local musical tal- 
ent with DJ Angus 


TUE 


LIVE MUSIC 


BLACKSPOT CAFE The Talent 
Show: hosted by Ilifit Outfit’s Liam 
Tremble and Roy Gary Biv, 6pm; 
Stards, Mr Plow, Brother voodoo 
and for truth and delusion, 8pm, $8 
CASTLE ROCK PUB Moosehead 
Freeway Jam: Hosted by Mark 
Ammar, Noel Mackenzie, and Dale 
Collins; 8:30pm-1am 

DAUID (JASPER AVENUE) Open 
stage with Chris Wynters 
SUBILEE AUDITORIUM Rain: the 
Beatles Experience; 8pm; $31-$55 
at TicketMaster 

LEGENDS PUB Tuesday Open jam 
hosted by Gary Thomas 
O'BYANE'S Celtic Jam: with 
Shannon Johnson and friends; 
9:30pm. 


YARDBIRD SUITE Jam session 


every Tuesday: nuSteps; 8:30pm 
(door)/Spm (show); $3 


DUS 


BUDDY'S Free pool and tourney, 
DJ Arrowchaser 


ESMERALDA’S Top 40, country, 
R&B with DJ Foreplay, DJ Jimmy 
FUNKY BUDDHA (Whyte Ave) 
Latin and Salsa music, dance les- 
sons 8-10pm 


GINGUR SKY Bashment Tuesdays; 
Reggae music; no cover 


NEW CITY LIKWID LOUNGE The 
In Kraut: Mod R&B, Northern Soul, 
‘BOs Garage, Mod Revival with Dr. 
Erick and quests 


RED STAR Tuesdays: Experimental 
Indie Rock, Hip Hop, Electro with 
DJ Hot Philly 


‘SAPPHIRE RESTAURANT AND 
LOUNGE Tapas Tuesday: popular 
house beats with DJ Kevin Wong 


SPORTSWORLD INLINE AND 
AND ROLLER SKATING DISCO 
Top 40 request with a mix of retro 
and disco; 7pm-12 midnight 
VELVET UNDERGROUND Tuesday 
Night Shakedowns: with DJ 
Generic (hipster twister) and 
guests; 8pm (door); no cover 


WUNDERBAR Sweet Brit and 
Punk with Phillip and Bogner 


WED 


LIVE MUSIC 


BLACKDOG FREEHOUSE Glitter 
Gulch Wednesdays: roots music 
with DJ Buster Friendly; no cover; 
live musi¢ once a month 


BLACKSPOT CAFE Dialogue 
Wednesday. Live hip-hop featuring 
featuring Mikey Maybe and the Joe 


EDDIE SHORTS Every Wednesday 
live blues jam with Brian Petch (qui- 
tar) 


FIDDLER'S ROOST Little Flower 
open stage; 7:30pm (door); $2 


HOOLIGANZ PUB Open stage 
Wednesdays hosted by Rock ‘n’ Roll 
Kenny 


JUBILEE AUDITORIUM Rain: the 
Beatles Experience; 8pm; $31-$55 
at TicketMaster 


LEVEL 2 LOUNGE Open mic 


O'BYRNE'S Chris Wynters and 
guests; 9:30pm; no cover 


PLEASANTVIEW COMMUNITY 
HALL Acoustic Bluegrass jam pre- 
sented by the Northem Bluegrass 
Circle Music Society every 
Wednesday evening 


RIVERSIDE BAR AND GRILL 
Wednesday Night Live; Open stage 
for comedians, musicians and 
bands; hosted by Barbara May, 7pm 
(set-up), 8:30-10:30pm (show) 


STARLITE ROOM Besnard Lakes, 
Hylozoists, Team Building; nq 
minors; 8pm; tickets available at 
Listen, Blackbyrd, Megatunes, 
TicketMaster 


WILD WEST SALOON Krysta 


Scoggins 
DIS 


BACKROOM VODKA BAR Deep 


Wednesdays: Soulful Deep House 
with Nic-E and Smoov 


BLACKDOG FREEHOUSE Glitter 
Gulch Wednesdays: roots music 
with DJ Buster Friendly: no cover, 


live music once a month: W 
RetroActive Radio wit 
altemative “80s and “905, pc 
New wave, garage, Brit. max 
and roll 


BLACKSPOT CAFE Dia\oq, 
Wednesday 

BUDDY'S Hump day with 0 
Senay Sean 

FEVER NIGHTCLUB Indisir 
Wednesdays 

FLUID LOUNGE Wesne 
This 

THE FOX Wind-up Wedne 
R&B. hiphop, reaga 
gaeton with Invi 
weekly guest DJs 

LEGENDS PUB Hip hop/A&s 
DJ Spincycle 

NEW CITY LIKWID LOUNGE 
Out With Your Box Out We 
Night: no minors; no cove 
NIKKI DIAMOND'S Punk 
Metal every Wednesday 

RED STAR Guest DJs ever 
Wednesday 
STANDARD Wedn 
Wild Feat: with DJ 
STOLU'S Wild Cherry 
House/garage with Tripswit 

Rezidnt Funk, fusion with 

Velocity 

VELVET UNDERGROUND | 

Every Wednesday with the J807 

Indie mod rock dance pa’ 

{door) 

WUNDERBAR Wedhnesd: 
new DJ; no cover 
Y AFTERHOURS Y Not 

Wednesday: Big Daddy 


+ ARDEN THEATRE 65 Ste. Anne Street, Ste. Albert, 459-1542* ATLANTIC TRAP AND GILL 7704-104 St, 432-461! * 
AVENUE SKATE PARK 9030-118 Ave, 477-2149 «AXIS CAFE 10349 Jasper Ave, 990-0031 « BACKDRAUGHT PUB | 
8307-99 St, 430-9200 * BACKROOM VODKA BAR 10324A-82 Ave, upstairs, 436-4418 « THE BANK ULTRA LOUNGE 
10765 Jasper Ave 420-9098 * BAR WILD 10552 82 Ave, 504-7777 * BILLY BOB’S LOUNGE Continental Ino, 1552 
Stony Plain Rd, 484-7751 * BLACK DOG FREEHOUSE 10425-82 Ave, 439-1082 * THE BLACKSPOT 151204 Stony 
Plain Rd, 481-7768 * BLIND PIG PUB 32 Ste. Anne Street, St Albert, 418-6332 * BLUE CHAIR CAFE 9524-75 Ave, 
989-2861 * BLUES ON WHYTE 10329-82 Ave, 439-5058 * BOOTS 10242-1086 St, 423-5014 * BUDDY'S 117258 
Ave, 489-6636 * CAFE LEVA 11053-86 Ave * CASTLE ROCK 507 St. Albert Rd, St. Albert, 458-8766 * CENTURY 
CASINO 13103 Fort Rd, 643-4000 * CHRISTOPHER'S PARTY PUB 2021 Millbourne Rd, West, 452-6565 * 
CONVOCATION HALL Arts Building, University of Alberta, 492-0601 * COWBOYS 10102-180 St, 481-8739" CROWN = 
AND ANCHOR PUB 15277 Castle Downs Rd, 113 St, 472-7696 * CROWNE PLAZA CHATEAU LACOMBE 10!) 
Bellamy Hil, 492-2384 * DRUID 11606 Jasper Ave, 454-9928 « DUSTER’S PUB 6402-118 Ave, 474-5654» THE EARIY =| 
| 


STAGE SALOON 4911-52 Ave, Stony Plain * EDDIE SHORTS 10713-124 St, 453-3663 « EDMONTON EVENTS CEI’ 
TRE WEM Phase Ill, 489-SHOVV * EMPIRE BALLROOM WEM Phase 2, upper level, WEM, 486-9494  FESTIV) 
PLACE Telus Theatre, 100 Festival Way, Sherwood Park, 449-3378 * FEVER NIGHTCLUB Phase 3 of WEM, 
FIDDLER'S ROOST 8906-99 St * ALTHY MCNASTY’S 10511-82 Ave, 916-1557 * FLUID LOUNGE 10888 Jespe" 
429-0700 « FOUR ROOMS Edmonton Centre, 102 Ave, 426-4767 * FOX 10125-109 St, 990-0680 * FRESH START CAFE Riverbend Sq., 433-9623 * FUNKY BUDDHA (Why's 


Ave) 10341-82 Ave, 433-9676 « GAS PUMP 10166-114 St, 488-4841 * GINGUR SKY 15505-118 Ave, 913-4312/953-3606 * HALO 10538 Jasper Ave, 423-HALO * HOOUGANZ 
PUB 10704-124 St, 452-1168 * HULBERT’S 7601-115 St, 436-1161* THE IVORY CLUB 2840 Calgary Trail South « JAMMERS PUB 11945-127 Ave, 451-8779 » J AND R BAR 


Akins Dr, St. Albert, 460-9100 « LEGENDS PUB 6104-172 St, 481-2786 » LEVEL 2 LOUNGE 11607 Jasper Ave, 2nd Fl, 447-4495 © 


MEAD HALL 10940-1564 St * MUDDY WATERS 8211-111 St. 433-4390 » NEWCASTLE PUB 6108-90 Ave, 490-1999 » NEW CITY LIKWID LOUNGE 10081 Jasper Ave, 413-157" * 
NEW CITY SUBURBS 10081 Jasper Ave, downstairs, 413-4578 * NIKKI DIAMOND’S 8130 Gateway Blvd * O'BYRNE’S 10616-82 Ave, 414-6766 * OVERDRIVE NEIGHBOR: 
HOOD PUB 6104-104 St, 988-5457 « OVERTIME BOILER AND TAPROOM South Whitemud Crossing, 106 St, 495-1717 * PARAMOUNT THEATRE 10233 Sean 


IE 


PAWN SHOP 10551-82 Ave, upstairs * PLANET INDIGO - JASPER AVENUE 11607 Jasper Ave * PLANET INDIGO - ST, ALBERT 812 Liberton Dr, St. Albert * be 
COMMUNITY HALL 10860-57 Ave, 474-5270 * PRISM BAR & GRILL 10524-101 Ave * QUEEN ALEXANDRA HALL 10425 University Ave, 438-6814 » RED STAR 10538 Jasr= 


Ave, 428-0825 * RENDEZVOUS 10106-149 St, 444-1822 * RIGOLETTO’S 
GRILL 326-St. Albert Trail, 460-1122 * ROUGE LOUNGE 117 St. Jasper Ave, 482-5152 « SAPPHIRE RESTAURANT AND LOUNGE 10416 Whyte 
INSTER-STEINHAU! 


SAVOY 10401-82 Ave, 438-0373 » SOUTHMIlI IER UNITED CHURCH 10740-19 Ave * SPORTSWORLD INLINE AND ROLLER 


CAFE 10068-108 St, 429-0701 * RITCHIE UNITED CHURCH 9624-74 Ave * RIVERSIDE BAR ANO 
Ave, 437-0231/710-1625* 
DISCO 13710-104 St. 47243°° 


ST. BASIL'S CULTURAL CENTRE 10819-71 Ave, 438-6410 » STANDARD 6107-104 St, 438-2582 * STARLITE ROOM 10030-102 St, 428-1099 » STOLLI'S 2nd floor, 10368 Why" 
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BRYAN BIATLES / bryan@vueweekly.com 
ven though Ottawa folk singer Ana Miura 
has garnered numerous awards and 
ecognition for her artistic output, the 
achievement she is most proud of is having 
started the Babes for Breasts tour back in 
2003. What started as a one-off performance 
that raised over $500 has now turned into a tour 
that has been through Ontario, Quebec and 
New York City, and will hit Alberta this week. 

“| just wanted to use my skills to give back to 
the community,” she says of the original inspira- 
tion for the show. “I've got a family history of 
breast cancer, and some of my parents’ friends 
have been diagnosed ... it seems like an issue 
that still needs attention.” 


THE MONEY FOR the alberta shows will be 
going to the Canadian Breast Cancer Founda- 
tion, and Miura is still looking for people to 
sponsor the tour in order to keep expenses 
down and maximize donations (more info is 
available at babesforbreasts.com). Originally, 
Miura focused ‘on groups that offered support 
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for individuals whose cancer has gone into 
remission. 

“There's still a lot of challenges when you're 
in remission,” she explains. “You don’t have 
the same support group as you did in active 
treatment. You don’t see a doctor and a nurse 
everyday so you need someone.” 

The desire to help others may have been 
influenced by her parents says Miura. 

“Some of my friends joke that it’s a genetic 
thing,” she laughs. “My dad’s a doctor and my 
mom’s a nurse, and they were both missionaries 
before they even met. They helped some of the 
poorest people in the world, and I guess they 
instilled it in me. 

“1 just wanted to do my own part. I think we 
all have a responsibility to help, even ifit's in a 
small way.” A 
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DLYM MIKODYM / carolyn@vueweekly.com 
ith his passion for ‘80s 
synth-pop, you couldn't 
exactly call Solvent (Jason 
m) a Luddite. 
But the Toronto electronic musi- 
lan does have more of a penchant 
ry the warmer tones of analogue 
ynths and drum machines over the 
gitized versions of today. His web- 
ite even cites him as an “analogue 
nthesizer fetishist.” 
‘They just had great synth sounds 
iid great melodies. Those are two 
ain things,” Solvent says of the ‘80s 
roups that have inspired his 10-year 
fareer. “Like, 95 per cent of what I am 
eating now that's called electronic 
Music clearly sounds like it’s coming 
ol a computer. It doesn’t sound like 
S$ coming out of synthesizers. I consid- 
what I like to be synthesizer music 
d those ‘80s synth-pop bands were 
he glory days of synthesizer music.” 
And his love affair with the sounds 


lode and Yazoo is clear in every track 
Ne releases, Even when he steers into 
arker tones, there is still a sense of 
imsical nostalgia to what comes out 
DI the speakers. Though it's a definition 
al Seems to haunt him, Solvent used 
call his style “robot music,” back 
belore Daft Punk began playing with 
€ vocoder in earnest. 

'997 doesn’t seem like that long 
0, but for electronic music, it was 
cally a different climate,” he explains. 
What | originally meant by ‘robot 
MUSIC’ was more along the lines of, 
Hse that robots are sort of an anti- 


- even though a lot of people 
ould say ' robot" is all serious, J think 
pat most people think of robots as 


bots as being a @ contemporary thing: 
* more like from your childhood. So 
‘was more of a reference to that 
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‘80s, R2D2 kind of music.” 


THOSE HALCYON DAYS of New wave 


bands marked the beginning of Sol- 
vent’s dreams of making music— 
before he even made it to high school. 
But when he started out in earnest, 
over a decade ago and ahead of the 
new wave of synth-pop bands, the 
knob noodler never really thought 
he'd actually be making a living at it. 
“At that time, I just thought that 
what I was doing was totally 
obscure—this is just going to be some 
hobby,” he admits. So the fact that it’s 


lmaqine Koith Jarrett 


playing the quilar 


become my career or whatever is only 
a realization in the last two years. But 
you know music has always been my 
number one obsession, without a 
doubt, since I was 11 or so.” 

Music is such a total obsession that 
Solvent doesn’t have an answer for 


the question that a lot of artists get_ 


asked: if,you weren't making music, 
what would you be doing? 

“I don’t know, I really don’t know,” 
he hesitates. “ ... well, | know what I 
have been doing—working in some 
horrible, boring office jobs. So maybe 
I'd be doing that. I just don’t know. A 
lot of people would say, ‘oh I'd be into 
making films’ or something. Honestly, 
I've just never really taken my interest 
in something like film beyond just 
appreciating the fact that | am a spec- 
tator. The only thing that I really ever 
wanted to be involved in is music.” W 
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BIRTLES / bryan@vueweekly.com 

very band occasionally goes 
through some tense moments; 
after being on the road fora 
g time, or even just jamming a 
puple times a week with the same 
roup of guys, sometimes a tiny set- 
lack can seem like the end of the 
world and cause a band to reacha 
aking point. So when Dine Alone 
cords informed Welland, Ontario's 
ittack in Black that the label wasn’t 
ceen on releasing the band’s new full- 
gth Marriage unless the group re- 
corded the whole thing, one might 
imagine that could have been the 
frustration that became the band's 
eaking point. Instead, explains gui- 
arist Spencer Burton, the band real- 
ized that they had made some poor 
choices in the recording process and 
et out to fix them. 

“It's not really like [Dine Alone] said 
hey wouldn't put it out, they just 
highly suggested that we didn’t put it 
it,” he says. "The songs were good, 
‘s just the recording was horrible. We 

ent in there and said’ we wanted to 
do it live off the floor, but the way we 
did it, it all just bled into each other 
d sounded like garbage.” 

With the record re-done, the band 
members have found themselves on 
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tour quite a bit, which has paid divi- 
dends. Better opening slots, the covers 
of magazines and plenty of attention 
from fans coast to coast. Unlike some 
other bands that complain about the 
increased workload, Burton and his 
mates love every minute of it. 

“You go on the road and you have 
so. much fun,” he enthuses. “We love 
meeting new people and you meet a 
lot of new people on the road. One of 
us probably falls in love with a new girl 
every day because that’s just how it is. 


Barry Westerlund 


Showtime 


Matt Barnes 


We come home and wonder when the 
next tour is—I just sit around and rent 
thirty movies and wait.” 


AND WHILE THE BAND tikes being on 


the road in general, Burton might have 
a special place in his heart for Edmon- 
ton—although he might want to avoid 
his old neighbourhood, lest that spe- 
cial place be filled with a knife blade. 

“When I was really little I lived in 
Edmonton in a neighbourhood called 
Millwoods,” he says. “I hear it’s taken 
a turn for the worse now, but it wasn’t 
too bad when | lived there. | went to 
the 7-11 everyday, played at the 
arcade, bought a pack of Marvel trad- 
ing cards ... yeah, it was grand when | 
lived there.” vw 
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Devilsplender finds inspiration in 
OCTOBER 5 Elephant 6’s recording process 
Starlite Ballroom (ge ceaeeamret chem cera 


1S 


right now and over the last cou- WITH SHELLEY the approach to that taken by the 

ple of years I've been playing FODIE SHORTS, FREE phant 6 collective in the ‘90s, where 
with a couple of different lineups, and one member would start a song, send 
the lineup for the show that I'm play- a tape to the next one and so on unti! 
ing this weekend is essentially going Vegas, the bass player livesin Calgary __ the track was completed. The colle 
to be the lineup for the new record,” and the drummer lives outside of __ tive spawned groups like Neutral Milk 
Rob Malowany, the constant inthe town ina small town outside of Cam- _ Hotel and Of Montreal, and Malowan, 
rotating lineup that is devilsplender, _ rose.” is ready to try his hand at that method 
says, before conceding that the band’s There have been plenty of bands __ of creation. 
current lineup does not exist in con- _ that have broken up or replaced “with technology these days there's 


ventional terms where everyone gets members when people move away, _no reason why everyone can’t con 
together to rehearse regularly. “The but Malowany has no plans to give up _ tribute from where they’re at,” Mal 


limitations of that are the fact that on this lineup just because the musi- Owany explains. “We don't all have to 
these players don’t live in Edmonton cians are separated by alittle bit of get together at a studio 
anymore. The guitar player livesin _ distance. Instead, the group will be “| like that and | kind of believe ir 


All she wants to do is dance, dance 


CAROLYN NIKODYM / carolyn@vueweekly.com 
ave you ever picked a film 
Hoss of the talented cast, 
only to find out it’s a bomb. 
And you think, “Didn't Ben Kingsley 
notice that this sucked when he read 
the script?” 

It’s kind of like some music 
videos—you watch them and wonder 
how the band couldn't have known 
that they'd be so unbearably cheesy. 

So far, the gents of Ladyhawk 


ble,” Hancock says in his laiaba 
West Coast voice. “We can survivé 
while we’re touring, but the secon 
week when we get home, we all ha\ 
to start working again.” 

That may change when the band's 
second album drops nex! spring 
Already recorded (by Colin Stewat! 
who has worked with Black Mountain 
and Pink Mountaintops), the re ord is 
just awaiting finishing product 
And if it's anything like last yea" s 


= 
o 
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have managed to avoid that scenario. self-titled debut, the indie band w 
The Vancouver band only has one —) SAT, SEP 29 (8 PM) continue to attract more fans to part) 
video— just to have something to put = LADYHAWK. with. = we 
up on the internet. And guitarist c WITH THIS CIVIL TWILIGHT, THE SECRET FILES Although partying is something 
Darcy Hancock doesn’t even define it  ¢* | VFIVET UNDERGROUND $12 that Hancock—who, along with b mE 
as a “real” video. : mate Ryan Peters, played with Jon ae 
Oh, and it stars Kelly Osbourne—an and the River back at the turn * cae 
intoxicated Kelly Osbourne at that. don’t know what you call them, but century—says that Ladyhawk " 
When a friend got some footage __ they're plans for videos, and we're _ toned down on... some ; 
Fa ncy from the re-opening of Vancouver gay __ like, ‘Eeegh, that’s just sounds really “Our first few tours, we thought # 
F k bar Celebrities, they all decided that cheesy.’ So we’ve not made areal _ were just supposed to party al ol ES 
+ ootwor they'd use the footage of the reality video and may never.” time and whatever,” he says. “Bul * 
in stores now show star for “My Old Jackknife.” realized that that just makes us 


“There was just tons of footage of MAKING VIDEOS IS pretty expensive, _ like crap, and we need to keep na 

am her, and the guy interviewed her and _ afterall, and despite working and We used to drink in the van - ‘ ; 7 
we were just, like, ‘Why don’t you edit —_ touring hard, the guys aren’t yet ata _and stuff like that, and we dont rea") 

it and try and make it look like she’s _ point where they've been able to quit do that anymore.” 


dancing to us—which I know it does- _ their day jobs Though, I doubt it al % 
- 5 < oe . Ba n't really look like,” Hancock explains “It’s not easy trying to make aliving _ buy the lads a drink at the show 
LAST GANG FACTOR” (Canada ae 5 3 i ; : f video cameras. ¥ 
. - nee We've had people give us lots of ... I this way, but I believe it’s not impossi- beware of video ca 
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ophy,” he continues. 

; wanted the musicians | 
to kind of self-produce 
to a certain extent 
This is a way of 
next six months 
¢ away and 
sly work at it like that 
jappens.” 


: FIRST DEMOS of the new devil- 
sader songs have been sent out to 
“musicians and now Malowany is 


EDMONTON 


~REXA 
SUN 


Waiting to hear what the players have 
added to his basic tracks, and he’s 
bristling with anticipation of what 
might happen, regardless of the final 
outcome of the recordings. 

“For right now it works, because 
we're all super, super busy,” he says. 
“] like the lineup and | like what they 
have to contribute, so even if this 
doesn’t end up being the total end 
result, it’s a pretty fun process to be 
involved with.” 

Still, even when playing with musi- 
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cians located ir the'same'city, Mal- 
owany has never been one to crack 
the whip when it comes to prepara- 
tions, preferring instead to let the 
music unfold without forcing it into 
any sort of rigid blueprint. 

"| kind of got away from the 
rehearsing because the creation of 
music is kind of an isolationist thing 
for me,” he chuckles as he explains 
his way of working. “It’s usually 
about creating a little cubby or 
environment that I'm comfortable in 


and'then that’s where I’ work. I'm 
very particular about that process—I 
need to make sure the dishes are 
clean before | start. Everyone has 
their own systems, the way they get 
things done, and | like working with 
people who have their own sort of 
things, too, and then it's a total sur- 
prise when you get a gem of a bass 
part back on a take because I know 
that they were freaking out at home 
and doing their own little thing, 
too." v 
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COPPERSPINE 


EDEN MUNAD / eden@vueweekly.com 


NF A low note rumbles out of 


nothing, a distant gathering 

laughs and slow, sad horns 
THS ROCKS el] up. This is the drifting 
atmosphere set forth in the opening 
minute of Threshold, the latest from 
Roger Dean Young and the Tin Cup. 
Young's voice seems barely there as 
the band starts into the following 
track, “Keremeos,” but it’s not quiet— 
his voice is simply another instru- 
ment within the band. There's a wall 
of sound, but it's not without a chip 
here and there—an electric guitar 
that picks out a little melody only to 
finish with a strummed chord, or a 
ghostly voice that sweeps into and 
back out of the song—and these 
chips are the life of the music, keep- 
ing the heart beating by refusing to 
play with generic and stale country 
building blocks. 

It may be Young’s name at the 
front, but the Tin Cup is no less a part 
of this album—the group is involved 
intimately with the music. It’s diffi- 
cult to say what each single musician 
brings to the proceeding, but not 
because their contributigns are 
minor. Rather, if the trumpet solo 
disappeared from “Two-Step,” or one 
of the twisting guitars was pulled 
from the title track, one would surely 
notice the hole left behind. The 
album is rife with instruments’ that 
each play a small part in a song, 
building upon one another to form 
the whole. 


Roger Dean Young & the Tin Cup play 
Blue Chair Café on Wed, Oct 3. 
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JOEL KELLY / joo!@vueweekly.com 

Who knew that hopeless 
romantics could also be wily 
entrepreneurs? Jn Our 
Jl Bedroom After the War, the 
fourth full-length release from 
Montreal’s indie darlings Stars, was 
released online well in advance of its 
actual release date to circumvent the 
inevitable leaking that comes with an 
anticipated album. 

Despite demonstrating its craftiness 
when it comes to matters of the wal- 
let, the band hasn't forgotten that its 
main talent resides in the matters of 
the heart. More wistful and mature 
than previous efforts, the record’s 
strengths lie in the diverging voices of 
singers Torquil Campbell and Amy 
Millan. While the interplay that makes 
the group's style of melodramatic pop 
click is still there, the singers have 
allowed their distinct personalities to 
come through in their lyrics— 
Campbell’s theatrical fatalism con- 
trasts just so with Millan’s sentimental 
melancholy to make In Our Bedroom 
After the War a continuation in a long 
line of great Stars albums. 


THE WHEAT POOL 
TOWNSHIP 
SHAMELESS 


LEWIS KELLY / lewis@vueweekly.com 

If Blue Rodeo, Neil Young 
and Elliott Smith all got 
together and somehow had 
THIS ROCKS child, and that child cloned 
itself three times and formed a band, 
that band would probably sound 
something like The Wheat Pool. The 


10649.124 street 
780.732.1132 
www.listenrecords.net 


~ AVAILABLE NOW! 


MACHO 


2003 


top 10 sellers 


01. strawberry jam animal collective 
02. proof of youth go team! 

03. andorra caribou 

04, sft liars 

05.-autumn of the seraphs pinback 


— 2007 


06. challengers new pornographers 
07. shepherd's dog iron & wine 
08.katapult circle 

09. s/t sun supreme 

10. we are him angels of light 


Edmonton-based four- piece’s fy} 
length debut, Township, IS a Melan 
choly, reflective collection of roman); 
songs steeped in Western Canadia; 
culture. Also, it rocks, 

Over 11 tracks The Wheat p 
showcases serious songwriting ch Ip 
and a penchant for catchy, dark « 
try. With tracks like “Neil came” 2 

“Whyte Avenue,” Township is 
uniquely Edmontonian album, ang an 
excellent one at that. 


BROCK TYLER 
UNCLOSING 
INDEPENDENT 


EDEN MUNRO / eden@vueweekly.com 

Brock Tyler's Unclosing is 110) 
for the fast and the furiou 
crowd. The local songwrit: 
TMS ROCKS has created an album that E 
dreamy, its head floating along in the 
clouds high above rather than tearino 
along the ground at street level. B 
while Tyler’s voice is an ethereal crea 
ture that at times reaches toward 
whispered falsetto without actually 
going the whole distance, the music 
keeps one foot firmly on the ground 
with mandolins and banjos keeping it 
all from drifting off into incorporeal 
nothingness, 

“Sparkle Street” is a fine example 
of the thoughtfulness that holds 
tightly onto this album, taking what 
could pass in mere moments of real 
time—walking along a sidewalk, get 
ting in a car and heading home—and 
elongating it to the point that it feel: 
like slow motion. The song itsel 
doesn’t drag, though, shimmering as 
tt sets the scene with little urge \ 
hurry along. Unclosing is an album 
for reflection, best suited to a tim« 
when night has already fallen, a bot 
tle of wine is at hand and there is no 
need for speed 


PANTHER 
sth UP MY HUFFY 
MENLO PARK 


BRYAN BIRTLES / bryan@vueweekly.com 

Can you believe there ar‘ 

people in this world wh« 

still haven't heard of this 
THS ROXS and? Japanther should be 
on the cover of every magazine and 
newspaper in the country, being her- 
alded as the new Beatles. The band 
should be eating peeled grapes 0! 
gigantic tour bus while getting fanne¢ 
with palm fronds held by total babes 
This shit is that good. 

Still rocking their tape loops, bass 
drones and telephone receive! 
instead of microphones, on Sku/jed | 
My Huffy Japanther is getting a litt 
less noisy than other releases which 
lets the melodies come to the forelron' 
a bit more. Make no mistake though, 
my Nana's not about to get into this 
anytime soon. 
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KONYE / alex@vueweskly.com 
Like label mates and musical 
\ genitors Yo La Tengo, The 
\' Cave Singers build up sus- 
we pense in songs to the point 
here just when you think the group 
going to rock out, it mellows on 
ough, waves at you and smirks. All 
he mellow-dy in the world is there, 
nd the rhythm is nice to nod along to, 
ut where Yo La Tengo’s Ira Kaplan 
fehts his way to a falsetto, The Cave 
ingers' Pete Quirk simply rasps a 
yhine that grates against the music. 
sounds like Neil Haggerty of Royal 
_ which suits a shaggy bluesy rock 
mutfit more than the intense quietude 
f these inviting songs. (OKAY) 


rt : 
LAY DRUMS + BASS 


LEX KONYE / alex@vueweekly.com 
Maybe, just on the outside 
@ chance it was something 
uncharted on the sea of the 
“Amen Break,” you could 
give it a listen, but whoa, would you 
e sorely mistaken; it’s just some guy 
winched over a drum kit and a girl 


Why don't the Twin Fangs have a 
erious indie deal? DIY and kickin’ ass 


Hey, buddy, 


Rm = free music? 


= | ENTER SANDOR 


STEVEN SANDOR 
=} | stoven@vueweekty com 


By now, most of us are used to getting 
our information for free, all in 
exchange for allowing advertisers into 
our lives. 

As you know, Wwe is free to readers, 
as it is supported by the businesses 
that buy space in the publication. The 
same goes for Edmonton free dailies 
like 24 Hours and Metro, and advertis- 
ers support TV and commercial radio. 

But, will we embrace a world 
where we can get music for free, all in 
exchange for, you guessed it, just 
being exposed to advertising? That's 
the thinking behind SpiralFrog.com, a 
new website that allows users to 
download music for free. All a user 
has to do is register, providing a name 
and address. As SpiralFrog.com is an 
ad-supported site, you will have to 
endure a few online commercial pitch- 
es and, of course, giving the site your 
address will guarantee some spam 
down the road. 

The site already has a deal to carry 
the Universal Music catalogue and 
boasts over 700 000 songs available 
for download, And, when | opened the 
web pages last week, they were 
already filled with banner ads from 
General Motors. 

“We sell ads on our pages to adver- 
tisers who want to talk to you,” reads 
the SpiralFrog literature. “And we give 


WHITEY ano TB PLAYER 
=H | quickspins@vueweekly.com 


= QUICK SPINS 


YES 
LIVE AT MONTREUX 2003 
EAGLE 


A bigger wank-fest 
Than the time you found your dad's 
Stash of tittie mags 


want some 


the majority of that advertising rev- 
enue to the music publishers and 
labels who own the music you're 
downloading. 

“Most of our song and video down- 
loads take a short, consistent amount 
of time to complete, during which we 
encourage you to keep discovering 
new areas of the Web site. Every page 
you visit allows us to serve more 
advertising, thus building the revenues 
we can pay to the content creators.” 

As of this week, the SpiralFrog 
charts show us what other music- 
industry studies have proven to be 
true: pop music, the kind of fluff stuff 
you see on MuchMusic, is by far the 
most impacted by free downloads, as 
the majority of users who choose to 
take free music on the internet are 
under 25 years of age. Gwen Stefani’s 
“Sweet Escape” was the most down- 
loaded song, and Nelly Furtado’s 
“Maneater” came in at #2. The All- 
American Rejects, Fall Out Boy and 
Fergie rounded out the top five. 

Oh, and SpiralFrog downloads can 
be copied onto most MP3 players, 
but not Apple's iPod, which is incom- 
patible. And the tracks can’t be 
burned to CD. 

Is this the new world for recorded 
music? Advertisers will pay while you 
pad your music collection? We'll find 
that out over the next few months. w 


Steven Sandor is a former editor-in- 
chief of Wue Weekly, now an editor 
and author living in Toronto. 


AS | LAY DYING 

AN OCEAN BETWEEN US 
METAL BLADE 

Makes Metallica 

Sound like a bad garage band 
Wait a sec, they are ... 


oinging on the bass. Yep. It’s drum ee ital OPAC 
ind bass alright. But it's so unbeliev- 
bly for its own sake, so masturbatory, MCA THE WAY HE WANTED IT ... VOL 3 
at you should avoid it like both bad New disk to show kids LIFERDEF 
neat and meat that’s been masturbat- She's more than just another | bet you 10 bucks 
id with. It’s raw, but not Iggy and the Crappy sitcom star He's rollin’ in the grave, and 
Stooges sashimi raw. It's more like 14- SOUL {'m not talkin’ bluntz 
ay-old, big fat turkey cutlet, served COLLECTIVE 
ith ranedd goal 2 AFTERWORDS SLAVE TO THE SQUAREWAVE 
Seriously, it's not worth buying; you EL MUSIC BIG CHANGE 
an do this yourself. Here’s how: take Unfortunately, f SPARKS 7. ; 
a stick and bang it on a two litre bottle News of this band’s demise was Tin Machine mixed with 
bi coke to a four count, then take any A bit premature Some ABC and, sadly ... 
comb and pluck any tooth over and ice Haircut 100 
over while holding it up to mic with EARTH 
lots of fuzz and drive. Bingo! You've FRAMING ARMAGEDDON SIMIAN Loan RELEASE 
got your drum and your bass. Sing STEAMHAMMER Aiea 
some words about emotional suicide Sweet metallic cheese; UNIVERSA 
ith a dry sophomoric affectation and Check your shame at the door and Despite the fact that 
illusion is complete. Raise yer fuckin’ horns! You've had these songs for 2 years 


It is still GOLDEN! 
TED NUGENT 
LOVE GRENADE 
EAGLE ROCK 

Bad innuendos 


And horrible song titles 
Won't / can't stop the NUGE!!! 


MUSIC 


Eater to win te grand prize| 
draw of ait’ fa 
on Alexander! Keith's)birthday!, 
Friday October! oth 

ig ‘ 


Draw al midnight for a $75.00 gift certificate 
)} trom Clearwater Premiam Hard-shel Labsir. 


SLBIACK HOG 10425 > 82 Ave 
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FOR THE WEEK ENDING SEPT 


1. MLA —Kala (xi) 


2. Sam Baker — Pretty World (sam baker) 


3. Mark Knopfier — Kill To Get Crimson (mercury) 
4. Pinback — Autumn Of The Seraphs (touch & go) 


5. Mary Gauthier -— Between Daylight And Dark (lost highway) 


6. The Traveling Wilburys - Collection (rhino) 
7. The Sadies — New Seasons (outside) 
8. Shuyler Jansen — Today's Remains (black hen) 


9. St Vincent - Mary Me (beggars) 


10. New Pomographers — Challengers (last gang) 
11.The Sadies — New Seasons (outside) 
12.Various — The Gift A Tribute To lan Tyson (stony plain) 


13. Yeah Yeah Yeahs -s Is (dress up) 


14.Bedouin Soundclash — Street Gospel (dine alone) 
15.Animal Collective — Strawberry Jam (domino) 
16.Aesop Rock — None Shall Pass (def jux) 

17. Shout Out Louds — Our Ii! Wills (merge) 

18. The Black Lips - Good Bad Not Evil (vice) 


19. Wilco - Sky Blue Sky (nonesuch) 


20.Ministry — The Last Sucker (megaforce) 


21.Caribou — Andorra (merge) 


22. The Birthday Massacre - Walking With Strangers (metropolis) 


23. Feist— The Reminder (arts & crafts) 
24. The National — Boxer (4ad) 


25.As | Lay Dying — An Ocean Between Us (metal blade) 
26. Akron/Family - Love Is Simple (young god) 


27.Spoon — GaGaGaGaGa (merge) 


28.Josh Ritter — The Historical Conquests Of (sony/omg) 
29. Mavis Staples - We'll Never Tum Back (anti) 
30. Joan Armatrading — Into The Blues (429) 


JOE HENRY 


CIVILIANS 


With his grand musical scope and 


infamously wry-but-somber 


observations, esteemed singer/songwriter 
and producer Joe Henry has crafted Civilians, 


his second album for Anti-. Soulful and warm but sparse and 
direct, the sophisticated bard has designed a career-defining 
record. Featuring special guests Van Dyke Parks & Bill Frissell. 


MAKE SURE TO FRIEHD US at MYSPA 


CE.COM/MEGATUN 


EOMOMTOM 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 


wit ASTROLOGY 


= 
cj | AO BREZSHY 


PS! freewill@vueweekly.com 


ARIES (MAR 21 - APR 19) 

Your first assignment is to practice feeling 
that everywhere you go you are standing 
on holy ground. Your second assignment, 
which may at first seem unrelated, is to 
kick your evil twin's ass. Da it tenderly and 
compassionately, with full awareness that 
both you and your evil twin are standing 
on holy ground. But don’t stop kicking until 
you convince your evil twin to take greater 
responsibility for his or her personal share 
of the world's darkness. 


TAURUS (APA 20-MAY 20) . 

“Which kind of person are you?” asks edi- 
tor Paul Somerson. “Are you a spineless 
lickspittle wage-slave cog toiling away to 
make someone else wealthy, destined to 
lead a bleak anonymous Wal-Mart life of 
relative poverty? Or are you someone 
with guts and brains who wants to get 
out from under the thumb of capricious, 
unappreciative bosses, create something 
new, and reap financial rewards?” Per- 
sonally, | think he’s engaging in a bit of 
hype. Still, it's a good idea to push and 
prod you with his provocative question. 
You're in a phase when you have more 
potential than usual to change your liveli- 
hood for the better. 


GEMINI (MAY 21 - JUN 20) 


“If love is a drug, | guess we're all sober,” 
mourns Nerina Pallot in her song “Every- 
body's Gone to War.” Your two-part 
assignment stems from that formulation. 


WUEVWEEKLY 


= 


COMPREHENSIVE 


GUIDE 


EVERYTHING 
HAPPENING IN 
PERFORMING 


ARTS! 


ALL AVAILABLE AT 
VUEWEEKLY.COM 


First, you should experiment with the 
hypothesis that love is a drug. Meditate 
on the fact that it literally changes your 
body chemistry and affects the Way your 
mind functions. Second, make sure you're 
not sober. Get yourself high on love in 
every Way you can imagine, whether that 
means giving generously of yourself, 
encouraging the best in everyone, 
expressing your beauty extravagantly or 
making it easy for others to adore you. 


CANCER (JUN 21 - JUL 22) 

Move the furniture around. In fact, why not 
move some of it right through the front 
door and out of your life? If we're lucky, 
this will get you in the mood to launch a 
purge of everything that no longer belongs 
under your roof. Maybe you could throw a 
Simplification Party, complete with an 
exorcism. Or corral your friends for a haul- 
itall-away caravan to the garbage dump. | 
don’t care how you do it, Cancerian. Just 
get rid of all knick-knacks, wall hangings, 
funny mirrors, broken dreams, balls and 
chains, and formerly cute mementoes that 
have lost their cuteness. It's time to liber- 
ate your home. 


LEO (JUL 23-AUG 22) 

Zam Zam Cola is a popular soft drink in 
the Middle East, an alternative to Pepsi 
and Coke in a place where many people 
have made a political decision not to buy 
American products. It's named after the 
revered Well of Zamzam, which is located 
near the Kaaba in Mecca, the holiest 
place in Islam. In accordance with your 
current omens, Leo, | urge you to do the 
metaphorical equivalent of naming a cola 
beverage after a spiritual power spot. For 
example, you might imagine that a 
peanut butter-and-jelly sandwich contains 
the essence of your favorite god or god- 
dess. As you eat it, fantasize that you're 
absorbing that deity’s divine energy. The 
point is to be casual about something you 
regard as precious; to be playful with 
something you take seriously; to have fun 
with what's most sacrosanct to you, 


VIRGO (AUG 23 - SEP 22) 

If forced to decide between being filthy 
rich and living with one’s soulmate, 92 
per cent of the population would choose 
the big bucks. | hope that’s not your posi- 
tion, Virgo. In fact, | hope you're not the 
kind of person who would even agree to 
entertain a question like that. The fact 
is, you won't have to choose between 
love and money in the coming weeks, 
even if that initially seems to be the 
case. | urge you to hold out for both the 
$10 million AND the romantic bliss. For- 
mulate a clear intention that you won't 
sacrifice material security for emotional 
intimacy, or vice versa. 


LIBRA (SEP 23 - OCT 22) 

Here's a brief mythic history of the birch 
tree, according to Philip Carr-Gomm’s 
book Druid Mysteries. The birch used to 
be called the pioneer tree because it was 
often the first tree planted on virgin soil, 
and so in a sense gave birth to the forest. 
The word “birch” is derived from a root 
meaning “bright” or “shining” in Indo- 
European languages. In Britain, birches 
were made into maypoles, which cele- 
brants danced around during the fertility 
feast of Beltane. Siberian shamans, at 
the climax of their initiation ceremonies, 
climbed a birch tree, circling its trunk nine 
times. In the spirit of this rich folklore, 
Libra, | nominate the birch to be your tree 
of power as you begin a phase of bright 
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beginnings and exuberant fertility. 


SCORPIO (OCT 23- NOV 21) 
You will soon be dealing with a Challer; 
you have faced before: how to sync, 
nize your two major archetypes, the love; 
and the warrior. As always, it ij) bea | 
daunting task. You will be asked to , ult 
vate the tender, considerate instin, ts 0 
the lover within you while Simultaneoys 
feeding the fiery discipline of YOUr inn 
warrior. | know you can do it, Scorpio 
even if it seems impossible from \yi f 
you're standing right now. 


SAGITTARIUS (NOV 22 - DEC 21) 

In one of his “Letters to Lucilius,” the 
ancient Roman writer Seneca described 
the daily habits of his ancestors, "Tho, e 
who have studied the customs of oy 
early history tell us that people washey 
their arms and legs every day,” he repor 
ed, “but washed the whole Body only 
three times a month.” In the coming 
weeks, Sagittarius, you should avoid thi- 
approach not only in the way you bathe 
but in everything you do. It will be eriyc) il 
for you to always go all the way. No par 
tial solutions, please. No half-asseq 
efforts or slapdash treatments 


CAPRICORN (DEC 22- JAN 19) 

Washington, DC's most renowned vaara; 
never begs for money. Instead, he hana: 
around the streets all day and doles ov 
praise and flattery to passers-by. He call 
himself Compliment Man. "Those ar: 
beautiful shoes you're wearing,” he ma 
Say as you walk by, or “The two of you loo 
great together” if you're with a friend. In 
accordance with the astrological omens 
Capricorn, your assignment is to | 
inspired by the Compliment Man in two 
ways. First, dramatically increase the 
blessings you bestow and the admiratio: 
you express. Second, expand your capacity 
for attracting and gracefully accepting com 
pliments. Make yourself fully available, in 
every Way you can imagine, to receive 
approval and applause. (PS—I think you’! 
find that carrying out the former will make 
the latter occur quite naturally.) 


AQUARIUS (JAN 20 - FEB 18) 

It'll be a good week to watch clouds. | 

fact, you're likely to tune in to very useful 
information while communing with the 
ever-changing skyscape. You may think 
catalytic thoughts and overflow with 
interesting feelings that would never 
have come to you unless you gazed 
upwards for extended periods. Pleas: 
also consider exposing yourself to these 
influences: people who expand you 
sense of what's possible; sights and 
sounds that diminish your fear; exper! 
ences that fill you with compassion fo! 
your fellow humans; and stories that 
awaken your longing for adventure 


PISCES (FEB 19- MAR 20) 

“You know how it feels when you're lean 
ing back on a chair,” muses comedian 
Steven Wright, “and you lean too ta’ 
back, and you almost fall over backwards, 
but then you catch yourself at the last 
second? | feel like that all the time. "' 
you're a typical Pisces, you know exactly 
what he’s talking about. That's the ba¢ 
news. The good news is that you re 1" 4 
phase when you could figure out how to 
escape that feeling forever. It may bi 
hard for you to imagine (but luckily | A 
here to help you imagine) how much 
power you have right now to build more 
security and stability into your life.w 


TREADING WATER: WORKERS, WAGES THE BOOM 
pay eee College Downtown Campus (492-8558) « 
pencils The Politics of Wages: Who's 

ng) © Sept. 28-7 - 
selbstarncog = ee 
THE VIOLENCE OF GLOBALIZATION: NARRATIVES OF 
HUMAN WASTE Tory Breezeway 1 (492-6771) « Lecture 
ae ies Hae © Tue, Oct. 2 (4pm); reception 


VOICES OF THE PAST-FANCY AND ROMANCE 

Provincial Archives of Alberta, 8555 Roper Rd (427-1750) « 
ean! letters from Anson and Deedie Wagar, young 
eae the early 1900s * Oct. 4(7-9pm) © Free, pre- 


WASKAHEGAN TRAIL ASSOCIATION (457-8562) + 
Free quided hike, approx, 10 km at Mill Creek Ravine 
South * Sept. 30 (9am) * Meet by the SE comer of 
Muttart Conservatory 


mesa i mes 
E NME Natural Resource 
Engineering Facility, UofA * Jan Zwicky will read from her 
u ee] relevance of this medium for envi- 
~—fohumental thought * Gt. 4 (4:30pm) 
SYMPOSIUM YOUCAN, 16030-104 Ave * An informa- 
tion mesting for adults interested in leading a group of 
youth (age 12-25) * Oct. 5(11:30am-1:30pm 


___QUER LsTINGs 


AGAPE Faculty of Education, U of A Campus * Sex, sexu- 
al, gender in education and culture focus 
group * Contact Dr. Andre Grace 
__ (andre.grace@ualberta.ca) for info 
BOOTS AND SADDLES 10242-105 St (423-5014) * Large 
tavern with poo! tables, restaurant, shows. Members only 


_ BUDDYS NITE CLUB 117258 Jasper Ave (488-7736) « 
Open nightly lam, Fri Bpm-2pm © Sun: Rotating 
drag shows with Mz Bianca and Mz Vanity Fair in The 
Stardust Lounge and GoDiva and Donatella NE1 in The 
GoDonna Show, DJ WestCoastBabyDaddy * Mon: 
Amateur strip contest with Mia Fellow, midnight, DJ 
WestCoastBabyDaddy * Tue: Free pool and tourney, OJ 
Arrowchaser * Wed: Hump day with DJ Sexxxy Sean « 
Thu: Wet underwear contest with Mia Fellow, midnight, 
DJ WestCoastBabyDaddy * Fri: We made 'em famous! 
DJ Eddy Toonflash, come early to avoid lineup, no cover 
before 10pm * Sat: Undie night for men only, free pool 
and tourney, DJ Arrowchaser 


DOWN UNDER MENS BATH HOUSE 12224 Jasper Ave 
(482-7960) * Open 24/7 * www.gayedmonton,com 


EDMONTON MUSIC NIGHT © A mature social group, 
couples and singles welcome * E-mail edmontonmusic- 
night@hotmail.com for more info 


HIV NETWORK OF EDMONTON SOCIETY 300, 11456 
Jasper Ave (488-5742) or contact7@hivedmonton.com * 
Programs and support services for people affected and 
infected by HIV/AIDS and related illnesses. Counselling, 
feferrals, support groups, harm reduction, education, advo- 
cacy and public awareness campaigns 


ILLUSIONS SOCIAL CLUB Roost, 10345-104 St (387- 
3343) * Crossdressers, transsexuals, friends and support- 
ers meet the second Thu of each month (8pm); 
http;//aroups,yahoo.com/graup/edmonton_illusions/ 


LIVING POSITIVE 404, 10408-124 St. www.edmlivingpos- 
itive.ca (1-877-975-9448/488-5768) * Providing confidential 
peer support to people living with HIV * Tue (7-Spm): 
Support group © Daily drop-in, peer counselling 
MADELEINE SANAM FOUNDATION Faculté St. Jean, 
8406 Marie-Anna Gaboury (91 St) Rm 3-18 (490-7332) « 
Program for HIV-AIDS prevention, treatment and harm 
reduction in French, English and other African languages 
© 3rd and 4th Sat (9am-5Spm) each month * Free (mem- 
ber\/$10 (membership) * Pre-register 


MAKING WAVES SWIMMING CLUB 
www.geocities.com/maki adm * Recreational 
and competitive swimming with coaching, beginners 
encouraged to participate. Socializing after practices * 
Every Tue, Thu 


PRIDE CENTRE OF EDMONTON 9540-111 Ave (488- 
3234) ® Open: Mon-Thu Ipm-10pm, Fri 3-10pm * Youth 
theatre project is developing a play to educate about and 
reduce homophobic bullying. It's a way for GLBTO and 
straight identified youth to address the problem; no previ- 
ous theatre experience needed. Meetings: Wed (7pm) at 
the Pride Centre, contact Emily (Emily@pridecentreafed- 
monton.org, 488-3234) for info * Bears Movie Night: Bears 
Club: last Sun each month (1-5pm. TV room) * Trans 
‘Education/Support Group: Support and education for trans- 
sexual, transgendered, intersexed, two-spirited and ques- 
tioning individuals; 1st, 3rd, last Sun (2-4pm) each month 
with Cody * Sunday Night Men’s Discussion Group: Mens 
“social and discussion group; Sun (7pm); Rob Wells at rob- 
Wells780@hotmail.com * Friends and Family Playgroup: 
2nd Sun (2-4pm) each month with Noelle, friendsandfamily- 
playgroup-owner@yahoogroups.ca « Monday Movie 
Night: Movie nights with themed movies and discussion 
afterwards; Mon ® TTIQ Alliance: Support meeting for 
transgender, transsexual, intersex and questioning 2nd Tue 
each month; ttiqualliance@shaw.ca, 718-1412 « GLBT 
Seniors Drop-In: Thu (2-4pm) with Jeff Bovee, 488-3234 « 
Sick and tired of being sick and tired? Cocaine Anonymous 
‘meeting; Thu 7-8pm; CA Hotline 425-2715 * HIV Outreach: 
force every other Thu (7pm) * Youth 

ing Youth: Youth support and social group; Sat 

ca; www.membel 


eS ae 
» US will take over Canada * Thu, 


{7-Spm); rs shaw.ca/yuy * Suit 
Sete a ipshowup@hotmail een 

1); suity tmail.com * 
‘Caucus: last Sun each month with Jay, 488-3234 


TE BOOST 1545-104 SeAZE315) « Open Thy, Si 
8pm-3am:; Fri Sat Bpm-4am; closed Mon, Tue, 3 
are with Hostess Hootie McBoob, 


stars and DJ Jazzy (new music) upstairs ® Sun: Flashbec 
Sapa et trie ie occa ar 
‘fotating q al . 

Wesker fmombers)$5 en-nembaiSun $2 cover 


SINGLE LESBIANS 40 PLUS * A woman's social group 


gathers onca a month on Sat for conversation over tea 
and coffee * Information e-mail: 3 
singlewomen40plus@hotmail.com 

STEAMWOAKS 11745 Jasper Ave (451-5554) Stearn 
baths opan daily (24hrs) 


WOMONSPACE (780-482-1794) * A non-profit lesbian 
Organization, organized activities held monthly including 
licenced non-smoking dances, coffee houses, family 
Avents, games nights, golf tournaments and more « 


WOODYS 11723 Jasper Ave (489-6557) * Open Daily 
(noon) * Sat-Tue Karaoke with Tizzy and Patrick * Sat- 
Sun Poo! Tournaments 


SPECIAL EVENTS 


ACCORDION EXTRAVAGANZA * St. Basil's Cultural 

Centre, 10819-71 Ave; Fri, Sept. 28 (7:30pm) Friday night 

concert * South East Edmonton Seniors Centre, 9350-82 

Sti Sat, Sept. 29 (8pm) Saturday night dance with the 

any includes a light lunch * $15 at TIX on the 
juare 


ARTS ALIVE! 2007 KALEIDO www artsontheave org (951- 
3585) * Family arts festival * No-Tie Gala: art show and 
Sale; 9115-118 Ave; Fri, Sept. 28 (6-10pm) * Festival: 
9210-118 Ave; Sat, Sept. 29 (noon-111pm) 


BETWEEN 2 WORLDS Unity Church of Edmonton, 19210- 
106 Ave (913-6466) * Documentary film by Jose Jaramillo 
* Fri, Sept. 28 (7pm), Sun, Sept. 30 (1pm) * $11 


EDMONTON FASHION FESTIVAL FALL WINTER 2007 
Sir Winston Churchill Sq * Fashion Alley Urban Market: 
until Sept. 28; fashion shows: until Sept. 28 * $12 (adv 
Daily pass); $15 (door daity pass/$40 (adv all inclusive VIP 
Pass), $45 (door all inclusive VIP pass) at TIX on the Square 
EDMONTON INTERNATIONAL FILM FESTIVAL Various 
locations, * Sept. 28-Oct. 6 © $100 (Reel Deal), $60 (6- 
Pack pass) at TIX on the Square 


LA MOISSON ARTISTIQUE (HARVEST OF THE ARTS) 
La Cité francophone, 8627 rue Marie-Anne-Gaboury, 91 St 
* Arundown of the productions featured in U'UniThéatre's 
15th season, previews from La Girandole, Centre de 
développement musical, Regroupement artistique francoph- 
one de !'Alberta and ACFA régionale d’Edmonton. Featuring 
vocalist Dominique Grell, dance troupe La Girandole, com- 
petitors from La Chicane (Battle of the Bands) and much 
more * Fri, Sept. 28 (5:30pm) * $10 (adults)/$5 (youth 10- 
17 years old)/$3 (child nine and under) at L'UniTheatre 


THE PROPAGANDA PARTY Cosmopolitan Music Society, 
8426 Gateway Blvd, 103 St * North of Nowhere festival 
closing party with Tippy Agogo, Leo.FX, The Vibe Tribe, 
John Armstrong, Mike Bradford and others * Sept. 29 
{8pm} * $8 (costume)/$15 (not in costume) 


‘SKETCHING FOR A CHANGE Happy Harbor Comics, 
10112-124 St * Featuring comic artists Fred Curatolo, 
Fiona Staples, Rudi Gunther and many more sketching on 
site * Sept. 30 

THRESHOLD TransAlta Arts Barns, 10330-84 Ave « 
Fundraiser, silent auction and season launch for IndieS 
Theatre * Sept. 28 (8pm) * $20 (door 


* "KARAOKE 


BILLY BOB'S SPORTS BAR Continental Inn, Stony Plain 
Rd (484-7751) « Wed (8pm-12am); Thu, Fri, Sat (9:30pm- 
1:30am): with Right Said Ed 

BUND PIG 32 St. Anne Street, St Albert * Wed/Fri: 
Karaoke with Shelly 


(CROWN AND ANCHOR 15277 Castledowns Ad (472- 
7696) © Thu (10:30pm) * Wed: Name that Tune 


JONSHEAD PUB Coast Terrace Inn, 4440 Gateway Blvd 
(431-5815) * Sun (8pm): With Evolution Entertainment 
CASTLEDOWN’S P UB 16753-100 St © Tue (Spm-1am): 
with Off-Key Entertainment 

GAS PUMP 10156-114 St (488-4841) « Tue-Wed 
(3:30pm); Gord's Best Live Singing Show 
HOOLIGANZ PUB 10704-124 St (452-1168) * Fri 
Karaoke with krista, Liquid Entertainment 

HAWKEYES TOO 10044-102 Street (421-9898) * Fri 
(8pm-midnight): Hot Karaoke Productions 
KNIGHTS PUB SOUTH 19 Ave, 105 St (461-0587) * Fr- 
Sat (10pm-2am); Gord's Best Live Singing Show 
MAZADAR 10725-104 Ave (429-4940) * Fri (Spm-late): 
Karaoke with Chris 

00'S Best Wester Hotel, Fort Saskatchewan (998- 
7888) © Fri (9:30pm): with Sonia/Prosaund Productions 
NEWCASTLE PUB 6108-90 Ave (490-1999) * Thu: 
Karaoke 

O'CONNOR'S IRISH PUB 9013-88 Ave (469-8165) « Thu 
(Spm): Name that Tune 

ON THE ROCKS 11740 Jasper Ave (482-4767) * Karaoke 
Mon (9:30pm): with Wil Clark and Mr. Entertainment # 
Thu (9pm): Salsa Rocks 

ORLANDO'S 1 15163-121 St (457-1649) » Wed/Thu/Sun 
(9:30pm-2am): with TLC Entertainment 

OVERDRIVE NEIGHBOURHOOD PUB 6401-104 St (988- 
5457) # Sat (Spm): Karaoke hosted by Jenny Joy 
PEPPERS Westmount Mall. 135 St, 113 Ave (451-8022) 
Thu (9:20pm-1:20am): with Gord from Stonerock 
Productions 


ROSARIOS 11715-108 Ave (447-4727) © Longest running 
Karaoke bar; 7 days a week 


AND GRILL * Dovmtown, 10604-101 St 


Entertainment 
‘SPORTSWORLD INLINE AND ROLLER SKATING 
DISCO 13710-104 St (472-6336) © Tue, Fri-Sat {7pm-mid- 


night); Sat-Sun (1-5pm) 
YESTERDAY'S 112-205 Camegie Dr, St. Albert (459-0295) 
. Trg ayn-Zami with Of Key Enertainment 


CLASSIFIEDS 


‘Ask a lesbian,’ part two 


es | QUEERMONTON 
tam@vueweekly,com 


When | put out a call for sex related 
questions two weeks ago, | got a lot of 
responses. | wasn't able to get to all the 
questions in the first column so here's a 
bit of a sequel. 


: Why do people assume gay men are 
incapable of committed relationships 
and that lesbians are ready to rush into 
commitment? 


Stereotypes are a tricky thing. They've 
taken years to form and sometimes 
there's a grain of truth hidden at the bot- 
tom. But just as often, a stereotype is 
based on another stereotype created by 
a third and so on. | obviously can't speak 
for the entire queer population, but the 
gay couples | know are split right down 
the middle with men and women. 

| can only guess at what created the 
misconception. For whatever reason, 
society assumes that men just want sex 
and women just want love. I'm no expert 
on men of course, but | have been close 
with a lot of straight, gay and bi boys in 
my time and more often than not they 
tend to be just as monogamy-prone as 
women. Which is to say, sometimes 
they're interested in a relationship and 
sometimes they're not. Plenty of men 
are not only after sex and lots of women 
just want to get laid. 

My guess as to why this myth devel- 
oped is that if one believes the notion 
that men are more interested in getting 
off than anything else, it's easy to 
assume that two guys wouldn't want a 
lasting relationship. And if girls just want 
commitment, they'd be likely to partner 
off as quickly as possible. None of this 
strikes me as particularly true, but gay 
couples do seem to enter relationships 
faster than their straight counterparts. 

This one is easier to decode: a small 
dating pool lowers your chances of find- 
ing the perfect partner. In cities like 
Edmonton, our selection of potential 
mates is just so damn small. We're likely 
to settle, because, yeah, this person may 
not be the perfect boyfriend or girlfriend, 
but at least they aren't that crazy and 
they're kind of cute. When the pickins are 
slim you either date a lot of losers or stay 
lonely, and not half bad turns into some- 
thing great. This isn’t specific to queers; it 
happens in any small community. Look for 
the same phenomenon in high schools, 
rural towns, offices and prison. 


Some lesbians hate dicks. How come 
when they have sex with their partners 
they still use dick-shaped things to satisfy 
their women? Why not use sex toys other 
than dildos if they really abhor dicks? 


First of all, let’s keep in mind that les- 
bians can do a few thousand different 
things to “satisfy” their partner that don’t 
require anything phallic shaped at all. 
The average lesbian also doesn’t abhor 
penis, she just doesn't really like it. 

The last time | checked, men aren't 
made of silicone. Nor do they contain bat- 
teries, and they don’t usually vibrate 
(except when really excited). Something 
isn’t male simply because it's shaped like 
a phallus. There's a reason that our bod- 
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ies have evolved to what they are now 
Biologically, male and female genitals are 
well suited to each other. Look, some- 
thing that’s shaped like a triangle or a 
thombus is just not going to fit in there 

It could also be that sex toys are still 
mostly made in the shape of a penis 
There are some alternatives, like vibrat- 
ing eggs, but they don’t come in nearly 
as wide a selection. It seems to be really 


Cling wrap is 
simple—tt’s that * 
plastic stuff you 
cover your food 
with. Be sure to 
use the non- 
microwavable 
Kind. 


“in” right now to make vibrators with 
animal and nature shapes (like dolphins, 
butterflies, teddy bears, strawberries 
and flowers) but seriously, how totally 
weird is it to put something shaped like 
a monkey down there? 


Sex ed at my school was entirely about 
heterosexual sex. What's a dental dam 
and do | really need to protect myself 
when I'm going down on someone? 


Even a discussion on safe straight sex 
should include dental dams. We all need 
to protect ourselves during oral sex. 
There's a rather unfortunate misconcep- 


tion that it's a much safer way to get off * 


and people don't seem aware that 
they're still putting themselves at a con- 
siderable risk if they don’t use protec- 
tion. Dental barriers are important for 
anyone engaging in oral sex, male or 
female, gay or straight. 

If a person performing oral sex has a 
cut, cold sore or lesion in their mouth, 
they are at risk for STIs. Gonorrhoea, 
syphilis, herpes, hepatitis B, yeast infec- 
tions and, though rare, HIV and Chlamy- 
dia can all be transmitted with 
unprotected oral sex. 

That's where a barrier comes in. 
There are three types: dental dams, con- 
doms and cling wrap. A dental dam is a 
square piece of latex that dentists use. 
They're available now in many flavours 
and can be hard to find but your best bet 
is in the condom aisle at a drug store or 
somewhere that carries dental supplies. 
A vaginal and anal barrier can also be 
made out of a condom. Just cut it 
lengthwise and snip off the ends. Cling 
wrap is simple—it's that plastic stuff 
you cover your food with. Be sure to use 
the non-microwavable kind. Only use the 
barrier once and use a new one if going 
from the vagina to the anus. 

It's too bad that dental dams are so 
seldom talked about and are not easily 
available. As a friend pointed out to me, 
while condoms are available for free at a 
lot of clinics and bars, dams aren't. It can 
be hard enough to suggest oral protection 
without having to whip out condoms and 
scissors. Sort of ruins the mood. v 
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IF YOU WANT TOPLACE YOUR CLASSIFIED AD IN CHANGE YOUR LIFE! TRAVEL, TEACH ENGLISH 
VUE WEEKLY. PLEASE PHONE 426-1996. aa you ul eatlee ey jobs ered the 
DEADUNE TUESDAY BEFORE PUBLICATION world. Next in-class or correspondence. 
wigs Jobs guaranteed. Tae for Free info pack 
= So oo ea -888-270-2941 
EDUCATIONAL 
ACADEMY OF DRAMATIC ARTS 
F/T Acting for Film & TV FRAMING 
Student Lens teeta 
www.vadastudios.com 
1-866-231-8232 PICTURE FRAMES 


MOVIE DOSTER SHOE 


Affordable picture freme options. Music Posters 
8126 Gateway Bld. 439-0408. 


MUSICAL INSTRUCTION 


MODAL MUSIC INC. 221-3116 
Music Instruction for guitar, bass, drums, and percussion. 
Private instruction: focus on individual! Professional, 
caring instructors with music degrees. Quality music 
instruction since 1981. 


Youth ages 10-13 
Don't miss out learning 
from the BEST!!! 
Call today and book 
our spot in the class. 
(780) 460-4607 
Check out www.tomlogan.com 


Beginner and intermediate drum lessons 
(rock/funk/alterative) from an experienced, easy- 
going drummer/teacher 
ch.s-I@hotmail.com 


Versitile percussionist{s) required. Will accept talented 
‘temp(s) for upcoming shows. ele eet person(s) for 
long term commitment. haunteddave@msn.com 


Pro quitarist/keyboardist seeks band of any style, years 
of experience. Kevin 604-6410 


SALL GIBSON - Indie Folk Rock Singer Songwriter seeks 
band members for 
local and touring project. www.sallgibson.com 


Have guitar/saxophone/bass. Looking for like-minded 
_Mmusicians who like playing oldies/do-op for fun on 
Friday nights. Have hall space and equipment. 906-0893 


Session musician for hire. Plays drums, guitar, bass, 
some piano, studio or gigs. Call 278-6201 


Bassist and guitarist looking for band. Original materi- 
al written, ready to pay 278 B20, eonbomb@hot- 
mati.com 


SERVICES 


Pilgrims Hospice Helps Grieving Young People: weekly 
sessions. Families, schools and agencies call 413- 
9801 ext 309 to register and for info. www.pil- 
grimshospice.ca. 


SACE - Public Education Program: Sexual Assault 
Centre of Edmonton (www.sace.ab.ca) provides crisis 
intervention, information, counseling and public edu- 
cation services. If required we can customize a pres- 
entation to meet your needs. T: (780) 423-4102 / F: 
421-8734 / E: info@sace.ab.ca; www.sace.ab.ca / 24 
Hour Crisis Line: 423-4121 


“Let's Gol” is a program which helps newcomers leam 
about their community and Canadian culture. Volunteers 
needed for the summer months only. Lots of Fun! 
Contact Judy 424-3545, ext. 249 


Volunteer at ElderCare, help with crafts, card 
games and socializing. Edmonton's day programs for 


Teach English Oversea, 


seniors. Call 434-4747, ext 4 TESOL Certified $ Days In-Ciass ., 
Volunteer Kitchen and Drivers Need for Job Overs 
Edmonton Meals on . Varied jobs, flexible Pe ataed! 


FREE Info Seminar Tuesday @ 7pm 


7712 104 St. 
(Calgary Trail Southbound Across from Save-or; 


1-888-270-2941 , 
globaltesol.com € ha: 


hours 10am-1pm weekdays. Phone 429-2020 


Looking to be an Activist? — 


Public Outreach (www.publicoutreach.ca) is looking for 
individuals to create public awareness and raise sociaj 
consciousness for local and international-based non-profit | 
organizations. Individuals will engage in respectful fund- | 
raising in a face-to-face environment to ask individuals io 
join as monthly donors of the represented organizations. 
The ideal candidate must find enjoyment in improving their | 


(54 


HELP WANTED 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 


perm/PT. Must have mini-van or truck. Looking for 
reliable, responsible person. Ph 907-0570. 


Had Enough? Cocaine Anonymous 425-2715 


LOVE LIVE MUSIC? 


The Starlite Room and Velvet 
Underground are presently 
taking resumes for all positions 
Bartending, porting, bussing, 
management - you name it! 

if you've got a passion for 

live music, drop off a resume 

+ at 10030- 102st 


STUDENTS & 
SENIORS 


4 Hours - AM 
or 
4 Hours - PM 
Mon-Sat 


PHONE 
702-5519 


Elsymbois 


Phone 426-1996 from 9am-5pm M 


MUSIC SERVICES 


Professional and experienced sound, lighting and 
soundman for hire. Please e-mail me for rates and 
availability. ch.s-I@hotmail.com 


ARTIST TO ARTIST 


FREE*FREEoFREE*FREE*FREE 
FREEeFREE*FREE*FREE*FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE 
Ads more than 20 words are subject to regular price 
or cruel editing. Free ads must be submitted in writ- 
ing, in person, fax or e-mail. Free ads will run for 
four weeks, if you want to renew or cancel please 
phone Glenys at 426-1996/fax 426-2889/e-m 
glenys@vueweekly.com or drop it off at 10303-108 
St. Deadline is noon the Tuesday before publication 
Placement will depend upon available space 


Call for donations: 2007 fundraiser. Looking for small 


and medium sized artworks. 
VAAA Gallery. For info call 421-1731 


1.3, at 


Juried photography exhibition: Deadline: Feb. 4, 2008 
for exhibition: May 29-June 14, 2008 at TU Gallery. Ph 
421-1731 for info. 


Call to Enter: ArtsHab Studio Gallery features quest 


artists. Incl: proposal; 10 slides/photos; CV; artist state- 
ment. For info Ph Tim 423-2986 


The Artery is seeking Designers, Crafters, and Artists 


interested in participating in bimonthly Guerilla 
Boutiques (like a craft fair but hipper) starting Sept. 
29 in a new space at 9535 Jasper Ave. Tables 
are $50/day; markets from noon-midnight. E-mail 
theartery@noiselab.ca care of Guerilla, please attach 
photos of your work 


The deadline for The Works Art & Design Festival 


2008 application to the Art Market or the Street 
Stage is Nov. 16, 2007! You can download the appli- 
cation off of our website at www.theworks.ab.ca 


Portrait photographer at Wolf photography starting 


limited portrait series on people in their 30s. The stu- 
dio has limited space available. Session is free, for 
info contact darren@wolfphoto.ca 


MUSICIANS 


Wedding/bar band lead guitarist needed, 
Have gigs booked. Sasha 271-0030 
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Smith Grasdal Studios 


“Turn Your Windows Into Billboards” 


PH: 780 479 5623 
smithgrasdal@hotmail.com 


To 


VOLUNTEER 


Pilgrims Hospice seeks musical volunteers to lead 
sing-a-longs and/or to perform for our very forgiving 
day program clients. Tracy: 413-9801. 


Become a friend to a new Canadian and share a life- 
changing experience. Contact Dulari at 474-8554 


The City of Edmonton Youth Council (CEYC) is recruit- 
ing for its 2007-2008 term membership! We are look- 
ing for youth aged 13-23, residents in the City of 
Edmonton and interested in being involved in civic 
youth issues. www.ceye.ca, Info: Jennifer 496-4938, 
E: Jennifer Wong@edmon taanman 


ElderCare Edmonton needs volunteers to help with 
our daily programs that assist seniors to remain inde- 
pendent and active in their communities. For a few 
hours each week, volunteers can help with lunch and 
coffee breaks and socialize with clients. Please call 
434-4747 Ext. 4 to volunteer 


Volunteers Needed to work with new immigrants ina 
variety of tasks and with some great fun events and 
outings! Many exciting shifts available! 

Call Judy 424-3545, ext 249 


Mentors for children/youth 7-17 years old who 
have child welfare status or developmental disabili- 
ties, and are living in group care. 2 hrs/wk for 6 
months. Various locations. Ph Ellen 432-1137, ext 362 


Love to Sew? A sewing volunteer is needed to sew 
curtains and other simple projects for a south side 
group home serving children. Materials provided. Ph 
Ellen @ 432-1137, ext. 362 


Canadian Mental Health Association/Board Members 
Required. To learn more about CMHA visit: 
www.cmha-edmonton.ab.ca 


yoga instructor needed for Strathcona 
Place Senior Citizen Centre. For info phone Rita 
Mittelsteadt, 433-5807 


Love Bingo? Come Volunteer at ElderCare Edmonton. 
Help raise funds for programs, meals and outings. 
Call 434-4747, ext. 4 


HREE LINES FOR $15 


CAPS OR BOLDING INCLUDED 


on-Fri ° Email office@vueweekly.com ¢ 10303-108St. Edmonton 


Deadline Tues at Noon ¢ Print legibly on lines at right © Up to 45 Characters per line + Every letter, space or mark counts as one character + Allew one space following punctuation 


communication skills and presenting and discussing | 
important social issues. } 


apply for this opportunity or find out about other oppor 
tunities with Public Outreach, contact Tristan at 


recruitment@publicoutreach.ca 


$14/hr, guaranteed wage, no commission 


EASY RIDER SNOWBOARD / SKATEBOARD SHOP 
IS LOOKING FOR FULL TIME - DAYTIME HELP. 


Snowboard and Skateboard experience of some 
sort is a MUST. Wages and Benefits are Great! 


Please bring resume to: 


EASY RIDER + 4211-106 STREET + 413-4554 


CLASSIFIEDS 


nursing column wasn't real, right? 
mm all for attachment parenting—in fact, 
-ald is still co-sleeping Pa 
we're just grateful that he sleeps at a 
wer ist at tat We have a 
couch. Hell, we have a kitchen table and 
‘the living room floor. They must be able to 
find 2 place to have sex that isn’t directly 
‘next to their sleeping child? 
I'm glad the column is going to venture 
jnto the realities of sex after parenthood, 
‘even if I'm going to be squicked out all 


LOVE, 
GENTLE READER 


PERSONALS 


SaaS 
of Male Witches is recruiting male 

pin a coven in the Edmonton area; for 

farurnerahp ane ope magi: Call Vinny at 


SEX TRADE WORKERS 


——————————— 
FEMALES NEEDEDII! Make $799 US per month 
with a spy vate a Your bedroom. Voyeur ae 
is currently looking for iinet oe 
“Cal Jamie for lcs info. 


eee Hot a brunette; 36C-26-36; 
2B yrs; le et. ony fun; call for 


eneeren just 18; brand new to 


ty ie call 
oemebiiiy ah W330 


per Spee ain wi jet black hair; ve 
busty; 23; ask state call for ACRE 
ity: 


_ Mae-Ling: ak yrold sa 
mper, no rush service; a 
- call for availability; 96 


body; loves to 
icate ae) gem; 


MEET LOCALS TONIGHT! 
wy NIGHTLINE for free. 
Call 780-665-6565, 18+ 


For Women Seekin 
Affairs & the Men 


DEAR GEN 

The letter was, as | admitted, a work of 
fiction by an online friend who was 
squicked herself by the tendency in some 
quarters of the interweb to turn enlight- 
ened parenting into a competitive sport. 
“Attachment parenting,” for those not 
playing along at home, is supposed to fos- 
ter in your children such a secure sense of 
loving support at home that they feel safe 
exploring the world in dependently. Those 
people happily boasting online that they 
obviously have to homeschool because 
their six-year-olds simply aren't ready to 
wean yet are missing the point, probably 
on purpose. 


SO WHAT OF NON-CRAZY parents struo- 
gling to maintain a sex life in the face of a 
sudden incursion of tiny, extremely 
demanding people into their lives and 
beds? Even people who started out 
absolutely determined that crib is crib and 


bed is bed often end up with a small per- 
son occupying essential real estate. What 
does one do? 

\'m glad, for instance, that you have a 
spare room and a coffee-table and a large 
Macramé plant-holder to hang from 
and/or whatever you listed there, but do 
you really use them? Do you leave the for- 
mer baby sleeping quietly in your queen- 
size and sneak off to disport yourself in 
the garage? Good for you if so (and no, I'm 
not being facetious—| mean it: good for 
you) but | think many people mean to and 
hope for the best but end up sighing and 
kissing goodnight and sinking gratefully 
into Morpheus’s arms instead of each 
other's. It's understandable. We're tired! 

The other conventional wisdom 
beloved of (presumably baby-free) sex 
advisors is to take a weekend away just 
for the two of you (or, in the interest of 
inclusivity, the three-ormore-of you if 
that's what you're into). This is nice on 


MORE MEN 4 MEN. 


Try us FREE: code 2315 


780.413.7122 


1.900.451.2853 (75 min/$24*) 


Try Cruiseline Text for free. 
Text “xtra” to SFREE ~ www.crulseline.ca 


paper but if you have a baby, let's face it, 
you're not leaving her for an entire week- 
end to go golfing on the Lost Coast. You're 
just not. If your children are old enough to 
understand that mommy and daddy or 
mommy and mommy or mommy and daddy 
and mommy (enough—inclusivity makes 
me tired) are coming back then maybe, but 
the price tag on a weekend away plus 
24/7 nanny time is scarifying enough to 
kill mommy and daddy's buzz three coun- 
ties away. So mostly a “no.” 

\f | didn’t believe so strongly that a 
decent sex life really is key to a decent 
home life, and that happy people make 
better parents, and that better parents 
make healthier babies, I'd be tempted to 
say “Aw screw it—just give up and hope 
you'll get your mutual mojo back in a few 
years when the kid's over needing mommy 
and daddy all night.” | do, though, so I'm 
going to suggest sneaking him back in to 
his own bed in the sleep-like-the-dead 


@ 15. csdelaty neti 
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Want to Fulfill Them. 


Over 1,330,000 
Ad Profiles 


-866-742-2218 


NIGHTS 


(Just pick up the phone) 
Women Always FREE: 
702.2224 
FREE Trial tor MEW: 
702.2223 


Romantic 


pt 4 
Sate + Di 


Nightline. FE % 


{ {Edmonton USE CODE: 1000 
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faking babies gets harder once you've successfully made one 


early dawn instead. And getting a relative 
(or hiring a teenager) to take the kids out 
On a weekend morning twice a month 
And getting TiVo to record The Daily Show 
instead of wasting precious baby 
time staring at the tube 

Again, more later. In the meantime, my 
bedside table may have held more exotic 
objects in its time, but it currently boasts 


sleep 


~ a copy of And Baby Makes Three by John 


M Gottman and Julie Schwarz Gottman. | 
don't ordinarily waste my time on self- 
help lit but Gottman is the man who made ™ 
a science of saving marriages, or at least 
accurately predicting which ones are 
capable of saving themselves. He's the 
one who determined that rolling your eyes 
with contempt when your partner speaks 
Means you may as well start dividing up 
the CDs. So don't do that, people, and 1'll 
be back with a book report 

LOVE, 

ANDREA 


Calgary 403- 313- 3311; 
Other cities T- 877-834- 4044 : 
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University of Alberta Libraray 
PO Box 41021 
5th Floor Cameron 


Edmonton, AB 
T6G 238 


cherish your crocst 


crocs miniboutik inside o 
ur store. more style. mor 
opening October 5‘ : — 
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